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Original scientific paper

BEILITAYKA UHTEJIMI'EHLHUJA U ChatGPT - IPEJAU3BUIIA BO
HACTABATA 110 TEPMAHCKHU KAKO CTPAHCKHU JABUK

buijana UBaHoBcka'
!®unosnomku dakynret, Yausepsuter ,,lome Jlemues®, Itur,
e-mail: biljana.ivanovska@ugd.edu.mk

Ancrpakr: Bemraukara wunrenurennumja  (artificial  intelligence-Al/kiinstliche
Intelligenz-KI) Bivjae Ha HAIIMOT JKUBOT, BO CEKOJIHEBHETO, OJ MOBEKE M Ol Pa3IUYHU
acriekt. Ce Haorame BO BpeMe Kora pasroBapame IPEKy KOMIyTep CO JUTHUTalHH
ACHCTEHTH, CllylIaMe My3HKa 0a3upaHa Ha ajlTOPUTMU KOH I'M aHAJIM3MpaaT HAIUTE HAaBUKH,
AKTHBHOCTH Ha MHTEPHET WM Ha COIMjAIIHUTE MPEXKH, WIN TaK, NpeBeJyBamMe NOpaku Ha
AQHIVIMCKHU ja3WK WM Ha JPYT CTPAHCKH jasWK CO NPUTHCKame Ha caMo eaHo komde. Kora
ChatGPT 6eute o6jaBen Ha 30 HoemBpu 2022 roanHa BO jaBHOCTA, MHOTY Jiyf'e 300pyBaa u
NHITyBaa 3a pa3opHara cijia U MOK Ha TeHepaTHBHATa BellTayka HHTenurenyja. Ho, kako ce
MEHYBa CBETOT Ha YUCHETO Ha CTPAHCKHOT ja3UK BO CBETIIOCTA HA HOBUOT TEXHUYKH Pa3Boj?
TpynoB npucranysa 70 0Ba Mpaiiame 0J] Pa3IMYHU IEPCIEKTUBH. Jlai BO IPEeKPaCHUOT HOB
CBET Ha MPEBEAYBAYKN AITOPUTMHU M aBTOMaTH3MPaHO TEKCTYyallHO CO3/aBambe € MOTpeOHO
Jla ce yuaT jasully, M aKo Ja, 3a kou nmotpedu? Kakpu ce jasHYHUTE BEIITHHH KOU Ke Oujar
BaXHM BO maHuHa? Koja e onTuManHara Hacoka Ha BemTaukara uHTenureHnuja (BN) mpu
U3y4YyBamkETO Ha elieH cTpaHcKu ja3suk? Koj ke ru o0yuyBa HacTaBHHIIUTE 3a paboTta co B u
KOj Ke pa3BuBa HacTaBHH Marepujanu? VM koja yiora ke ja ©MaaT HaCTaBHUIIUTE BO OBOj HOB
CBET Ha UCTpaKyBame? [Ipeky IpakTH4YHU IPUMEpPH ja MPUKaKyBaMe KOHKpeTHaTa yrnorpeoda
Ha ChatGP Bo m3y4yBameTo Ha repMaHCKHOT KaKO CTPAaHCKH ja3WK M KaKBO ITOTEHIIMjATHO
BJIMjaHUE MOXKAT J]a IOHY/IaT HOBUTE COBPEMEHH MHCTPYMEHTH BO HACTaBHHOT TIPOLIEC.

Kayunu 300poBU. sewinauxa uniienucenyuja;, ueiwi-oow, ChatGP; naciuaea iio
2epMAHCKU KaKO CUIPAHCKU Ja3UuK

ARTIFICIAL INTELLIGENCE AND ChatGPT - CHALLENGES IN TEACHING
GERMAN AS A FOREIGN LANGUAGE

Biljana Ivanovska'
"Faculty of Philology, Goce Delcev University, Stip, Macedonia
e-mail: biljana.ivanovska@ugd.edu.mk

Abstract: Artificial intelligence (Al) affects our lives in everyday situations, from
multiple and diverse aspects. We are in a time when we communicate through computers with
digital assistants, listen to music based on algorithms analyzing our habits, internet activities,
or social media, or even translate messages into English or another foreign language with just
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a press of a button. When ChatGPT was released on November 30, 2022, to the public, many
people talked and wrote about the disruptive power and capability of generative artificial
intelligence. However, how is the world of learning foreign languages changing in light of this
new technological development? Various perspectives approach this question. Is it necessary
to learn languages in the beautiful new world of translation algorithms and automated textual
creation, and if so, for what purposes? What language skills will be crucial in the future? What
is the optimal approach of artificial intelligence in language learning? Who will train teachers
to work with Al, and who will develop teaching materials? And what role do teachers play
in this new world of exploration? Through practical examples, we illustrate the specific use
of ChatGPT in learning German as a foreign language and the potential impact of these new
modern tools in the educational process.

Keywords: artificial intelligence, chat-bot, ChatGPT, teaching German as a foreign
language

1. Bosen

Bemraukara matenurenuuja (BU) ce cmera 3a eneH on Mera-TpeHAOBHUTE
Ha 21-MOT BEK M Kako 3HayajHa IIaHCA 32 HOBM IEPCIEKTUBH BO HMIHMHATA Ha
YOBEIITBOTO. TeXHOJIOTrHjaTa OBO3MOXKYBa HAalPEJOK KAKO aBTOHOMHOTO yUCH-E HIIH
00paboTKa 1 aHaJIM3a Ha TOJIEMHU KOJTMYMHH MTOJATOLH MOXKE J1a IOMOTHE 3HAYUTEIIHO
BO OJICCHYBam€ Ha CEKOjIHEBHETO Ha MHOTYMHHA — 0apeM O]l TEOPETCKU ACIEKT.
Bo npakruka, BU c¢ ymre ce cpekaBa co HEKOM Ipenu3Buld. Taa e pe3ynrar Ha
MAaIIMHCKOTO YY€HE U 3aToa € e(prKacHa caMO KOJKY LITO € U MPOLECOT Ha yUeCHe.
OBoj mporec yecTo ce 0a3upa Ha OTKPUBAKETO HA BPCKHU MOMETY JaJICHUTE BIC3HU
MHpOPMAIMK U COOZBETHHUTE M3jie3HH pesynraru. Kora BU moxe camocrojHo na
u3Bpim npaBuiieH ¢undek (,,feed back™), ce cmera meka e mocTHrHar ycremnieH
pesynrar (beprepc, 2023).

Ox cBOETO NOjaBYBaE BO jaBHOCTA, BO HOeMBpH 2022 roiMHa, MHTETUTEHTHUOT
yer-60T ChatGPT e npucyTeH Bo MeIMyMHUTE 1 C€ KOPUCTH, U 32 HETO Ce pa3roBapa
WHTEH3UBHO O] CTpaHa Ha CTPYYHaIlH U OJ1 IIpoKara nomynanuja (Xonerep, 2023).
Hcro Taka, Kaj HACTaBHULIMTE BO YUYMJIHMINTATa M HA YHUBEP3UTETUTE, IMjajOroT
M3BE/ICH NPEKY KOMIjYTepCKU cOPTBEp NPEeIn3BUKA 3HAYUTEICH HEMUP U MOTTHKHA
PasroBop M TUCKYCHM 3a HAYMHOT Ha MOCTalyBambe Ha OOpPa30BHUTE WHCTUTYLUH
co BewTaykara uHTenureHuuja. [Ipuroa, ce mpoekTupaaT MOXKHOCTUTE M PUBHLIUTE
OKOJTy KOPHUCTEHETO Ha 0Baa ajlaTka BO HacTaBaTa, BOOMILTO.

VYnotpeba Ha Bemtauka naTenureHmja (BM) Bo o0pa3zoBaHnEeTO U IPH YUEHETO
€ aKTyeJlHa U ToIyJapHa TeMa, Koja BO MHOTY 00JIacTH Ha 00pa30BaHUETO A00MBa c&
NoBeke 3Hadewme. Ynorpebara Ha BemTadka nHTeaurenuuja (BM) Bo nacrasara mo
CTPAHCKH ja3ULM MOXKE /1a UMa 3HAUUTEIHHM MPEAHOCTH U Ja IO 300TaTH yueHETO
Ha ctyneHTuTe. EBe Hekonky HaunHu kako BU moxe na ce kopuct Bo oBaa odnact
(cmopen XajmOpexrt, 2023):



ARTIFICIAL INTELLIGENCE AND ChatGPT —
CHALLENGES IN TEACHING GERMAN AS A FOREIGN LANGUAGE

A) Ilepconanuzupano yuyerwe: BW Moxe na T aHamusupa norpedure u
CTHJIOBUTE HA YYCH-€ Ha CTYICHTHTE U Ja UM 00e30e/1 MmepcoHaI3npaHn
yuebHu Marepujain. OBa rmoMara BO IPHIIaroyBamkeTo Ha YUCHETO CIIOPE]
WHJIMBUJIyalTHATE MOTPEOU Ha CEKOj CTY/ICHT.

b) Asiomaiticko oyenysarwe: BU Moxe na Ouje BKIydeHA BO MPOIECOT Ha
OIIEHYBamh€, IIITO IO OJIECHYBA 1 3a0p3yBa OIIEHYBaHETO HA TUCMEHH 3a/1a4u
WM ja3udHu BexOu. OBa 4ecTo ja ojiecHyBa padoTara Ha HACTABHMIIUTE U
VM OBO3MOXKYBa MTOBEKE BpeMe 3a aKTUBHOCTH CO CTYACHTHUTE.

B) Bupiuyennu acuciieniiu 3a yuyere: BU Moxe na Oujge KOpHUCHA Kako
BUPTYEJICH aCHUCTEHT Ha CTYIEHTHUTE, NOMarajku UM BO pazOHpameTo
Ha TpaMaTH4YKUTE TMpaBuia, BOKaOylapoT M H3rOBOpPOT. Bupryemnure
ACHCTEHTH MOJKaT Jia MpyKaT WHIUBH/yaTHa ITOMOII U 00jacHyBama Kora
TOa € MOTPEOHO.

I') Vuewe iipexy unitiepaxiviusnu ucpu u wpuxazuu: B mMoxe ma cosmaBa
WHTEPAaKTUBHU UTPH M NMPUKA3HU IITO TH AHTKUPAAT CTYyACHTUTE M TH
MOTTHKHYBAAT JIa TH KOPUCTAT jJa3MYHHUTE BEIITHHU BO PA3INYHN KOHTEKCTH.
OBHe METONU HAa yUCH-E MOXKAT J1a Ouaar 3a0aBHU U €AyKATHBHU.

) Ilpesegysauxu anaiuixu: BU Mmoxxe na Ouzie KOpUCHa 3a CTYJEHTUTE KOU ydaT
CTPaHCKH ja3WK 3a MPEBOJ] HAa TEKCTOBH WIIU 3a 00e30e/1yBame Ha ja3uyHa
MoJ/IpINIKa 3a paboTara o JoMa.

2. T'eHepaTHBHA BEIUITAYKA MHTeJIUTeHLIMja U TeHEPATOPH HA TEKCTOBHU

Bo /lyneHOBHOT OHIQjH PEYHUK HA TEPMAHCKUOT jasuWK, MOMMOT ZeHepupda
e ofjacHeT coO ja3sWYHWTE EAWHUIM, Kako: hervorbringen, erzeugen (Daten,
Adressen generieren, das System generiert immer noch Fehler) u nma 3Ha4Yeme
na: in Ubereinstimmung mit einem grammatischen Regelsystem (im Sinne der
generativen Grammatik) hervorbringen, bilden. Kako cuHOHMMH ce cpekaBaar:
erzeugen, herstellen, hervorbringen, induzieren. Bo JIUruTamHUOT pEYHHMK Ha
MakeOHCKHOT jasuk ([JIPMJ) oBaa nekcema ce jaByBa CO 3Hauemara: ceHepupd,
co39asa, pala, Upegussuxysa, upogyyupa. 3HauH, MOJ OBOj IOUM ce Hoxpa3dupa
CO3/aBameé Ha TEKCTOBH CO IOMOII Ha BEINTa4kKa HWHTEIUICHIMja, OIXHOCHO
KOMIIjyTePCKHU CO(TBED.

2.1. BU-co31aBaYm HA TEKCTOBH

lonemute jaswmunu momenu (large language models /LLM/) ce anroputmu 3a
yYCHE IITO MOXKE JIa U3BEJAT Pa3HOJIMKOCT Ha MPOIECUPAhE HA IPUPOTHUOT ja3HK
U OBHE MOJIETIH KOpUCTAT TpaHc(HOpMUpaHH MOYIIN/MATPUIU KOU Ce TPEHUPAHU 32
KOPHCTEHE MacUBHHY noiaTorn. OBa M OBO3MOXKYBA J1a IPETO3HABAAT, IPEABU/IyBaaT
WY TIPEBEyBaar, OJIHOCHO Jla TeHEpUPaaT TEKCTOBH WIIN JIPYTH COIPKUHH.

Cropen Xaptman (2017), mo3Hatd W 4ecto ynorpeOyBaHU ja3MYHH MOJIEIH,
O3HAYCHH Kako ,royieMu jasumunu momenu™ (large language models /LLM/) ce
CJIC/IHUBE:



Biljana Ivanovska

Chat GPT u GPT-4 (open Al); Bing Al (Microsoft); Bard Al (Google); LLaMA
(Facebook/Meta);

DeeplWrite; Neuroflash; Perplexity Al Copy.ai, Copymatic, Anyword, Linguix
etc. Bo 0BOj KOHTEKCT, T'M CIIOMEHYBAME M CIICIHUBE:

CosznaBaun Ha ciuku: DALL-E, Midjourney, Jasper, Neuroflash, Hexo Al,
beautiful.ai.;

Co3naBaun Ha ayauoeHTuTeTd: Resemble.ai, Vocal Clarity, Audiate, Murf A,
Lovo Al etc.

CosnaBaun Ha BUe0: Yepic, Peech, Wombo, Invideo, Designs Al etc.

WHCcTpyMeHTH Ha BellTayKaTa MHTEIUTEHIIMja KOU CIY)KaT 3a TeHepUpame Ha
TekcT npen nojaBara Ha ChatGPT ce cnennuse:

— InferKiT/Talk to Transformer (https://app.inferkit.com/demo):;

— Essaybot (www.essaybot.com);

— Blog Idea Generator (https://www.usetopic.com/blog-idea-generator);

—  QuillBot (https:/quillbot.com);

— Artikelschreiber.com (https://www.artikelschreiber.com);

— Sassbook (https://sassbook.com/ai-writer);

—  Wordtune (https://www.wordtune.com).

JazuuHHUTE MOzeNM KOM MOXaT Ja ce IreHepupaar co mnocpenctso Ha BU, ce
CIIe/THHBE!

— oxrosapame Ha Ipallamne,

— CO3[aBame TEKCTOBH M 00paboTKa Ha TEKCTOBU (Kpeupame Ha pesume,
MOMOIII TIPH ofipesieHa Gopmyraimja),

— OIGHKa W eBalyalldja Ha TEKCTOBU (CTHOpEA KPHUTEPUYMHU JaleHH H
MIPEIOKEHH 01 KOPUCHUKOT),

— TWIIYBamke HA KOHKYPCH, alNTUKAIMU, UMEJIIOBH U CJI.

— KOMYHUKall{ja BO/Ha MOBEKe Pa3IMyHH ja3UIIH,

—  TporpaMupame u cil.

3. IlpakTnunu npuMepu 3a ynorpeda Ha ChatGPT Bo HacraBara no

repPMaHCKH ja3ukK

Bo noHaTaMONIHKUOT JIe)T 0] TEKCTOT JaBaMe MPaKTUYHU IPUMEPHU 33 yroTpeda
Ha BemTaukara uHrenureHiuja u ChatGPT Bo HacTtaBara mo npenmeror CoBpeMeH
TepMaHCKH ja3uK, KOj ce M3BedyBa CO CTyACHTHTE o1l DUIOIOMKHOT QaKyaTeT MpH
Yuusep3uteror ,,l one [lemues* Bo lltun, Ha pamuumre B2.2 u C1.1.

Bo mpusor npukaxxyBaMe BexOM KOM HHE CME T'M KOpPHCTelle BO HAacTaBaTra co
cryneHTute, a 3a kou Oemie kopucteH ChatGPT. Ce nokaxysa jieka Tpu (pakTopu
urpaat BaykKHa yJiora IpH NpuMeHaTa Ha 0BOj OOT BO HacTaBara:

1. VYmorara Ha JIMIIETO KOE ja MOCTaByBa 3ajiauara (HaCTaBHHUK, CTYJICHT U CIL.);

2. HaYMHOT HAa MOCTaByBambe Ha 3aja4ara,
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3. ®opmartoT WiIM paMKaTa BO Koja Tpeba Ia ce u3BeAe 3amadara (ga ce
MpeTcTaBaT MojaTonuTe Bo ¢opMa Ha Tadena, HAa TECT CO MPa3HUHH, BO
¢dopma Ha aujarpam, Ha rpadUKOH U CIL.).

ITomony BO TEKCTOT c€ TPUKAKAHW TPAKTHYHM MPUMEPH KOW HHE CMe TH
KOpUCTEJIe BO HU3BedyBame Ha HactaBata 1o COBpeMEH TIepMaHCKH ja3WK CO
kopucteme Ha uer-00ToT ChatGPT. BexOute oOpaboryBaar Temu oja obiacta
Ha Mopdoorrjara, CHHTaKcara, CEMaHTHKATa, HO MOXE Ja ce KOPUCTaT M JAPYTH
rpaMaTHYK{ U TIparMaTtiuky TeMu. JJOOHeHNnTEe OJrOBOPH MOXE J1a Ce CITOpeIyBaar
CO THE JIOOMEHHU Of CTYIEHTUTE, MOXAT Ja Ce AUCKYTUpaaT M Jia ce aHaU3Upaar.
KoHkpeTHuTe TpuMepH AajeHd BO TPHIIOT CE€ OJHECyBaaT Ha IOMOJHyBame Ha
TECT CO Npa3HHMHHU, 00jacHYBamke Ha (POPMHUTE HaA MO3JpaByBame Kaj [ epmaHuuTe,
o0jacHyBame Ha (DEHOMEHOT Ha YYTHBOCTA, IMOCIHOCTABYBakE€ HA TEKCTOT Ha
OJIPE/ICHO ja3MYHO HUBO (BO KOHKpEeTHaTa Bex0a, b1 HUBO), ynoTpeda Ha KMEHCKU
(hopmu, ynorpeba Ha JBOWICHU CBP3HMIIU U CJI.

Aufgabe 1: Erstelle einen Liickentext iiber die Sitte und Bréuche in Deutschland mit 8
Liicken fiir Lernende auf B2-Niveau und zeige die Losungen.

ChatGPT
Selbstverstandlich kann ich dir bei der Erstellung eines Lickentextes zu diesem
Thema helfen. Hier ist ein Beispieltext mit 8 Lucken:

In Deutschland sind Sitte und Brauchtum wichtige kulturelle Elemente, die das soziale
Zusammenleben pragen. Die _________ (1) spielen dabei eine entscheidende Rolle, da

sie Regeln und Mormen festlegen, die von Generation zu Generation weitergegeben

werden. Ein bekannter deutscher Brauch ist beispielsweise das _________(2), beidem
Freunde und Familie zusammenkommen, um gemeinsam zu feiern.
Die_________ (3) in Deutschland sind vielfaltig und variieren oft von Region zu Region.

Ein typisch deutscher Brauch ist das (4), das mit festlichen Traditionen und
(5)ist

der Karneval, der vor allem in einigen Bundeslandern ausgelassen gefeiert wird.

speziellen Gerichten verbunden ist. Ein weiteres Beispiel fr deutsche

(7= (6) in Deutschland spiegeln oft auch die Werte der Gesellschaft wider.
Das _________(T)ist ein Beispiel dafur, wie Gemeinschaft und Zusammenhalt betont
werden. Ebenso werden durch (8) bestimmte Verhaltensweisen und

Héflichkeitsregeln vermittelt.
Lésungen:

1. Brauche

2. Oktoberfest

3. Traditionen

. Weihnachtsfest
. Sitten

&

. Feierlichkeiten

=~ O ;b

. Erntedankfest
. Rituale

oo

Message ChatGPT..
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Niveau.

=1

Erkldre die BegriiBungsformeln in Deutschland fiir die lernende

@ chaGPT

Auf Cl1-Niveau in Deutschland sind die BegriiBungsformen oft vielfaltig und hangen
von der Kontextualisierung, der Beziehungsebene und der Formalitat ab. Hier sind

einige Erklarungen zu den BegraBungsformen auf diesem Sprachniveau:

1. "Guten Tag!": Diese formelle Begrifung wird oft in geschaftlichen Kontexten oder in

offiziellen Situationen verwendet. Sie drickt Hoflichkeit und Respekt aus.

2. "Hallo!™: Diese BegraBung ist informeller und wird in vielen Situationen verwendet,

besonders wenn die Beziehung bereits etwas entspannter ist. Es ist weit verbreitetin

informellen Umgebungen, zwischen Kollegen und Freunden.

3. "Mein!™: In einigen Regionen Deutschlands, insbesondere im Morden, wird "Moin" als

informelle BegriiBung verwendet. Es kann zu jeder Tageszeit verwendet werden und
gilt als freundlich und zwanglos.

4. "Wie geht es Ihnen?™: Diese Frage wird oft als Hoflichkeitsformel nach der BegriiBung

gestellt. Auf C1-Miveau ist es wichtig zu wissen, wie man angemessen auf diese Frage

antwortet, da es den sozialen Umgang reflektiert.

5. Umarmung oder Handedruck: Auf C1-Niveau werden Lernende in der Regel auch mit

den verschiedenen korperlichen BegriiBungsformen vertraut gemacht. In informellen
Kontexten kann eine Umarmung ublich sein, wahrend in geschaftlichen oder
offiziellen Situationen oft ein Handedruck erwartet wird.

"Schén, Sie zu sehen!™: Diese Formulierung driickt Freude Uber das Wiedersehen aus
und wird oft in informellen Kontexten oder zwischen Personen verwendet, die sich gut

kennen.

Auf Cl-Niveau ist es wichtig zu beachten, dass die Wahl der BegruBungsform von
verschiedenen Faktoren abhangt, einschlieBlich der Beziehungsdynamik, der
Umgebung und der spezifischen kulturellen Normen.

Aufgabe 3: Analysieren Sie das Phinomen der Hoflichkeit im Deutschen

@ chatGPT
Die Hoflichksit im D ist ein und facett i Pha dasin

verschiedenen sozialen Kontexten und Situationen unterschiedlich zum Ausdruck
kommt. Hier sind einige Aspekte der Hoflichkeit im Deutschen:

1. Anredeformen und Titel: Im Deutschen spielt die richtige Anredeform eine wichtige
Rolle bei der Hoflichkeit. Je nach Kontext wird zwischen der formlichen Anrede ("Sie"”)
und der informellen Anrede ("du") unterschieden. Zudem werden Titel wie "Herr" oder

"Frau” oft verwendet, um Respekt und Hoflichkeit auszudriicken.

2 Begriifi und Verabschi i Die Wahl der BegriiBungs- und

Verabschiedungsformen variiert je nach Region und sozialem Umfeld. *Guten Tag"

oder "Hallg" sind ibliche Begrii , wahrend "Auf Wi oder "Tschilss"
gangige Verabschiedungen sind.

2 Dank und Entschuldigung: Hoflichkeitsformeln wia "Danke” und "Entschuldigung"”

sind der K Haflich ausgedriickte
Dankbarkeit und Entschuldigungan tragen dazu bei, positive soziale Interaktionen zu
férdern.

4 Formale K ikation in L - In geschaftlichen Kontexten wird

in der Regel eine formliche und hofliche Kommunikation erwartet. Formelle

Anredeformen, héfliche Ausdrucksweisen und korrekte Titulierungen sind besonders
wichtig.

5. Héflichkeit in der Sprache: Die Wortwahl und die Art und Weise, wie Sitze formuliert
werden, beeinflussen die Hoflichkeit. Indirekte Formulierungen, wie beispielsweise
héfliche Bitten oder Vorschlage, sind typisch fir héfliche Kommunikation im
Deutschen.

6. Korpersprache und Blickkentakt: Neben verbalen Ausdricken spielt auch die
Korpersprache eine Rolle bei der Hoflichkeit. Ein angemessener Blickkontakt und
nonverbale Signale wie Lacheln kannen Freundlichkeit und Respekt vermitteln.

7. Wahrung der Pri dre- Hoflichkeit im Deutschen schlieBt auch die Wahrung der

F are ein. Fragen nach onli 1 sollten respektvoll und

mit Bedacht gestellt werden.

+
Es ist wichtig zu betonen, dass Hoflichkeit kuiturell gepragt ist und sich im Laufe der

e ChatGPT.

auf Cl1



ARTIFICIAL INTELLIGENCE AND ChatGPT —
CHALLENGES IN TEACHING GERMAN AS A FOREIGN LANGUAGE

Aufgabe 4: Formuliere den Text einfacher, damit er dem Sprachniveau B1.1 entspricht

Gestern 17:23 Uhr Sarah Crone —EE'

Scholz verteidigt Verfahrenstrick auf EU-Gipfel

Nur knapp wurde beim EU-Gipfeltreffen am Donnerstag ein
diplomatisches Debakel vermieden - dank der Initiative von
Bundeskanzler Olaf Scholz (SPD). Dieser hat nun den Verfahrenstrick
verteidigt, mit dem die Entscheidung Gber die Aufnahme von EU-
Beitrittsverhandlungen mit der Ukraine erméglicht wurde. Er wiirde
selbst nicht von einem Trick sprechen, sagte der Kanzler auf seiner
Pressekonferenz nach dem Gipfel. "Es ist eine Entscheidung, die wir
entsprechend unserer Regeln einvernehmlich getroffen haben." Der
Kanzler fligte aber hinzu: "Das ist jetzt nichts, was man jedes Mal
machen sollte

Der Streit tiber die Aufnahme der EU-Beitrittsverhandlungen mit der
Ukraine galt bis zum Gipfel als festgefahren, weil sich der ungarische
Ministerprasident Viktor Orban gegen einen solchen Schritt sperrte. Als
Lésung schlug Scholz Orban vor, die Sitzung fir die Entscheidung zu
verlassen, um den anderen Staats- und Regierungschefs die
erforderliche Einvernehmlichkeit zu erméglichen. Der Ungar konnte so
bei seinem Nein zu den Beitrittsverhandlungen bleiben, ohne sie zu
blockieren.

ChatGPT
Scholz verteidigt Vorschlag auf EU-Gipfel

Beim EU-Gipfeltreffen am Donnerstag gab es fast ein Problem, aber Bundeskanzler
Olaf Scholz (SPD) hat geholfen, es zu verhindern. Er verteidigt einen Vorschlag, mit
dem die Entscheidung Gber die EU-Beitrittsverhandlungen mit der Ukraine erméglicht
wurde. Auf einer Pressekonferenz nach dem Gipfel sagte der Kanzler, er wirde nicht
von einem Trick sprechen. "Es ist eine Entscheidung, die wir gemap unseren Regeln
gemeinsam getroffen haben", sagte er. Aber er fligte hinzu: "Das ist nicht etwas, was

man jedes Mal machen sollte.”

Es gab einen Streit uber die Aufnahme der EU-Beitrittsverhandlungen mit der Ukraine,
well der ungarische Ministerprasident Viktor Orban dagegen war. Scholz schlug ver,
dass Orban die Sitzung verlasst, damit die anderen Staats- und Regierungschefs die
Entscheidung treffen konnen. So konnte Orban sein Nein behalten, ohne die

Verhandlungen zu blockieren.

ChatGPT can make mistakes. Consider checking important information.
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Aufgabe 5: Verwende weniger Nominalisierungen und baue zwei Sétze mit zwei
teiligen Konnektoren ein.

o You

Verwende weniger Nominalisierungen und baue zwei Satze mit zwei teilige
Konnektoren ein.

ChatGPT

Scholz verteidigte beim EU-Gipfeltreffen am Donnerstag einen Vorschlag, der knapp
ein diplomatisches Problem verhinderte. Bundeskanzler Olaf Scholz (SPD) erklarte auf
seiner Pressekonferenz nach dem Gipfel, dass er selbst nicht von einem Trick
sprechen wiirde. Er betonte, dass es eine Entscheidung sei, die sie gemas ihren Regeln
gemeinsam getroffen hatten. Gleichzeitig flgte er hinzu, dass dies nicht etwas sei, was
man jedes Mal machen sollte. Der Streit tiber die Aufnahme der EU-
Beitrittsverhandlungen mit der Ukraine galt bis zum Gipfel als festgefahren, weil sich
der ungarische Ministerprasident Viktor Orban gegen einen solchen Schritt sperrte.
Als Losung schlug Scholz Orban vor, die Sitzung fiir die Entscheidung zu verlassen, um
den anderen Staats- und Regierungschefs die erforderliche Einvernehmlichkeit zu
ermoglichen. So konnte Orban sein MNein zu den Beitrittsverhandlungen behalten, ohne

sie zu blockieren.

e ChatGPT..

ChatGPT can make mistakes. Consider checking important information,

[IpamameTo oKoTy jaCHOCTa, TOYHOCTA U TPEIIM3HOCTA Ha TOHYACHUTE OITOBOPH
0]l 3aJIaJICHNTE 3a/ladu € TeMa 3a MmoceOHa TMCKycHja Koja 0apa, UCTO Taka, TOJIeMO
BHHMaHHE B 00eMHa TIOCBETCHOCT, M CEKaKO ITOCEOCH OCBPT Ha OBaa MpodiIeMarnka.
Co coozxBetHa ymorpeba, 4eT-00TOT MOXKEe J1a TPETCTaByBa OIPOMHO OJIECHYBAmE
Ha paborara 3a HactaBHHIUTEe. Ha mpumep, 3aga4m o pa3inuyeH KapakTep MOKaT
Jla ce TpOAyIMpaar | Ja Jajgar odeKyBaHW pesyntard. OBa MOXe /1a ce OJHecyBa
Ha TIoMaiu 1 3aTBopeHu (opmatu, HOo, BU, ncto Taka, Moxke Aa co3maje Iel0oCceH
Y 3aBpiieH ucnuT. MeryToa, Ma HEKOJIKY acleKTH Kou ce mpobiemarudnu: 1Ipso,
BO HEKOW CIIydaW MOXeE Ja CE jaBH CepHO3Ha (PaKTONIOImKa rpemrka. DakToNOmKH
MTOTPENTHN HPOPMALINN YECTO POM3IETyBaaT of GaKTOT JAeKa HHYOPMAITUUTE KOH
JIe)KaT BO OCHOBA HA MAITMHCKOTO YUY€ C€ 3eMEHH O]l HHTEPHET U HE Ce TIPOBEPEHHU
Wi Hay4HO motBpAeHH. Bo Bep3ujara ChatGPT-3.5 ox 2021 rogmHa anropuramMoT
€ ONINTO TOAJIOKEeH Ha Tpemku. Mcrto Taka, ce mojaByBaaT mHTep(epeHINH Ha
CUHTAKCHYKO HHWBO W JIPYTH BaKBU WM CIIMYHH TPEIIKH BO OfpEeNeHH maparpadu
BO TEKCTOT, Ila BO CEKOj ciiydaj Tpeda ja ce HampaBW NpPOBEpKa Ha HW3JIE3HUTE
rH(pOpPMAIMH 1 TIOAATOLN TIPE J1a C€ Pa3MICIHU 32 KOPUCTEHhe Ha MaTepHjasioT BO
HacTaBara. VIcTOTO BaKH M 3a KOPHCTEHETO BO JIMYHA KOPECIIOHJIEHIIH]a, TIPH IIITO
ce KOpHWCTaT OIMITH WHPOPMAIMK W HAYMHHU Ha OJIHECYBame, HO 4ecTo Tpeba aa
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ce KOMYHHUIIMpa co HH(pOpMaluu Kou He ce jocramuu npeky BU. Hcto Taka, BO
HEKOM clly4dad CTaHyBa 300p 3a 4yBCTBUTEIHH MH(OPMALIUK KO He Tpeba fa Ounar
00e30eieHu o] camara Mporpama, OUJIejKi CUTE MOJATONU MOTSHIIM]aTHO MOXE J1a
Oujar 3a4yBaHU Ha CEPBEPHUTE Ha JOCTABYBAYOT U Jla C€ KOPHCTAT 1 00paboTyBaar 3a
nofo0pyBame Ha COPTBEPOT.

4. 3akay4ok

ChatGPT nma moternmjan pyHaaMeHTATHO Ja ja IPOMEHH HacTaBaTa M HAYHMHOT
Ha MOCTUTHYBAkE COOJIBETCH YCIEX MPHU COBIAJyBamke HA OJpECHAa BEHITHHA BO
00pa3oBHHATE WHCTUTYIMH. YTOTpeOara Ha BEIITaYKara WHTCIUTCHITHja MOXKE A
ce U3BeJie MPEKy Pa3IHyHK YYSCHUIM M BO HAJMHOTY CIIydad HE MOXKE €HO3HAUYHO
Jla ce OICHH KaKO MCKIYYHBO MO3UTHBHA WIIM UCKITYYHMBO HeratuBHa. Mako mocron
OTIACHOCT OJT OOMIM 32 U3MaMa | 3JI0YIIoTpeda of CTpaHa Ha yUCHUITUTE/CTYICHTHTE,
HACTABHUIIMTE MOXKAT OBaa OMACHOCT JIa ja HaMaJlaT CO COTNICTBEHA KOMIIETEHTHOCT BO
paborara co copBTepoT 1 BU 1 co mocTaByBame IeTHO AehUHUPAHN 3a1a9H. 3aT0a,
MIPEBEHTUBHUOT TipucTan co BU-momapxkanu geT-60ToBH Kako ChatGPT (3.5 u 4.0)
Tpeba Jla Ouje eaHa OJf MOKHUTE HACOKH BO HACTABHUOT MPOIEC BO YUWIIMIITATA
u yHuBep3uterute. CaMo MpeKy HUBHATA IE]THO HacoveHa yrnorpeba BO HacTaBara,
HACTABHUIIMTE W YYCHHIIUTE/CTYNCHTHTE K€ CTEKHAT KOMIICTCHIIMHM M BEIITHHHU 3a
aJiekBaTHa yrorpeda Ha cOPTBEPOT CO PA3BHBAKE HA KPUTHUKO MHUCIICHE.
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CHUHTAI'MHU CO BPOJ BO TYPCKHNOT JASUK U HUBHOTO
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Amncrtpakt: Cunrarmara co 0poj (say1 grubu) ce oOpa3yBa 01 IMEHKa IITO O3HauyBa
norojieM Opoj M Ol MMEHKa IITO M3pazyBa nomai 6poj. Ilp. yedi yiiz on/ ceqymMcToTHHU 1
necet. Bo oBoj Tpyq ke ce 00paboTyBaaT CHHTarMuTe co Opoj BO TYPCKHOT ja3UK M HUBHOTO
npeaBame BO MAKSJJOHCKHOT ja3HK.

Knyunu 300poBu: cunitiacma, cuniuazma co 6poj, Wypcku jazuk, MakegQoOHCKU jasux.

WORD CLASS NUMBERS SYNTAGM IN TURKISH LANGUAGE AND THEIR
EQUIVALENCE IN MACEDONIAN LANGUAGE

Marija Leontik
'Faculty of Philology, Goce Delcev University, Stip, Macedonia

Abstract: The word class Numbers syntagm (say:r grubu) is formed from a noun
signifying a greater number and from a noun expressing a lesser number. For example: yirmi
bir/ Seven hundred and ten. This paper will analyse numbered word class syntagms in Turkish
and their equivalence in Macedonian.

Keywords: word group,; number, Turkish language; Macedonian language.

1. Bosen

Bo TypcKuOT jasuk 300posuuine Zpyiiu WM CUHIHAZMU C€ HENPEAMKATUBHU
CHUHTaKCHYKH EIMHHIIM IITO ce 00pa3yBaaT co peche Pa3sHu BUIOBH 300POBH €/ICH
JI0 JIPYT CIIOpE OIpEeJCeNICHH CHHTAKCHYKH IpaBuia. Bo MakemoHCKHOT jaszuk ce
yrnorpeOyBaar TepMUHHUTE (MMEHCKa) CHHTarMa, (hpasa u rpyrma, Ho HEe BO OBOj TPYIL
ke T0 yrnorpebyBaMe TEpMHUHOT CHHTarMa.

Bo typckara cuHTakca 1mocTojar ClIeJHUTE CHHTAarMH IITO MOXKE Jla Ce TpajaaT
CO UMEHCKH U CO TVIaroJICKH BUIOBH 300pOBU M UMM HA3MBH C€ 00pa3yBaar CIOpes
[JIAaBHUOT 4WIEH: CHHTarMa co u3BuK (linlem grubu, hitap grubu), cuararma co Turysa
(unvan grubu), cuHTarma co cioxeno auuHo ume (birlesik isim grubu), cuaTarma co
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npunaBka (sifat tamlamast), cuaTarma co 6poj (say1 grubu), cHHTarMa co XeHaujanaa
(tekrar grubu), cunrarma co npucBoeH cydukc (iyelik grubu), cuHTarma co UMeHKa
(isim tamlamasi), cuHTarmMa co nocrnosumuja (edat grubu), cuHTarMa co CBp3HUK
(baglama grubu), ckparenu cuntarmu (kisaltma gruplari), cuHTarMa co CJIOXEH
riaron (birlesik fiil grubu), cuHTarmMa co miaroncka mmenka (isim-fiill grubu),
CHHTarMa co miarojicka npuaaska (sifat-fiil grubu) u cuaTarma co rmaroicku npuiior
(zarf-fiil grubu).

Bo oBoj Tpyn ke ce onuiie cuHTarMara co 6poj (say1 grubu) Bo TypCcKHOT ja3uk
M Ke ce MPUIIOKU HEJ3UHOTO MPeIaBarbe BO MAKEIOHCKHOT ja3HK.

2. CunTarma co 06poj Bo Typckuot ja3uk (Sayir Grubu)

BpoeBuTe BO TYpCKHOT ja3uK ce 300pOBH CO KOM C€ M3pa3yBa KOJIUYECTBO M
Opoj Ha mpenMeTd. Bo TypckHOT ja3uk OpOCBUTE Ce M3pa3yBaaT HAa TPU HAYMHHU:
co egen 300p (np. bir/enen, iki/nBa, li¢/Tpu, dort/getupu, bes/mer, alti/mecr, yedi/
cenym, sekiz/ocym, dokuz/meBer, on/mecer, yirmi/mBaecer, otuz/tpuecert, kirk/
yerupuecet, elli/menecer, altmis/meecer, yetmis/cenymaecer, seksen/ocymjecer,
doksan/neBenecer, yiiz/cto, bin/unjana, milyon/MUnnoR), co cuniuazma co ipugaska
(mp. iki yliz/nBecre, U¢ yiiz/Tpucra, dort yliz/ueTupucToTHHHU, bes yiiz/eTCTOTHHH,
alt1 yliz/mecrorunu, yedi yliz/cemymcrotunu, sekiz yiiz/ocymcrorunu, dokuz yiiz/
JeBEeTCTOTHHH, iKi bin/nBe mmjaam, iic bin/tpu wijagu, dort bin/gyernpu unjanu, bes
bin/niet unjaau, alt1 bin/mect wijaam, yedi bin/cemym ninjaau, sekiz bin/ocym unjany,
dokuz bin/neset nijanau, on bin/ necet wijaau, yiiz bin/ cro wijaau, bir milyon/enen
MuinoH, iki milyon/nBa munnonwu, iic milyon/tpu munmuonu, dort milyon/dyetnpu
MUWJIMOHH, bes milyon/net munronw, alti milyon/mect Munnonu, yedi milyon/cemxym
MWINOHH, sekiz milyon/ocym munronu, dokuz milyon/neser munuonu, on milyon/
JeceT MIJTMOHM, bir milyar/enna munujapaa, iki milyar/nee munmjapay, i milyar/tpu
Muiijapau, dort milyar/getupu munujapau, bes milyar/metr munujapau, altt milyar/
mect Muidjapau, yedi milyar/cenym munmjapmau, sekiz milyar/ocym munmjapmy,
dokuz milyar/neBet munujapau, on milyar/necet MUIHjapan) U co CUHIUAZMA co OPOj
(p. on bir/enunaecert, yirmi dort/aBaecer u uetupu, otuz iki/Tpuecer u nma, kirk
iig/uetupuecer u Tpw, elli alti/meaecer u mecr, altmis sekiz/meecer u ocym, yetmis
dokuz/cenymuecer u nesert, seksen yedi/ocymaecet u cenym, doksan dort/nesenecer
u 4yetupH, yiz bes/cro u nert, bin yliz/unjaga u cro) u c¢i. OCHOBHUTE OpOEBH Ce
CHUHTarMu co NMpHUAaBKH, a Mer'yOpOeBUTE Ce CHHTarMu co OpOeBH.

CuHTrarmara co Opoj BO TypCKHOT ja3uk ce oOpa3yBa Of ToJieM H o7 Maj Opoj
IITO TTOCJIEIOBATEIIHO CE Pe/iaT eeH 0 APYT. Bo cuHTarmara co 6poj cekoraii nmpBo
Jioara rojxeMuoT 0poj, a motoa manuot 0poj. (Leyla Karahan, 2019, ctp. 72; Mustafa
Ozkan, Veysi Sevingli, 2012, ctp. 96-97). BpoesuTe Bo 0Baa CHHTAarMa ITo c€ COCTOU
0J1 HajMaJIKy JiBa Opoja ce CrojyBaar 0e3 HaCTaBKa U Ce MUIlyBaar passeiieHo. (Yazim
Kilavuzu, 2012, ctp. 11-12).
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Cunrarma co 6poj (Say1 Grubu)

royieM Opoj + mMan 6poj = cuHTarmMa co 6poj
biiyiik say1 ismi + kiigiik say1 ismi = say1 grubu

otuz bes/Tpuecer u niet, yliz yirmi/cto u nBaecert, bin elli/unjana u nenecer

Bo cunrarmara co 0poj, roneMuot Opoj Moke Aa Ouje npeTcTaBeH co Opoj MWTo

ce u3paszyBa co eJcH 300p MM CO CHHTarMa co MpHUIaBKa, a MaIuoT Opoj Moxe Ja
OuJie mpeTcTaBeH co Opoj MITO Ce m3paszyBa co elleH 300p, CO CHHTarMa co IpHIaBKa
WJIH CO JIpyra cuHTarma co opoj. Ilp.

kirk bir/getupuecer u emeH (Bo oBaa cuHTarMa co OpoOj, TOJIEMHOT OpOj
kirk/ueTupuecer nu mManuor Opoj bir/eneH ce mpeTcTaBeHH CO OPOEBH NTO ce
u3paszyBaar co eaeH 300p)

bes yliz on/meTcToTuHM U IeceT (BO 0Baa CHHTarMa co 0poj, roneMuot 6poj bes
yliZ/IeTCTOTHHHU € MPEeTCTaBeH CO CHMHTarMa co MpHiaaBKa, a MaJHoT Opoj on/
JIeceT e MPETCTaBeH co Opoj IITO ce u3pasysa co eeH 300p)

bin ii¢ yiiz/wijana u Tpucta (BO oBaa cMHTarmMa co 0poj, roieMuor 0poj bin/
WiIjazia € MpeTCTaBeH co Opoj MITO ce u3pasyBa co eleH 300p, a MaoT Opoj li¢
yliz/TpucTa e mpeTcTaBeH co Opoj IITO Ce n3pasyBa co CHHTarMa co MpHIaBKa)

alt1 bin yetmis yedi/mect wijagu cemymaeceT W cexyMm (BO OBaa CHHTarma
co Opoj, ronemMuoT Opoj alt1 bin/mect Wijaau e MpeTCTaBeH CO CHHTarMa co
npuaaBKa, a MaJuoT Opoj yetmis yedi/ceqymaeceT u ceayM € MpeTCTaBeH CO
Opoj mTo ce u3pasysa co Jpyra CHHTarMa co 0poj)

sekiz milyon dokuz yiiz yirmi (Bo oBaa cunTarma co 6poj, roneMuot 6poj sekiz
milyon/ocyM MWJIMOHM € TIPETCTaBeH CO CHHTarMa co NpHAaBKa, a MajhoT
0poj dokuz yiiz yirmi/neBeTCTOTHHU M ABAECET € MPETCTaBeH co Opoj LITO ce
u3pasyBa co Apyra CHHTarMma co 0poj)

CunTarmure co 6poj BO TypCKHOT ja3HK 10 MIJIMOH C€ COCTOjaT Of /IBa YJICHa,
CHUHTarMuTe co Opoj IITO COApXaT MWJIMOH ce o0pasyBaaT O TpPHU 4JICHA, a
CHUHTarMuTe co Opoj IITO MMaaT MWIHjapAa ce M3paszyBaaT CO YETHPH WICHA.
IIp.

elli / bes// menecer u net (oBaa cuHTarmMa co 6poj ce cocrou of aBa wieHa: elli/
nezeceT u bes/mer)

dort yiiz / elli dort// yeTupucTOTHHM NIeeceT U YeTHPH (0Baa cHHTarMa co Opoj
ce coctou of aBa wieHa: dort yiiz/uernpuctotunu u elli dort/menecer n uernpn)
iic milyon / alt1 yiiz kirk bes bin / yedi yiiz elli// Tpu MunnoHu mecToTHHH
YETUPUECET U MEeT Wijaly CEAyMCTOTHHH U MefeceT (0Baa CHHTarma co 0poj ce
cocrou of] TpH wieHa: li¢ milyon/Tpu munmonu, alt1yiiz kirk bes bin/mectornnn
yetupueceT u net wijanu u yedi yiiz elli/cexymcroTinu u nepecer)
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e iki milyar / dort yiiz milyon / ii¢ yiliz on bin / doksan alti// nBe mumujapau
YEeTUPUCTOTUHH MHJIMOHU TPHCTa M JECeT WIjaau JeBeleceT W IecT (oBaa
CHHTarMa co 0poj ce coctou ox yetupu wiena: iki milyar/nBe munujapau, dort
yliz milyon/4eTUpUCTOTHHH MUJIMOHH, {i¢ yiiz on bin/Tpucta u iecer wijaau u
doksan alti/neBenecer u miecr).

CunTarmara co 6poj BO paMKHTE Ha IpyTUTE CAHTATMHU MOXKE /1a MIMa Pa3HOBUIHU
¢ynkoun. OBaa cMHTarMa HajuecTo Kaj mpuaaBckara cuHtarma (sifat tamlamasi)
nma QyHkuuja Ha npugaBcku wieH. IIp. otuz iki yil/rpuecer n aBe romunm (BO
OBaa NpHUIABCKa CHHTarMa, MpUIaBCKUOT YICH ofuz iki/Tpuecer M JiBa, € CHHTarMa
co 0poj). Kaj ompenenenara nmencka rpyna (belirtili isim tamlamasi), cuaTarmara
co Opoj uma ¢yHknuja Ha umeHcku wieH. [Ip. bin seksenin ortalari/cpenunara Ha
Wijaia ¥ OCyMeceTTuTe (BO OBaa Olpe/iesieHa MMEHCKa Tpylia IMEHCKHUOT YWIEH KOj
e ompesenyBay/aerepmMunarop (tamlayan) bin seksenin/wijaga u OCyMAECETTUTE, ©
cuHTarma co 0poj).

Cunrarmara co Opoj, A00uMBajku pa3Hu (HOpMOOOpa3yBaYKH HACTABKH BO
paMKuTe Ha pedyeHHIara, MOXe Ja uMa (pyHKIMja Ha mpeaMer (nesne), MPHIIOIIKa
omnpenenda (aaBepoujaiHa onpezenda, tamlayict) u npupoxk (yiklem). [Ip. On dokuz,
doksan dokuz Tiirk mitolojisinde ugurlu sayilar olarak kabul edilir./ /leBeTHaecer,
JIeBE/IECET U JICBET CE CMETaar 3a CPeKHU OPOEBHU BO TypcKara MUTOJIOTH]ja. (BO OBaa
peuUeHUIla CUHTAarMUTE CO Opoj on dokuz, doksan dokuz/neseTHaecert, neBenecer u
JeBeT, MMaar (yHKIHMja Ha HeonpeaeseH npenmet/belirtisiz nesne); O, yetmis yediyi
say1 olarak ¢ok seviyordu./ Toj MHOTY TO cakailie CeIyMIECET U CeAyM Kako Opoj.
(Bo oBaa peueHHIla CMHTarMara co Opoj yetmis yedlyl/CCIIYMILCCCT U CceayM, UMa
¢yukuuja Ha onpenenen npeamet/belirtili nesne); Universitemiz iki bin yirmi dortte
biiyiik basarilar kaydetti./ Hammot yHuBep3uTeT BO ABE HIljajiv IBacCeT 1 YeTBpTaTa
MOCTUTHA TOJIEMH ycriecu. (BO OBaa pedeHWIa cuHTarmara co Opoj iki bin yirmi
dortte/Bo Be mijanu ABaeceT U YeTBpTaTa, MMa (DyHKIIMja Ha MPUIIOIIKA oIpeaenda
3a BpeMe/zaman bildiren tamlayici); Ayse, on ikide derse baslayacak./ Ajme Bo
JIBAaHACCET Ke 3all0YHE CO 4YacoT. (BO OBaa pPEUYCHMIIA CUHTAarMara co 0poj on ikide/
BO JiBaHaeceT, uMa (DyHKIIMja Ha TPUJIONIKa omnpesenda 3a Bpeme/zaman bildiren
tamlayici); Biiyiik arsay1 boliim boliim yirmi bire bélmiisler./ [onemara napuena e
IO JIeJI ja TIOJIeITNIIC Ha JIBaeCeT U eJieH. (BO OBaa peueHuIla CHHTarMara co 0poj yirmi
bire/na nBaHaeceT u eJicH, UMa (YHKIIM]ja Ha TIPUIIOINIKA orpeernda 3a MecTo/yer-yon
bildiren tamlayici); On yil dnce evimizin numarasi kirk sekiz idi./ Tlpen necet roquau
OpojoT Ha HamaTa Kyka Oellle YeTUPUECeT U OCyM. (BO OBaa peueHUIla CHHTarMara
co 0poj kirk sekiz idi/6emie yeTupueceT U ocym, J0O0UBajKH TO MOMOIIHUOT TJIAroJI
cym/ek fiil, i-fiili 3a MuHaro onpeneneHo Bpeme (idi) Bo peueHunata umMa QpyHKIHja
Ha MPHUPOK, peaukar/yiiklem).

Kaj curTarmara co 6poj akieHTOT mara Ha MajauoT 0poj. [1p. otuz sekiz/Tpuecer
u ocym; doksan ii¢/neBenecer u Tpu; alt1 yiiz seksen bir/mecTOTHHH OCYMJECET U
elleH.
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3. IIpenaBame Ha CHHTArMara co 0poj o1 TYPCKHM Ha MaKeTOHCKH ja3uK

Cunrarmute co Opoj O TYPCKHOT BO MaKEIOHCKMOT ja3uK ce MpeaaBaaT co
opoesu. [Ipu oBa mpenaBame Tpeba ga ce BHUMaBa OWJCjKu CHHTarMUTEe CO Opoj BO
TYPCKHOT ja3MK CEKOTAIII Ce IMUIITYBaat pa3aeieHo, a IPH pelaBabe BO MAKETOHCKHOT
ja3uK eJieH /e Of1 HUB Ce MHUIIyBa CJIeaHo, a e/IeH e pa3ieneHo. Bo MakeIOHCKHOT
jasuk OpOEBUTE O/ SIMHACCET, JIBAHACCET, TPUHACCET, YETUPHHACCET JI0 ICBETHACCET,
CTOTULUTE OJ ABCCTC, TpHUCTA, YETUPUCTOTUHU OO0 ACBETCTOTUHMH CC IIHIITyBaaT
cieano. Pa3neneHo ce muiryBaar ClIO)KEHUTE OPOEBH OJ1 JIBACCET U €/ICH, [1a HaTamy
CO JI0/1aBam€ Ha CBP3HUKOT U, KOj CTOM METy IMPETIOCIEIHHOT U TIOCIEIHUOT Opoj
OIl CJIOKCHHUTE OPOJHHU M3pa3u (YCTUPHUECET U YETHPH, CEAYMCTOTHHH CETyMACCET U
CeIyM, TPH WIja i TPUCTA TPUECET U TPH | CJ1.). BO MaKkeIOHCKHUOT ja3uK pa3jieneHo
ce MUIyBaaT U MoBeKkeU(pPEeHUTE CIIOKEHH OPOEBH Kajie IITO CeKoja Kiaca (uijaja,
MUJTMOHH UTH. ) CE 3aITUIITyBa KaKO TPUIH(PPEH OpPOj CO T0IaBamke Ha UMETO Ha KiTacara
(TpucTa M MeceT MIJTMOHY TIETCTOTHHHU TPUECET U TPU Wjadl ABECTE CEMyMACCET U
neseT u ciL.). (IIpaBonuic Ha MakemOHCKUOT ja3uk, 2017, ctp. 71-72).

Ilopagm oBa, cuHTarMuTe CO OpPOj M HMBHOTO TPENABAIHE BO MAKETOHCKHOT
ja3MK ' WiiycTpupaBme co Opojuu npumepH. [1p. on bir/equnaecer, on iki/nBaHaecer,
on li¢/TpuHaecet, on dort/uernpuHaecet, on bes/meTHaecet, on alti/iecHaecet, on
yedi/cenymuaecert, on sekiz/ocymuaecet, on dokuz/neBetHaecet, yirmi bir/aBaecer u
ejeH, yirmi iki/nBaecet u aBa, yirmi li¢/nBaecet u TpH, yirmi dort/aBaecer u 4eTupH,
yirmi beg/nBaecer u mer, yirmi alti/nBaecer u miecrt, yirmi yedi/nBaeceT u ceaym,
yirmi sekiz/nBaecer n ocym, yirmi dokuz/nBaecer u geBer, otuz bir/TpueceT u eieH,
otuz iki/Tpuecer u Ba, otuz li¢/Tpuecer u TpH, otuz dort/Tpuecer u yetupu, otuz bes/
TpHeceT u 1eT, otuz alti/Tpuecer u mect, otuz yedi/Tpuecer u ceaym, otuz sekiz/
Tpuecet u ocyMm, otuz dokuz/rpuecet u aeser, kirk bir/uetupuecer u enen, kirk iki/
yetupueceT ¥ JiBa, kirk lic/uetupuecer u tpu, kirk dort/uerupuecer u yerupwu, kirk
bes/uernpuecer u nert, kirk alti/uernpuecer u mecrt, kirk yedi/uetupuecer u ceaym,
kirk sekiz/uetupuecer u ocym, kirk dokuz/gerupuecer u neser, elli bir/meaecer u
eneH, elli iki/meaecer u aga, elli ti¢/nmenecer u tpwu, elli dort/nenecer u yetupwu, elli
bes/menecer u net, elli alt/nenecer u wecrt, elli yedi/nenecer u cenym, elli sekiz/
neaecet u ocym, elli dokuz/meaecer u neser, altmis bir/meeceT u exneH, altmis iki/
meeceT u 1Ba, altmig {i¢/meecer u Tpu, altmig dort/meecer u yetupu, altmis bes/
mieecert u ret, altmig alti/meecer u mecr, altmis yedi/meeceT u cemym, altmis sekiz/
nieeceT U ocyM, altmig dokuz/meecer u geBer, yetmis bir/cemymaecer u efieH, yetmis
iki/cemymaecer u nBa, yetmis Ug/cemymaeceT U Tpu, yetmis dort/cemymmecer u
4eTHpH, yetmis bes/cemymaeceT U net, yetmis alti/cemymuecer u 1ect, yetmis yedi/
ceayMIeceT U ceayM, yetmis sekiz/cenymaecer u ocym, yetmis dokuz/cenymaecer u
neseT, seksen bir/ocymaecer u exeH, seksen iki/ocymmecer u aBa, seksen ii¢/
ocymaecet u TpH, seksen dort/ocymaecer u deTupH, seksen bes/ocymuecer u mer,
seksen alti/ocymaecer u iect, seksen yedi/ocymaecer u cemym, seksen sekiz/
ocymaecet u ocyM, seksen dokuz/ocymuecer u nesert, doksan bir/neBenecer u eeH,
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doksan iki/neBenecer u nBa, doksan ii¢/neBenecer u tpu, doksan dort/neBenecer u
yetupH, doksan bes/neBenecer u net, doksan alti/meBeaecer u mect, doksan yedi/
nesenecer u ceayMm, doksan sekiz/neBenecer u ocym, doksan dokuz/neBenecer u
JIeBeT, yiiz bir/cto u eneH, yiiz iki/cto u aBa, yliz li¢/cTo u TpH, yiiz dort/cTo u yetnpm,
yiiz bes/cTo u nier, yiiz alti/cTo u mecr, yiiz yedi/cto u cexym, yiiz sekiz/cTo u ocym,
yiiz dokuz/cto u neBer, yliz on/cto u Jiecer, yiiz on bir/cto u eaunaecer, yiiz on iki/
CTO U JIBaHAECET, Yiiz on li¢/cTO U TpuHAaeceT, yiiz on dOrt/cTo 1 YueTupHUHaECeT, yiiz on
bes/cro u meTHaecer, yliz on alti/cTo u mecHaecer, yiiz on yedi/cTo u ceayMHaecer,
yiiz on sekiz/cTo u ocymHaecerT, yiiz on dokuz/cTo u neBeTHaecert, yliiz yirmi/cTo u
IBaecer, yiiz yirmi bir/cTo aBaeceT u eneH, yiiz yirmi iki/cto aBaeceT W 1Ba, yiiz
yirmi li¢/cTo aBaecer u TpH, yiiz yirmi dort/cTo nBaecet u yetupu, yiiz yirmi bes/cto
JBaeceT W met, ylz yirmi alti/cto mBaecer u miect, yliz yirmi yedi/cto nBaecer u
cenyM, yiiz yirmi sekiz/cto nBaeceT u ocyM, yiiz yirmi dokuz/cto nBaeceT u JeBer,
yiiz otuz/cto u TpHecer, yliz otuz bir/cto Tpuecer u efeH, yiiz otuz iki/cTo Tpuecet u
JBa, yiiz otuz i¢/cTo TpHUeceT u TpH, yiiz otuz dort/cTo TpueceT u yetupw, yiz otuz
bes/cto TpueceT u ner, yiiz otuz alti/cTo Tpuecer u mecr, yiiz otuz yedi/cTo Tpuecer
U cenyM, yiiz otuz sekiz/cto TpueceT u ocym, yiiz otuz dokuz/cto Tpuecer u JeBer,
yiiz kirk/cto u wernpmecer, yiiz kirk bir/cro wetupuecer u eznen, yiiz kirk iki/cto
4yeTupueceT U JBa, ylz kirk lig/cTo uetupuecer u tpu, yliz kirk dort/cto uetupuecer
u yetupw, yiiz kirk bes/cro yernpuecer u net, yiiz kirk alti/cto yeTupuecer u mecr,
yiiz kirk yedi/cto uetupuecer u cenym, yiiz kirk sekiz/cto yerupuecer u ocym, yiiz
kirk dokuz/cto wernpuecer u aesert, yiiz elli/cto u nenecer, yiiz elli bir/cto negecer
u ezeH, yiz elli iki/cTo nenecer u nBa, yiiz elli ii¢/cro nenecer u tpw, yiiz elli dért/cto
niefecet u yetup, yiz elli bes/cro neaecer u ner, yiiz elli alti/cto nexecer u miecr,
yiiz elli yedi/cTo nmenecer u ceaym, yiiz elli sekiz/cto nenecer u ocym, yiiz elli dokuz/
CTO IEJIECET U JIeBeT, yiiz altmis/cTo u meecert, yiiz altmis bir/cTo meeceT u ezeH, yliz
altmis iki/cTo meecer u aBa, yliz altmis li¢/cTo meecer u Tpu, yliz altmis dort/cto
meeceT u 4etupu, yiiz altmis bes/cro meecet u mner, yiiz altmig alti/cto meecet u
mecr, yiiz altmis yedi/cTo meeceT u ceaym, yliz altmis sekiz/cTo meeceT u ocym, yiiz
altmis dokuz/cto meecer u aeBert, yiliz yetmis/cto u cemymaecer, yiiz yetmis bir/cto
ceaymieceT M ejeH, yiz yetmis iki/cto cemymumecer u nBa, yiiz yetmis iig/cTo
celymIeceT U TpH, yiiz yetmis dort/cto cemymueceT u 4etupH, yiiz yetmis bes/cto
celymieceT M merT, yliz yetmis alti/cto cemymaeceT u ect, yiiz yetmis yedi/cTo
celyMJIeceT U ceayM, yiiz yetmis sekiz/cto cepymaecer u ocym, yiz yetmis dokuz/
CTO CeIyMJIECET U JIeBeT, yiiz seksen/cto u ocymaecer, yiiz seksen bir/cro ocymaecer
u efieH, ylz seksen iki/cTo ocymaecer u jiBa, yiiz seksen lig/cto ocymuecer u Tpu, yiiz
seksen dort/cto ocympaecer u uerupw, yiiz seksen bes/cto ocymuecer u mer, ylz
seksen alti/cro ocymaecer u mecrt, yiiz seksen yedi/cTo ocymzaecer u ceaym, yiiz
seksen sekiz/cTo ocymzaeceT u ocym, yiiz seksen dokuz/cto ocymuecer u neser, yliz
doksan/cto u neBenecer, yliz doksan bir/cro neBenecer u eneH, yliz doksan iki/cto
JIeBesieceT U JBa, yiiz doksan ii¢/cto aeenecet u Tpu, yiiz doksan dort/cro neBenecer
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u vetupu, yiz doksan bes/cto neBenecer u met, yliz doksan alti/cto neBenmecer u
mect, yiz doksan yedi/cto neBenecer u cenaym, yliz doksan sekiz/cto nesenecer u
ocyM, yiiz doksan dokuz/cto neBenecer u aeBer, iki yliz bir/asecte u exeH, iki yliz
iki/nBecte u nBa, iki yiiz li¢/nBecte u Tpw, iki yiiz dort/nBecte u yerupwu, iki yiiz bes/
nBecte u niet, iki yiiz alti/nBecrte u wecr, iki yiiz yedi/nBecte u cenym, iki yiiz sekiz/
nBecte u ocyM, iki yiiz dokuz/neecre u neser, iki yiiz on/nBecre u gecer, iki yiiz on
bir/nBecre u enuHaecer, iki yiiz on iki/nBecre u aBanaecer, iki yliz on ii¢/nBecte u
TpuHaecer, iki yiiz on dort/nBecte n yeTnpuHaecer, iki yiiz on beg/nBecrte 1 neTHaecer,
iki yiiz on alti/nBecre u mecHaecer, iki yiiz on yedi/nBecre u cemymuaecer, iki yiiz on
sekiz/nBecte n ocymHaecer, iki yiliz on dokuz/nBecre u neBetHaecer, iki yiiz yirmi/
JBecTe u jBaecert, iki yliz yirmi bir/nBecre aBaecert u ezeH, iki yiiz yirmi iki/nsecre
JBaeceT W JiBa, iki yiiz yirmi {i¢/nmBecte aBaecer u TpH, iki yliz yirmi dort/nBecte
JBaeceT M 4eTupH, iki yiiz yirmi bes/aBecre nBaecer u ner, iki yiiz yirmi alti/nBecre
nBaeceT W mecT, iki yliz yirmi yedi/aBecre aBaecet u ceaym, iki yiliz yirmi sekiz/
JIBECTE JiBaeceT U ocyM, iki yiliz yirmi dokuz/nBecte nBaecer u nesert, iki yiliz otuz/
IBecTe W Tpuecer, iki yiiz otuz bir/aBecre Tpuecer u eneH, iki yliz otuz iki/mBecte
TpueceT M jBa, iki yliz otuz l¢/aBecre Tpuecer u Tpu, iki ylz otuz dort/meecte
TpueceT u yetupH, iki yiiz otuz bes/nBecte Tpuecer u ner, iki yliz otuz alti/mBecte
TpueceT U 1ect, iki yliz otuz yedi/nBecte TpueceT u cenyM, iki yliz otuz sekiz/nBecre
TpueceT U ocyM, iki yiiz otuz dokuz/aBecte Tpuecer u neser, iki yiiz kirk/nBecte u
yerupuecet, iki yliz kirk bir/aBecre uernpuecer u exen, iki yliz kirk iki/mBecre
yeTupueceT U JBa, iki yiiz kirk lig/nBecre uernpuecet u tpu, iki yiiz kirk dort/neecre
yetupueceT u detupwy, iki yiiz kirk bes/nsecte yerupuecer u ner, iki yiiz kirk alti/
IBecTe ueTupueceT u mect, iki yiiz kirk yedi/aBecre yetupuecer u ceaym, iki yiiz
kirk sekiz/nBecte werupuecer u ocym, iki yliz kirk dokuz/meecte yermupuecer u
neger, iki ylz elli/nBecre u nexecer, iki yiiz elli bir/aBecte nenecer u eneH, iki yiiz
elli iki/nBecre nenecer u nBa, iki yiiz elli li¢/nBecte nenecet u Tpw, iki yiiz elli dort/
JBecTe menaeceT U detupu, iki ylz elli bes/nsecte nenecer u ner, iki yiiz elli alti/
JIBECTE mejeceT u mect, iki yiiz elli yedi/nBecre nenecet u cemym, iki yiiz elli sekiz/
JIBECTE TiefieceT u ocyM, iki yiiz elli dokuz/necte nenecer u neser, iki yiliz altmig/
JBeCTe M 1eeceT, iki yiiz altmis bir/nBecre 1meecer u eneH, iki yiiz altmig iki/nBecre
meeceT u JBa, iki yiiz altmis li¢/nBecte meecer u Tpu, iki yiiz altmis dort/nBecte
meeceT u yetupw, iki yiiz altmis bes/nBecte meecer u niet, iki yiiz altmis alti/nsecte
meeceT u miect, iki yiiz altmig yedi/nBecte meecet u ceaym, iki yliz altmis sekiz/
JIBECTE IeeceT u ocyM, iki yiiz altmis dokuz/nBecte 1meecer u neser, iki yiiz yetmis/
JBecTe U cemymuecert, iki yiiz yetmis bir/nBecre ceaymaecer u eneH, iki yiliz yetmis
iki/nBecte cemymaecet u jiBa, iki yiiz yetmis li¢/nBecre ceaymaeceT u TpHu, iki yliz
yetmis dort/nBecte ceaymaecet u yetupu, iki yiliz yetmis bes/nBecre ceaymaecer u
net, iki ylz yetmis alti/aBecte cemympaecer u iecrt, iki yiiz yetmis yedi/nsecte
ceaymeceT u ceayM, iki yiiz yetmis sekiz/nBecre ceaymaeceT u ocyM, iki yiiz yetmis
dokuz/nBectre cemympaecer m meser, iki yiiz seksen/mBecte m ocympecer, iki yiiz

25



Marija Leontik

seksen bir/mBecTe ocymaeceT u enieH, iki yiiz seksen iki/nBecte ocymaecer u niBa, iki
yiiz seksen li¢/mBecte ocymaecer u Tpwu, iki yiiz seksen dort/mBecre ocympaecer u
yetupy, iki yiiz seksen bes/mBecte ocymmecer u mert, iki ylz seksen alti/mBecte
ocymjeceT u 1uect, iki yiiz seksen yedi/nmBecte ocymaecer u cexym, iki yiiz seksen
sekiz/nBecte ocymeceT u ocyM, iki yiiz seksen dokuz/nBecre ocymaecer u aeser, iki
yiiz doksan/nBecte u neenecer, iki yliz doksan bir/nBecte neBeznecer u ezeH, iki yiiz
doksan iki/nBecte neBenecet u aBa, iki yiiz doksan ili¢/nBecte neBeneceT u Tpw, iki
yiiz doksan dort/nBecte neBenecet u yerupw, iki yiiz doksan bes/nBecre nesenecer u
net, iki yliz doksan alti/nBecte neBenmecer m miect, iki yliz doksan yedi/nBecte
neseneceT u ceayM, iki yiiz doksan sekiz/nBecte neBenecer u ocyM, iki yiiz doksan
dokuz/nBecte neBenecert u neser, ii¢ yiiz bir/tpucra u enen, ii¢ yliz iki/Tpucra u 1Ba,
¢ yiiz ig/Tpucta u tpw, li¢ yliz dort/Tpucra u uetupw, li¢ yliiz bes/Tpucra u mner, li¢
yiiz alti/Tpucta u mecr, ii¢ yiiz yedi/Tpucra u cenym, ii¢ yiiz sekiz/Tpucra u ocywm, li¢
yliz dokuz/tpucra u nesert, li¢ yliz on/Tpucta u jaecer, U¢ yiiz on bir/tpucra u
enuHaecer, dort yliz bir/gyetupuctorunu u enex, dort yliz iki/ueTUpUCTOTHHHM U JBa,
dort yiiz on/uerupucrorunu u aecet, dort yliz on bir/4eTHPUCTOTHHH U €AMHAECET,
dort yliz yirmi/aeTupuctoTuau u Baecert, dort yiiz yirmi iki/4eTHpHCTOTHHHU JBaeceT
u nBa, dort yliz otuz lg/ueTmpucToTHHM TpueceT W Tpu, dort yiiz kirk dort/
YETUPUCTOTHHY dYeTupueceT u yeTupH, dort yiiz elli bes/uetnpucrorunu negecer u
net, dort yiiz altmig alti/gyetupucrorunu meecer u mect, dort yiiz yetmis yedi/
YETHUPUCTOTHHU cenymieceT u ceayMm, dort yliz seksen sekiz/deTupuctoTUHH
ocymzecet u ocyM, dort yiiz doksan dokuz/ueTupucToTHHM EBeACCET U ACBET, bes
yiiz bir/meTcroTrHu U eneH, bes yiiz sekiz/mercrotuau u ocym, bes yiiz on dokuz/
METCTOTUHHM U JIEBETHAECET, bes yiiz otuz/MeTCTOTHHHU U TpUeceT, bes yiiz yetmis iki/
METCTOTHHH CEAYMJICCET U JIBa, alt1 yliz bir/mecToTiHM U elieH, alt1 yiiz iki/mectoTuHu
u 11Ba, alt1 yliz on alti/imectornnu u mecHaecer, alt1 yiiz kirk/mecrorunn u yetupuecer,
alt1 yiiz elli li¢/tmectornnu nenecer u Tpu, yedi yliz bir/cexymctoTiau u exneH, yedi
yiiz lig/cenymcroTunu u Tpu, yedi yiiz on sekiz/cemymcroTunu U ocymHaecer, yedi
yiiz elli/cenymcroTunu u nenecert, yedi yiiz seksen dort/ceyMcTOTHHU OCyMIECET U
yetupH, sekiz yiiz bir/ocymcrorunu u eneH, sekiz ylz alti/ocymcToTHHU M IecT,
sekiz yiliz on dokuz/ocymcrorunu u aeBetHaecer, sekiz yiiz altmis/ocyMcTOTHHY U
meecet, sekiz yiiz doksan iki/ocymcroTunu naeBenecer u jaBa, dokuz yiiz bir/
neBeTcToTuHU U eneH, dokuz yiiz yedi/meBercrotunu u cenym, dokuz yiiz on iki/
JICBETCTOTUHU U JBaHaecet, dokuz yiiz yetmis/neBercrorunu u cenymuaecet, dokuz
yiiz kirk dort/neBercroTuHM YeTHpHeceT U YeTUpH, bin bir/mijana u enex, bin bes/
wijana u net, bin on alti/unjana u mecHaecert, bin yliz/unjaga u cro, bin yiiz bir/
nijana cTo u elieH, bin yiiz on li¢/unjana cto u TpuHaecet, bin yiiz elli/wijana cro u
nenecet, bin yiiz yirmi sekiz/mijaga cro gBaecet u ocyM, bin iki yiiz yedi/umjana
JBeCTe U ceayM, bin {i¢ yiliz on sekiz/mijana Tpucra u ocymHaecert, bin li¢ yiiz kirk/
Wijajia TpUCTa U ueTupueceT, bin dort yiiz bes/vijana 4ueTUpUCTOTHHHM U T1eT, bin dort
yliz on sekiz /wijaga 4eTUPUCTOTHHU M OCyMHaeceT, bin dort yiiz altmis/wijana
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YETUPUCTOTHHH U 1ieeceT, bin dort yiiz yirmi li¢/uijaga 4eTUPUCTOTHHU JBACCET U
TpH, bin bes yliz yedi/unjana nerctoTuHu u ceaym, bin bes yiiz on dokuz /umjana
METCTOTUHH U JieBeTHaeceT, bin bes yliz kirk/unjana nercrotian u detupuecert, bin
bes yliz otuz bir/mijaga MeTCTOTHMHU TpueceT W efeH, bin alt1 yiiz sekiz/umjana
LIECTOTUHH U OCyM, bin alt1 yiiz on ii¢/unjasa mecToTHHU U TpUHAeceT, bin alt1 yiiz
yetmig/witjaza MEeCTOTHHH U ceaymeceT, bin alti yiiz doksan iki/witjana mectoTuHu
JeBeneceT U Ba, bin yedi yliz bir/unjana ceqymcroTunu u efeH, bin yedi yiiz on iki/
nijajga CeIyMCTOTHHHM M JBaHaeceT, bin yedi yiiz elli/mmjaga cenqymcroTuHu u
nenecert, bin yedi yiiz kirk li¢/unjana cexyMcTOTHHN YeTHpUECET U TPH, bin sekiz yiiz
iki/mnjaga ocymcrtoTMHM W jBa, bin sekiz yiiz on alti/mijaga ocyMCTOTHHH H
mecHaecert, bin sekiz yiiz yirmi/uijaga oCyMCTOTHHH U JiBaeceT, bin sekiz yiiz elli
bes/wijama 0CyMCTOTHHH TieieceT U met, bin dokuz yiiz li¢/unjaga 1eBETCTOTHHU U
TpH, bin dokuz yiliz on bes/unjaga neBercroruHu U netHaecet, bin dokuz yiiz kirk/
Wijajia IeBEeTCTOTHHH U YyeTupueceT, bin dokuz yiiz doksan bir/unjaia geBeTcTOTHHU
JeBeJieceT U €CH UTH.

4. 3akay4ok

Cunrarmara co 6poj (say1 grubu) € eaHa Ol CHHTarMMTe BO TYPCKHOT ja3uK.
OBaa cMHTarMa ce COCTOHU O] TOJIEM U O] MaJj Opoj.

[Tpu mucMeHOTO MpeBeyBamke Ol TYPCKH Ha MaKEIOHCKH ja3UK, IPEBEIYBadOT
NpPBO I'M IPEBE/lyBa CHHTArMHUTE cO Opoj, a moToa 1enara pedenuia. CHHTarMara co
Opoj BO paMKHTE Ha PEYCHHUIIATa MOXKE JIa € HaoTra BO pa3InuHH Ma1eKu (HOMUHATHB,
aKy3aTuB, JaTUB, JIOKATUB WX a0JaTUB) KO BIIMjaaT Ha KPAJHUOT MPEBO/I.

[Topaau oBa, MHOTY € KOPHUCHO MpEBEIyBavyoT Ja ja MO3HABa CTPYKTypara Ha
CHHTarMuTe o Opo0j BO TYPCKHOT ja3uK M HAUMHOT Ha Tpe/laBambe BO MAKEIOHCKUOT
jasuk. 3a Taa Lesl BO TPYIOT NMPHJIOKKWBME HAjueCTH PELICHHWja 3a TpelaBambe Ha
CHUHTarMuTe co OpOj BO PaMKUTE HA pEUCHHLIATA.

CunTarma co 6poj To € BO HOMHUHATHB BO PeYeHHIATa
Ciimle I¢inde Yalin Durumda Olan Say1 Grubu

*  Dede, doksan dokuz yasindadir./ Jlenoto uMa JeBeneceT W JIEBET rOOuHH. (BO OBaa
peueHwuIa CHHTarMara co 0poj doksan dokuz/nesenecer u neBeT € BO HOMUHATHUR)

e Smifta otuz bes kadar 6grenci vardi/ Bo mpexaBasiHara umarie OKOJYy TPUECET U
IeT CTyJACHTH. (BO OBaa pevyeHHIla CMHTarMara co Opoj otuz bes/TpueceT M mer € BO
HOMUHATUB)

*  Salon on sekiz, yirmi metre karelik bir odaydi./ Canonor Gerie ofgaja o ocyMHaecer,
JIBacCET METPH KBaJpaTHU. (BO OBaa peUCHHIIA CHHTarMara co 0poj on sekiz/ocymHaecer
€ BO HOMHHATHB)

e Sehrin niifusu alt1 yiiz elli./ Bpojor Ha >kxuTenn Ha TPAJIOT € IECTOTHHU U TeeceT. (BO
OBaa peYCHMIIA CHHTAarMaTa co 0poj alti yiiz elli/mecToTuHu U HIeaECET € BO HOMUHATHB)
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Cunrarma co 0poj IITO € BO aKy3aTHB BO pe4yeHHIaTa
Ciimle I¢inde Belirtme Durumda Olan Say1 Grubu

Diin, yirmi dordii sinavdan gegti./ Buepa nqBaeceT u 4eTBOpHIIA IO TIOJIOKH]a HCITUTOT. (BO
OBaa pedYeHHUIa cHHTarMara co 0poj yirmi dordli/mBaecer u yeTBOpHIIa € BO aKy3aTHB)
Maaslarindan bin ii¢ yiiz ellisini ustalara veriyorlar./ Ox THYHAOT TOXOX Ha MajCTOPUTE
YM JlaBaaT WijaJia TPECTA U TeJeceT. (BO 0Baa pedueHHUIla CHHTarMara co 0poj bin ii¢ yiiz
ellisini/mmjama TpuCTa U IEECET € BO aKy3aTHB)

Melek, diin on sekizini doldurdu./ Menek Buepa HaITOTHA OCyMHAECET TOIMHM. (BO OBaa
peUeHHIIa CHHTarMara co 0poj on sekizini/ocyMHaeceT € BO aKy3aTHB)

Saclarindan belliydi ki elli besini gegmis./ O kocata My ce Iiefamie JAeKa ja TOMITHAT
mefieceT W mmeTTaTta. (BO OBaa pEYCHHUIlA CHHTarMara co Opoj elli besini/menecer m
IIeTTaTa € BO aKy3aTHB)

Cunrarma co 0poj 1ITO € BO IaTUB BO pe4YeHHIaTa
Ciimle I¢inde Yonelme Durumda Olan Say1 Grubu

Murat Istanbul’da evi iki milyon dort yiiz elli bin bes yiiz elliye satin aldi./ Mypar
Bo McranOyn Kykara ja Kynu 3a JBa MHJIMOHAa YCTHPHUCTOTHHM W MEJECET WIjaan
MIETCTOTHHH U TIe/IeceT. (BO 0Baa peyeHuIIa cuuTarmMara co 6poj iki milyon dort yiiz elli
bin bes yiiz elliye/3a 1Ba MHIMOHA YETUPUCTOTHHHU M TMEIECET WIjaJd METCTOTHHU H
MejieceT € BO JIaTUB)

Izmir’deki miidiir maasimi1 on dokuz bin alt1 yiiz doksana yiikseltti./ JupekTopoT mTo
ce Haora Bo M3Mup MH ro 3rojieMu JMYHUOT JJOXOJ Ha IEBETHACCET MIjal IIECTOTHHN
U JieBeJieceT. (BO oBaa peueHMIla cuHTarMara co 0poj on dokuz bin alt1 yliz doksana/na
JICBETHACCET WJIja/in IIIECTOTHHH U JIEBEJIECET € BO JaTHB)

Meydan birkag saat i¢inde yediden yetmis yediye kadar doldu./ [Tmomrranor 3a HeKonKy
Yaca ce HaIOJIHH OJ CEYM J0 CEIyMIECET U CeayM. (BO OBaa peuCHMIa CHHTarMara co
Opoj yetmis yediye/mo cenymaeceT U CeayM € BO JaTHB)

On sekizine kadar tek basina yasayamaz./ Jlo ocyMHaeceT He MOXe Ja ’KuBee cama. (BO
0Baa peYeHHUIIa CHHTAarmMara co 0poj on sekizine/0 OCyMHaeCeT € BO JIaTHB)

Cunrarma co 0poj ITO € BO JJOKATHB BO peYeHHaTa
Ciimle I¢inde Bulunma Durumda Olan Say: Grubu

Yirmi altisinda tatile gidecegiz./ Ha nBaecer u mectu ke oaume Ha oxMmop. (BO oBaa
peucHHMIIa CHHTarMara co 0poj yirmi altisinda/Ha 1BaeceT U IIECTH € BO JIOKATHB)
Aksamleyin yirmi birde eve donerim./ HaBedep Bo iBacceT U €JIcH ce Bpakam JioMa. (BO
OBaa PEeUYCHUIIA CHHTAarMara co 0poj yirmi birde/Bo qBaeceT U €ICH ¢ BO JIOKATHB)
Geceleyin, on birde yatariz./ Hoke jnernyBame Bo eamHacceT. (BO OBaa peucHHIA
cuHTarmara co 0poj on birde/Bo enuHaeceT ¢ BO JIOKaTUB)

Nine seksen beste en bilyiik hastaliklart gegirdi./ baba Ha ocymaeceT u net ru npesiexa
HajrosemuTe OosiecTH. (BO OBaa peueHMIa CHHTarmara co Opoj seksen beste/na
OCYMJIECET M IIET € BO JIOKATHB)
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Cunrarma co 0poj mTo e BO a0JIaTHB BO peYeHHIaTa
Ciimle I¢inde Ayrilma Durumda Olan Say1 Grubu
*  (Ciceklerin tistiinde kelebekler ucusuyordu, otuz besten fazla vardi./ Hax nBekumara
ce pasjeryBaa IENepyTKH, MMaIllle TMOBeKe OJ TpHeceT M IMeT. (BO OBaa peveHHIA

CHHTarmata co 0poj otuz besten/ox TpueceT u meT € Bo abiaTuB)

+  Iki bin yirmi ikiden hastayim./ Bonen cym o aBe uijaau aBaeceT M BTOpata. (BO 0Baa
pedeHwnIa cuHTarMata co 0poj iki bin yirmi ikiden/on nBe wijamu ABaeceT U BTOpaTa €
BO a0JIaTHB)

*  Sokakta ¢ok ev vardi, yirmi yediden ¢ikti./ Ha ynumara mMarie MHOTY KyKH, H3JIe€3€ O
JIBAeCET U CEIyM.

*  On besten miizigi sevmis./ O meTHaeceTTara ja 3acakajl My3HUKaTa.

Co ornen Ha yectaTta ynorpeda Ha CHHTarMara co Opoj BO CEKOjAHEBHUOT
KHUBOT M PadoTa, MOXKETHO € Jla TW MOo3HaBaMe IMpaBuiIaTa 32 HUBHO MPABOMHCHO
MUIIYBAaE BO TYPCKUOT ja3WK M HUBHO NMPABHUJIHO TNPEJaBabeé BO MAaKECAOHCKHOT
jasuk. Bo Typckunor jasuk cuHTarMmre co 0poj ce muiryBaar co OyKBH BO yMETHUUKO-
JUTEPaTypHUTE TEKCTOBHM, a CO LU(PpPU BO HAYYHHUTE, AAMUHHCTPATUBHHTE,
EKOHOMCKHTE, OaHKapCKUTE, CTATUTHCTUYKUTE U APYTd TeKcToBH. CHHTarmara co
Opoj WTO KM3pa3yBa roJrMHa OOMYHO BO TEKCTOBUTE CE MHIIYBa cO IU(PH, HO MOXKE
u co 6yksu. IIp. 2026da gelecek. iki bin yirmi altida gelecek./ Ke nojae Bo 2026.
Ke 10je BO JBe MITjaiy ABAeCET U IIecTa. (BO OBHE PEUEHMIM CHHTATMara co 6poj
LITO U3pa3yBa rolMHa € u3paseHa u co nudpa u co OykKBH, Ha UCT HAYMH MOXKE JIa ce
npeaaje U BO MaKeIOHCKUOT ja3uk). CHHTarMuTe co Opoj LITo n3pasyBaar yac, napu
U MepKa BO YMETHHYKO-TUTEPAaTypHUTE M HEYTPAJTHUTE TEKCTOBH CE MHIIYBAaT CO
6yKBH a BO JIPYrUTe CIydau co mwudpu. [p. 77:00°de gidecek. On birde gidecek./
Ke 3amune Bo 11:00. Ke 3amune Bo enuHaecer. (BO OBHE PEUECHHIIM CHHTArMaTa co
Opoj WTO U3pa3yBa yac € u3paszeHa u co nudpa 1 co OyKBH, HAa UCT HAYMH MOYXKE J1a ce
npeaajge ¥ BO MakeJOHCKHOT ja3uk); Ona avro gonderecekler, 980 alacak. Ona avro
gonderecekler, dokuz yiiz seksen alacak./ Ke My ucnparar eBpa, ke 3eme 980. Ke My
HcTparar eBpa, ke 3eMe JCBETCTOTHHH U OCyMECeT. (BO OBHE peUCHHUIAa CHHTAarMaTa
co Opoj mITo M3pa3yBa Napy € U3pa3eHa u co udpa u co OyKBH, Ha NCT HAYNH MOXKE /12
ce npeJiajie ¥ BO MakeIOHCKMOT jasuk); Incir regeli igin kag kilogram incir gerektigini
bilmiyorum, fakat 15 alacagim.

Incir regeli igin kag kilogram incir gerektigini bilmiyorum, fakat on bes
alacagim./ He 3HaM KoJIKy KHJIOTpaMH CMOKBH K€ MU Tpe0aar 3a CIIaTKOTO Ol CMOKBH,
HO ke Kynmam 15. He 3Ham KosKy KWjiorpamMu CMOKBU Ke MU TpebaaT 3a CIIaTKOTO
071 CMOKBH, HO K€ KylaM IeTHaeceT. (BO OBaa peueHMIa CHHTarMara co Opoj IiTo
n3pasyBa Mepka € m3paseHa u co nu¢ppa u co OyKBH, HA UCT HAYMH MOXKE Ja ce
npeaaae ¥ BO MaKeIOHCKHOT ja3HK).

[Tpu mrcMeHOTO MpeBeyBambe 0 TYPCKH Ha MaKeAOHCKH ja3uK, IPEBEIyBauOT
[IPBO TW TpeBelyBa CHHTarMUTE CO OpOj BOAEjKM CMETKa 3a MaJeKHUTE HACTABKH
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KOM T'M 100MBa CHHTarmara, a rmoroa Iejiata pedyeHHIa. 3aroa, MHOTY € KOPHCHO
[peBeyBavoT Ja ja Mo3HaBa CTPYKTypara U IMpaBOIMUCOT Ha CHHTarMUTE co Opoj BO
TYPCKHOT ja3UK, HUBHUTE CIeNM(UIHOCTH ¥ HAUMHHU Ha ITPEIaBarbe BO MAKEIOHCKHOT
jaswWK, a 3a Taa 1eJ BO TPYJAOT Ce MPUIOKEHU HAjueCTH PElICHH]a.
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Arncrpakr: ®pa3eonoruaMuTe, Kako oipa3 Ha HHIUBUAYATHHOT, HO U HA KOJIGKTUBHHOT
CTHJI C€ YECTO IIPUCYTHH BO Ja3UKOT HA NOJIMTHKATa. TOKMY 3aT0a MPEIMET Ha UCTPAXKYBaHbE Ha
TPYAOB ce (Pppa3eoyoNIKUTE U3PA3H BO IMOJUTHYKHUTE TOBOPH, & 38 KOPITYC Ha HCTPaXKYBAHETO
3eMaBMe HEKOJIKy TOBOPH CO NMOHOB JAaTyM O] aKTyeJHH repMaHCKH noauThyapu. Hamara
IeJT € MPeKy NMPaKkTUYHU MPUMEpH Ja T0 HarlacuMe 4eCTOTO MPUCYCTBO Ha HIHMOMHTE BO
MOJMTHYKUTE TOBOPH, @ M BO CEKOjIHEBHETO Ha MOIINPOKATa jJaBHOCT, HO U J1a UM NOOyuMe
MHTEpeC M Kenda Ha JIMHIBUCTHTE U KOMYHHKOJIO3MTE, KOM CE 3aHMMaBaaT CO PEJICBAHTHH
JIMHTBUCTHYKH TIpalliaka, KOM Ce aKTYelTHH Ha MOJIMTHYKaTa ClieHa Bo [ epMaHuja v BO CBETOT.
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Abstract: Phraseologisms, as a reflection of individual and collective style, are often
present in the language of politics. That is why the subject of the paper research is the
phraseological expressions in the political speeches of current German politicians, and for the
corpus of the research we took several speeches with a more recent date from current German
politicians. Our goal is, through practical examples, to emphasize the frequent presence of
idioms in political speeches and in the everyday life of the general public, but also to arouse
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the interest and desire of linguists and communicators, who deal with relevant linguistic
issues, which are current on the political scene in Germany and in the world.

Keywords: political speech, idiom, translation, equivalence

Bogen

OpazeonomkuTe U3pa3u ce HeciIo00qHH 300POBHM COCTaBH, KOW BO €/HA
pedeHnIa MOXKAT Jia ja mpe3eMar renara QyHKIUja ¥ 3HAUYCHETO Ha MOSIUHEYHUTE
360posu (ITanm, 1997:1, npeBon Meru Jlumona'.). Tue ce mpeamMer Ha MPOyUYyBarbe
Ha ¢pa3eosorujara Kako MOJANCIUIUINHA Ha JEKCUKOJIoTHja. BakBuTe Hecmo00mHN
300pOBHU COCTaBHM Haoraar NPUMEHa Kako BO CEKOjJHEBHATa yCHA KOMyHHKalluja,
Taka U BO IITMCMCHAaTa KOMYHI/IKaIII/Ija U TOA BO HAy4YHH J[¢€Jjia, BO y‘Ie6HI/IHI/I, BO
JUTEPaTypHU Jena ¥ ciudHOo. Dpa3eonorn3sMuTe ce HEeM30eKHO TPUCYTHH U BO
MOJIMTUYKUTE T'OBOPHU, IMPEKY KOU IOJIUTUYAPUTC T'M U3HECYBaaT CBOUTE CTaBOBU
3a collMjayiHaTa, eKOHOMCKATa, IMOJUTHYKATa PEaTHOCT CO Iel J1a OUaaT JOCTaIlHH
3a mmupokara jaBHOCT. [Ipeky ¢QpaszeonorusmMure Ha KpeaTWBEH M crenuduaeH
HauuH NpeKy MeTadopu, METOHHMHUHU M CHOpPENO0N Ce MCKaKyBa CTaB KOH HEIITO
[...] (BojroBcka C., Munosa-I'ypkosa JI., ITarzes 1., LiBerkoscku XK., 2009: 155).
Cnopen Jlonamuc (Bo Kyzmanoscka 2022: 14) ¢pa3eomorn3mMutre uMaaT €CTETCKO
BJIMjaHUE M HUBHATA 1] €: JIa ja TIOeIHOCTaBaT KOMYHUKAIIMjaTa, Ja ja yrpaByBaar,
Jla TH TOKa)KyBaaT 4yBCTBaTa Ha JIyreTo, Ja Td JieUHUpaaT JIyreTo OJ] COIMjajicH
ACTICKT, JIa MPEHECyBaaT UCKYCTBA U HJICH.

Ilenta Ha TPYIOB € Jla c€ MCTAaKHAT HEKOM BAXKHU OCOOEHOCTH Ha ja3WKOT
BO IOJIMTHUKATA, Aa C€ YKaXX€ Ha 4decCTara IMpUMEHAa Ha MAUOMATCKUTE H3pa3u BO
MTOJTUTHYKHATE TOBOPH Ha T€PMAHCKH ja3WK M JIa C€ TIPOHA]j/Ie HUBHUOT HAjCOO/IBETEH
MIPEBOJICH CKBUBAJICHT HA MaKEJJOHCKH ja3uK. 3aT0a, KAaKO KOPITyC Ha HCTPaKyBambEeTO
3€MaM€ HJUOMH O CCTMCEHTH Ha IMOJUTHYKKW TOBOPU Ha IIO3HATH TCPMAaHCKHU
nmoJimTUu4apu.

[TomuTrukuTe ToBOpH Oea MPUMEHYBAaHM HA YACOBHTE 3a MPAKTUYHU BEXOU
no npeameror CUMyNTaHO TOJKYBame, BO PaMKHTE Ha CTyJIUCKaTa Iporpama 3a
T€pMaHCKHN jaSI/IK " KHMKEBHOCT, HACOKa 3a NMPEBEAYBAKEC U TOJIKYBAKLC, A UCTUTE T
TOJIKyBaule cryaeHTkara Meru J[umosa.

Hnpnomu

Wnnomute cimyxar 3a TOCITMKOBUTO HM3pa3yBame€ HAa HEKOja MHCTA, HWJeja U
cin. Twe BO cymThHa MMaar TpW IIaBHHU oOesexja: MOp(OJOMIKY, CHHTAKCHYKU
U CEeMaHTHYKH, HO BO OBOj TPYH Ke ce 3aJp>KMMe HCKIyYUBO HA CEMAHTHYKHOT
KpUTEpUyM, KOj 3a pa3iinKa O IPYTUTe rOpeHaBeIeH! KPUTEPUYMH € arcolyTeH. 10j
Ce KapaKTepu3upa co HINOMATUIHOCT (/diomatizitdt), OMHOCHO BO HETO C€ COAPKAHU

! Cure LIMTATH, KaKO U IPHUMEPHUTE CO UIAMOMHU O] TePMAaHCKU Ha MaKeIOHCKH ja3WK Ce MPEBEICHHU Off
Meru /lumoBa 3a motpeduTe Ha OBOj TPY/I.
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JBETE 3Ha4YeHa Ha (Pa3eosOrH3MOT: PEajHOTO (AUPEKTHO) W MeTa(OpUIHOTO
(mpeHocHO, pUTypaTHBHO) 3HAYCHE. 3HAYCHETO Ha (PPa3eoNOTU3MOT He IPOUBIICTYBa
07l 3HAYCHETO Ha TIOCAMHEYHHTE EIIEMEHTH O (pazara, TyKy Ce 3eMa IMpeIBHI
(pazara Bo nenoct. OcobeHO BaXKHO MPU MPEBOJ HA (Ppa3eoIOTU3MUTE € Ja Ce JI0j/1e
J0 cakaHara LieJ, T.€. Ja ce MOHYOH NPEBOACH EKBHBAICHT KOj Ke ja MMa Hcrara
(dyHKIMja 1 BcTaTa ecTeTcKa BPEIHOCT, Kako IITO OU ja MMall OpUTHHAITHHOT U3pa3
Bp3 YMTATEIOT HAa OPUTHMHAJIHHUOT ja3HK. 3a Taa 1ejd O4eKyBaMe JieKa MPH IPEBOJ
ce MOoCerHyBa KOH NPUMEHa Ha NpeBeyBavkara Imocrarnka Moayjanuja’, Toa 3Ha4n
JieKa CIIMKaTa IITOo ja HocaT JIEKCEMHUTE BO camara (pasa He ce TUPEKTHO IpeHecyBa
BO MEHTAJHHUOT JIEKCHKOH Ha YHTATENOT, TyKy c€ MOAU(DUIMPA WIN YECTO C€ HYAH
Jpyra ciuKa. A, Criope/] BUIOBUTE Ha EKBUBAJICHTHOCT?, 32 PEBOJI HA HIHOMATCKUTE
u3pa3u OueKyBaMe JieKa MPEBEAyBayoT Ke ce CTPEeMH KOH IIOCTUTHYBame Ha
(yHKIMOHAIHA €KBUBAJICHTHOCT, OMJIEJKH PETKO MOCTOM LEJIOCHA €KBUBAJICHTHOCT
roMery COCTaBHUTE JIEJIOBU Ha MAMOMHUTE BO JIBA CIIOPEIyBaHU ja3lKa U Ha HUBO Ha
(hopMa 1 Ha HMBO Ha CEMaHTHKA.

Ja3ukoT BO mMoTMTHKATA

wprache ist ein hochkomplexes, vielseitiges und extern flexibles Werkzeug,
das von erfolgreichen Politikern (auch von den klassisch-rhethorisch weniger
brillianten) und ihren Sprachzuarbeitern virtuos genutzt wird“ (Holly 2012: 23).
,»JA3UKOT € MHOT'Y CJO)KeHa, MHOTYCTpaHa M HaJIBOPEIIHO (IeKCHOMIHA ajarka,
KOja BEIITO ja KOPUCTAT YCIEHIHMTE MOJUTHYApH (AypU U OHUE KOH CE MOMAIIKY
OpWJIMjaHTHU BO OAHOC Ha KJIACHYHATa PETOPHMKA) U HUBHHUTE ja3MYHHM aCUCTEHTH .
[TonuTHYKKOT ja3uK ce OfHeCyBa Ha ymorpebara Ha ja3MKOT BO KOMYHHUKAIMCKaTa
oOiacT Ha moiuTHKara. Toa ja BKJIydyBa yrnoTpebara Ha ja3uKOT OJ] CTpaHa Ha
MONUTHYKHTE (PyHKIMOHEpH (MOJMTHUYKH ja3uK), KaKO W yHoTpeda Ha ja3uKOT BO
MenuyMuTe (TIOMUTHYKU MEAWYMCKU ja3HK). BCyIIHOCT, BIMjaHHETO Ha ja3UKOT
Bp3 CIyIIATe]IUTe Ha MOJUTUYKOTO TOJie € OrpoMHO. [TONMUTHYKHOT jasuk uma
nepcyacuBHa KOMyHHKaTHBHA (yHKIHUja. Taa BO KOMyHUKaTUBHUOT MPOLEC UMa 3a
LIeJT [1a M3BPILIN BIIMjaHHE BP3 apecaTuTe BO HUBHUTE MUCIICHA WA CTAaBOBH.

3a nmobap mosMTHYap ce cMeTa OHOj Koj € a00ap oparop. [lomutmuapure
KOPHUCTAT ja3UK CO KOj, O/ €[[Ha CTPaHa Ke I'M yoeaar Jiyr'eTo, ke I UCTAaKHAT CBOUTE
yCcrecH M Ke CTeKHAT JoBepOa Kaj rparaHuTe, a OJ Jpyra cTpaHa Ke TW HamajJHaT
CBOMTE MMPOTUBHHUIIH.

Cekoj monuTHYap CBECHO T'M M30HMpa CBOUTE 300pOBH W CTparermjara 3a
apryMeHTHpame, OUJICjKu 4ecTo 3a]] OApe/IeH 300p ce Kpue OJpeicHa UICOIOrHja

2 ,Mojynanujara npeTcraByBa eeH BHI MPUONIKEH MPEBOA, NPH IITO HE HACTAIlyBaaT MPOMEHH
camo Ha (opmara, TyKy U Ha JJUCKYPCOT, CO HarJIAaCyBamke Ha OJIPEICHH eJIEMEHTH 3a CMETKA Ha JpyTH™
(Mapomnosa 2014: 23).

3 Criopen Konep, ,,TepMHHOT €KBHBAICHTHOCT OCTYITMPA EKa [IOCTON NPEBOJIHA BPCKA IOMETy TeKCTOT
071 TI0jJJOBHHOT ja3MK M TEKCTOT BO jasukot-en™ (o IItomme 2005: 97).
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(I'punT 2012:3), a BoeHO KOPUCTH U ja3UYHHU CPEACTBA KOM OW MMalle BIMjaHHe Ha
MHCJICHaTa U CTAaBOBUTE Ha rparanute. [lonuTrdapuTe KOpUCTAT jaCeH U KOHIIU3CH
CTHJI Ha TOBOPEH:E, YIIOTPeOyBaaT JICCHO pa30UpIIMB BOKaOysIap, MPUTOA MPOCIIEACH
CO jacHa M pa30upJIrBa TUKIUja, 3HAC]KH JieKa ce o0pakaar npej LeaHuO0T HapOJl, IPEKY
TEeJIeBU3HWja, WM Ha jaBHU HAacTaHW M coOupu. BakHa ocoOMHA Ha MOIUTHYApUTE
Ipu jaBHOTO oOpakame € HHMBHATa camoaoBepOa, M3APKIMBOCT, CIIOCOOHOCT 3a
yOenyBame, OTCYCTBO Ha Tpema M urpa Ha 300poBu. [lonuTuyapure yecto, HO He
CEeKoTall ce oOpakaar yuTHBO, T.e. UM Ilepcupaar Ha aipecaTture, HajuecTo 300pyBaar
BO MPBO JIMIE MHOXHHA, CO 11eJ1 /Ia Ce MPUKaKAT KaKo e O rpyrara, OIHOCHO Mery
HApOJIOT, @ KOPUCTAT U UMIIepaTUBHATA ()OpMa U BOKATUB O]l MMEHKHTE, KaKO Ha TIp.
Ha3MBU HA HEKOja HAIIMOHAIHOCT WM €THUKYM, HMEHKH KaKO: Hapoj, CorparaHH,
MpujaTtein, NapTHEPH, HACIEAWHHUIM HA HEKOj Xepoj O MHUHATOTO (MMEHKH KOM
ynaTyBaar Ha KOJIEKTUBHOCT), CO II€JI [1a IO IPUBJICYaT BHUIMAHUETO HA CITYLIATEIINTE,
a M Ja Ao0ujar morosieMd CHUMNarhd. [lomuTHYapUTe MHOTY YeCTO TM KOpPHCTAT
MACUBHHUTE KOHCTPYKIMHU, KO MPETCTaByBaaT e()eKTUBHO CPEICTBO 32 (hOKyCUparbe
Ha JICjCTBOTO BO PEUYCHHMIIATA, a HE Ha Cy0jekToT. OBa ce MpPaKTUKyBa O] CTpaHa Ha
MOJUTHYAPUTE CO 11T HAMEPHO J1a Ce N30CTaBH BPILIUTEINIOT Ha JI]CTBOTO, @ AaKI[CHTOT
Ja OuJie CTaBeH UCKITyYMBO Ha JIejCTBOTO.

OcBeH T0a, HUBHUTE TOBOPH N300MITyBaaT co MeTaOpH U PETOPUUKH TIpaliamba.
ToBopuUTENOT YeCTO MpaBu may3a oJl eIHa JI0 Jpyra pedyeHuua. ,,Fine gute Rede ist
demnach eine, die auf der Ebene der Sprache das richtige Wort wdhlt, aber zugleich
auf der Ebene der Sache, in einer bestimmten Situation, das angemessene Wort
findet), Porksen™ (2002: 42). 3aroa 3a ,,j00ap TOBOp C& CMeTa OHOj KOj TO m30upa
BHUCTHHCKHOT 300p Ha HUBO Ha ja3MKOT, HO UCTOBPEMEHO T'0 HAola U COOABETHHOT
300p Ha HMBO Ha MaTepujara BO OJpe/icHa CUTyaluja‘.

Kako u cekoj apyr AMCKypc, Taka M MOJMTHYKHOT CE€ OJBHMBA BO TPH Jeja:
BOBEJICH, TVIaBEH M 3aBpIleH. BOBETHHUOT Jies 011 TOBOPOT € J0CTa KPaTrokK, BO HEro
craraar CpICYHHMOT TO3/paB Ha MOJIUTHYAPUTE KOH MyONMKaTa U HMCKaKyBambeTO
0J1aroIapHOCT 3a MOKaHaTa JI0 OPraHU3aTOpPOT Ha HACTAHOT, KAKO U HaBEIyBambe Ha
noBo0T. Bo 0BOj /e 4ecTo € coapikaHa W HeKoja CTapa MOCJIOBHIA WU H3peKa
07 HeKoj (GuI030( MM MO3HAT CTUX Ha KOj MOJUTHYAPHUTE CE€ MOBUKYBAaaT U BO
KOj ce KpHe ujejata Ha CaMHUOT MOJUTHYKH TOBOp. [JIABHUOT /ieN € Morojem, OBz
MOJMTHYAPUTE [IABHO CE OCBPHYBaaT Ha TeMara Ha Koja 300pyBaart, MpHKa)KyBaaT
(baxTu Ha TIeJaYNTe/CIyIIaTeINTe, ApryMEHTUPAAT, 1 HUBHUTE apTyMEHTH CEKOTalll
I'H [IOTKPEIyBaaT co npuMepu, Opojku u ci. [Ipu uMenyBame Ha peneBaHTHU (aKTH
WM OpOjKH, NOJIUTHYAPUTE C€ JOJDKHH J1a TO Haracat U3BOPOT U TOAMHATA O] KOja
MOTEKHYBaar. [ TaBHUOT /Ie]1 071 TOBOPOT € HajBasKeH, OMIEjKH TOKMY BO OBUE MUHYTH
MOJUTHYAPUTE MMAaT MPWIMKA jaCHO Ja I'M MCKaXXaT CBOMTE CTaBOBH M MPUTOA
Ja v yOenar ciyliaTreuTe BO CBOjaTa WCOJIOTHja. 3aBPIIHUOT JIEN € MOKPATOK,
KaJie MOJIMTHYAPOT 33J0JDKUTEITHO M Ce 3a0iiarojilapyBa Ha IyOJMKaTta 3a HEj3UHOTO
MPUCYCTBOTO M TOJIEM JIeJ OJ] TOBOPUTE YE€CTO 3aBPIIYBaaT CO PETOPHUKO MPALIABE,
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CO IIeJ1 MOJUTHYAPOT J1a TH NOTTHKHE CIyLIaTeJITe Ha Pa3MHCIyBambe BO BPCKa CO
HETOBOTO M3jarame. [10 3aBpIIHUOT A€ YecTo ce 0CTaBa MPOCTOp 3a TUCKYyCHja U 3a
KOMEHTapH.

oMy npucyTHH BO MOJUTHYKUTE TOBOPH

[TpucycTBOTO HAa WAWOMHUTE BO MOJUTUYKHTE TOBOPU MMaaT Kako IITO BeKe
CTIIOMHABMeE 3a LIeJI OJ] €JHa CTPaHa Jia MOKaKaT CIMKOBUTOCT, a OJ] IpyTra CTpaHa, J1a
MOXAT MOJUTHYAPUTE TIPEKY HUB J]a UM ce JOONMKAT Ha CITyLIaTelTuTe.

3a 1a nojaemMe 10 KOHKPETHU TPUMEPH, ACTAITHO ' aHAJTU3UPABME ITOJTUTUYKHTE
TOBOPH Ha akTyelHUTe TepMaHcku mnonutuyapu: IIpercemarenor nHa Cojy3Ha
Penyonuka T'epmanuja ®pank-Banrep Illtajumaep® (Frank-Walter Steinmaier)
Kako M Ha MUHHCTEpKaTa 3a HaJIBOpeIIHU pabotu Ha [epmanuja Ananena bepOok®
(Annalena Baerbock) — oOpakama 1Mo pa3nu4yH{ TOBOAM, KaKO CEAHUIIH, jaBHH
HACTaHH, CITy>)KOCHH IMOCETH BO IPYTH 3eMjH U ¢i1. [ 0BOpHTE T'M HajJOBME Ha HHTEPHET,
TpaHCKpHOMPaHH OHAKa KAaKO IITO C€ OJ[pyKaHM BO pEaIHOCTa U TIPUTOA ce 00UT0BME
Jla HajaeMe COO/IBETeH IMPEBOJCH EKBHUBAJICHT 3a EKCIIEPIHUPAaHUTE MpUMEpU Ha
repMaHcKuTe (pa3ooru3MH Ha MaKeIOHCKH ja3uK 32 Yuja 1ejl HU Oelle HeOmX0oIHO
BpILICH-C JTMHIBUCTHYKA, CEMAHTUYKA 1 CHHTAKCUYKa aHaJIH3a.

Bo rosopor Ha Cojy3nuor mnpercenaren @pank-Banrep [rajumaep mo
OBOJI tojieityBambeTo Ha OpneH 3a 3aciayru Ha Cojy3Ha PenyOnuka ['epmanuja Ha
HEKOJIKY MPEMHUEPU Ha TePMaHCKH MOKPaWHHU U Ha MIOPAHEITHHOT COjy3€H MUHHUCTED
3a BHarpemHu padbotu Xopct 3exodep Ha 24 HoemBpu 2023 Bo 3aMokoT benBw,
HaWJIOBME Ha CJIEJIHUOT MPUMEP:

Hpumep op. 1.

(Es zeigt, dass der Weg in hochste politische Fiihrungsdmter bei uns eben nicht
allein vom Elternhaus vorgezeichnet ist, dass er niemandem in die Wiege gelegt ist).

[IpeBon: Toa mokaxkyBa Jeka HUKO] HE C€ POJIMJII 3HAC]KH MHOTY paboTH, Ipes 1a
CTHUTHE JIO HEKOja BUCOKA IMOJIMTUYKA MTO3UIIH]a.

Ogjie € npucyTeH uauoMoT in die Wiege gelegt sein, xoj criopen JlururaaHuoT
PEUYHMK Ha TePMaHCKH jasuK pedeprpa Ha OJPEJCHH BEIITHHU, TATEHTH, HHTEPECH
WM CKJIIOHOCTH KOM OOMYHO C€ CTEKHYBAaaT O]l POIUTENUTE BO JETCTBOTO M CE
HaclieleHn ol IOMOT. Ha MakeoHCKM HajcOOABETEeH MPeBo/ 3a oBaa (pa3a Ou OWi:
HUKOJ He ce poQual 3HAEKU, TI03HABAJKU UNU YMEejKU Heuio.

Bo roropor Ha Cojy3nuot npercenaren @pank-Bantep llltajumaep Ha Beuepa
co npercenarenot Ha CnoBauka Anjpej Kucka Ha 17 HoemBpu 2017 Bo bparucnasa
M3/IBOMBME JIBa HIHOMA CO BUCOKO HHBO HA UIHOMATHYHOCT.

* Ha ¢yHK1HMja kako npercenaren ox 2017-/

S ynen na Monurnukara napruja Ha 3enenute (Die Griinen), Ha MunucTepeka GyHkuuja o 2021 roauna - /

35



Megi Dimova, Darinka Marolova, Dragana Kuzmanovska

Ipumep op. 2

(Ein Mann, Mitte 50, Elektroingenieur aus der Slowakei, berichtete iiber seinen
Anfang der 1990er Jahre gescheiterten Versuch, in den Vereinigten Staaten Fufd zu
fassen).

[IpeBon: EneH 4oBek, OKOMy MeIeCeTHHA TOJMHHU, eIeKTporHKeHep o1 ClioBavka,
300pyBailie 3a HErOBHOT HEYyCIENIeH 00wy Jna mymTH kopeHu Bo CoeauHeTUTe
pxaBu Ha moyeTokoT Ha 1990-Ture.

Bo npumep 6poj 2. e mpucyTeH uAMOMOT Fufl fassen koj MOXe Jia ce mapadpasupa
Kako HacelyBame WM Joaramke Ha Ope/eHa JOKalMja WU MO3HIIKja, 32 YOBEK Aa
MOJKE JIa C€ MHTETrpHpa COLHUjaTHO, KYyJITYPHO M MPO(ECHOHAIHO BO OMIITECTBOTO
Y BO CBETOT Ha paborara. Ha MakenoHCkH HajOJIMCKO MPEBOTHO pelieHue Ou OUIIo:
ywiua Kopenu, 3actiianyea Ha yspcitiu Ho3ze, ce Cluadunuzupa (OmuiteciieerHo uiu
Qunancucku u ci.).

I[Ipumep 6p. 3

(Er hatte sich bei hunderten von Firmen beworben, erfolglos, sich mit
Gelegenheitsjobs iiber Wasser gehalten, in einer winzigen Wohnung mit anderen,
Landsleuten und Schicksalsgenossen gelebt und seine Ersparnisse aufgebraucht).

[IpeBon: Amuunupaiie BO CTOTHIM KOMIIAHWHU, HEYCIEIIHO, ce 00uyBalle 1a
(dbuHaHCHCKH J1a ce OP)KU Ha NOBPIIMHA CO MPUBPEMEHU pabOTHU MECTa, KHBECIIIE
BO MaJl CTaH CO APYTW Jiyf'e, COHAPOTHMUIM U COTparaHd U TH MOTPOILIH CBOUTE
3aIITe/TH.

Honeka mak, unuoMot sich tiber Wasser halten ce ogHecyBa Ha MOXHOCTA
(bMHAHCUCKH J1a Ce W3/IP)KH, OTICTOM WIH Ja ce 00ue Ja TPOJOIKH Ja MOCTOHU, CO
ApyrH 300pOBH 12 He mpomagHe (Ha MAaKeIOHCKH: 9d ce 09paicy6d Ha HO8PUIUHATIA
Ha 609aila, ga He ce Y9asu, 9a He HOWOHE).

Bo roBopor Ha MUHHCTEepKara 3a HaJABOpeIIHH paboTh AHanena bepOok mo
MOBOJI €/ICH JIOHATOPCKH HACTAH 32 XyMaHUTapHaTa Kpu3a Bo JemeH Ha 27 ¢eBpyapu
2023 ro u3nenuBMe 0BOj CETMEHT:

Ipumep op. 4

(Unsere humanitire Unterstiitzung geht Hand in  Hand mit unserer
Entwicklungszusammenarbeit und unseren Bemiihungen um Frieden).

IIpeBon: Hamara xymaHuTapHa NOAJPIIKA OAM paka IOJ paka CO Halara
pa3BojHa cOpabOTKa U HAIIIUTE HATIOPH 32 MUP.

Ogje ja ananusupasme (ppasara Hand in Hand gehen, 3a koja BO MaKeJOHCKHOT
ja3UueH CHCTEM MMa LEJIOCEH €KBUBAJICHT paka 1og paka, KOja 3Ha4H JeKa HeKoj
LBPCTO/OJIU3Y CTOM IO HEIITO MM HEKOTO WJIM €IHO HEIITO Ce OJBHBA MapaseiHO
CO JIPYTO HEIITO, T.€. /IBe paOOTH 3aBUCAT €IHA O APYTra, OJHOCHO CE MOTKPEITyBaar,
HAJIOTOJIHYBAar.

TonkyBajku ro TOBOPOT HAa MHHHCTEpKara 3a HaJBOpCIIHH paboTH AHaieHa
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Bepbok Ha Tema ,,OcHOBH 3a ceomndareH, NpaBeieH  TpaeH MUP BO YKpauHa' Ha
reHepayiHioT cooup Bo bbyjopk Ha 23 deBpyapu 2023 roauHa, HauJOBME Ha YIITE
elICH MHTEPECEH H/IMOM CO BUCOK CTEIeH Ha METa(hOPHYHOCT.

I[Mpumep 6p. 5

(Einige von lhnen haben gerade gesagt, dass wir mit der Bewaffnung der
Ukraine Ol ins Feuer giefen).

[IpeBoa: Hexou on Bac kaxaa camo Je€ka CO BOOPYKYBAambEeTO Ha YKpauHa
J0JIeBaMe Macjio Ha OTHOT.

3a umuomor Ol ins Feuer gieffen, TONKOBHMOT PEUHUK HA MAKEIOHCKHU jazsHK
r0 Hy[H 00jaCHYBaIETO: GIOULYBAIbE HA U OHAKA 6eKe JIOWAila cuilyayuja, T.e. O
JIOIIOTO TPABU YIITE MOJOIIO. 32 OBOj M3pa3 MOCTOM U (opMajeH eKBHBAJICHT BO
MakeIoHCKara (pa3eosioruja, IMEHO, 901e6a/Qo9asa Macio Ha 02aH, KOj HUE OBJIE TO
MOHYIMBME KaKO HajCOOIBETHO IPEBOTHO PELICHHE.

Bo roBopor Ha MUHHCTEepKara 3a HaJBOpEIIHH paboTh AHaneHa bepOok 1o
nosoy Kondepennuja na nopryrancku ambacaau ua 4 janyapu 2023 Bo Jlucabos, ro
U3JIBOMBME UAMOMOT in Stein gemeifSelt sein.

IIpumep 6p. 6

(Wirin Deutschland mussten erkennen, dass unsere europdische Friedensordnung
nicht in Stein gemeifelt ist).

[Ipeox: Hue Bo ['epmanuja MopaBMe jJa mpu3HAEMe JIeKa HAIIHOT SBPOIICKU
MHUPOBEH TOPE/IOK HE € BPE¥KaH BO KAMEH.

OBOj HUIMOM € CO 3HAYCHE JICKA € HEIITO HEIMPOMEHINBO, HEN30SKHO, UMEHO,
[J1aroJIoT meifieln 3HaUu BpeKyBame Ha HEIITO CO JUIETO, KAKO OM MOJKEJIO /1a OCTaHe
BEYHO. 3eMajKy ja MPEJBUJ CEMaHTHUKaTa aHaju3a Ha W3Pa30T, PElIMBME Jia TO
napadpasupame UIUOMOT IIOPaJU OTCYCTBOTO Ha KAKOB OMJIO (hopMalieH EKBUBAJICHT
BO MaKEJIOHCKHOT Ja3HUK, T.€. HeULIIO He € PENCAHO 80 KAMEH, 3AlleYaltieHO 3aCeK0Sall,
8eUHo.

Bo roBop Ha MuHHCTEpKaTa 3a HaJBOpeIHU padoTu AHanieHa bepOok 1mo moBoj
25-romuiianHa Ha lleHtapor 3a mioOanHa eruka Bo ButenOepr Ha 23 jynu 2023
rOJIMHA HaWIOBME Ha JIBa UJIMOMA;

I[Ipumep 6p. 7

(Denn wertegeleitete Aufenpolitik heif3t, dicke Bretter zu bohren).

[MpeBon: bunejkn HamBopemrHata TOJWTHKA BOJCHA O BPEAHOCTH € KaKo
IIPOTHYBAKL€ HU3 UITICHU YIIIH.

Wnuomor dicke Bretter bohren Ha MakeJJOHCKH ja3WK MOXeE Jla C€ MIPEBE/Ie KaKo
€/1Baj, CO TOJIeMHU TEIIKOTHH C€ MPOOHBA, HANpeayBa, IITO BCYLIHOCT 3HA4YM JEKa
ce o0uayBa Ja MOCTUIHE HEIITO HEBO3MOXHO. A, cropea TONKOBHHOT PeYHHUK Ha
TepMaHCKH ja3uK McTara (hpa3a ro HOCH 3HAYCHETO JIeKa 3a Jja ce TOCTUTHEe HEeKoja
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MIPETeHIINO3HA 1IeJl, Mopa Jia c€ HaMHUHAT 0COOEHO TEIIKUTE MPEIU3BULIM, TIPEUKH U
pobGaemu.

IIpumep 6p. 8

(All diese Beispiele zeigen: Zeitenwende heifit auch, was Hans-Dietrich
Genscher einmal gesagt hat: ,,Keine Macht der Welt kann Menschenwiirde und
Freiheit auf Dauer stoppen.‘ Auch oder gerade wenn es dafiir einen langen Atem
braucht).

IMpesoa: Cute mpuMepH MOKaKyBaaT: BPEMEHCKH MPECBPT 3HAYH, KAKO IITO
Xanc durpux 'eHmep ennam peue: ,,HuTy enHa cuia Ha CBETOT HE MOXKE TPajHO
Jla TO 3ampe YOBEYKOTO JOCTOMHCTBO U ciioboxa“. Jlypu mim ocoOeHO ako 3a Toa e
oTPEeOHO JIONTO BpEME.

Bropuor unuom langen Atem brauchen ce omHecyBa Ha rojieMa yIOPHOCT,
TpIIEHHE, UCTPAJHOCT BO eHa paboTa, MPOEKT U CII. Koja € MmoTpeOHa 3a HEelTo Jia ce
ycnee (IIpeBoj Ha MAaKeJJOHCKU UJIUOM: 9a cllicHell 3a0uU, 9a CMOSHew CUU, 9a bugeiu
wipiienus, uciupaer). Bo BakBUOT Cllyuaj HauJyBaMe Ha HYJITa-CKBUBAJICHTHOCT,
3aT0a yKa)KyBaMme Ha morpebara caMuoT (pa3eosomKku u3pa3 aa ce mnapadpasupa
WJTH SKCTUTHITUPA.

3akiay4ok

Ja3uKoT ¥ moNMTHKATA Ce BO OCTOjaHa MeryceOHa BpCcKa. Ja3uKoT € HajCUITHOTO
Opy’Xje Ha eJIeH MOJUTHYAP, CO KOj TOj MYJIPO MperoBapa. Ja3ukoT BO MOJUTHKATA ©
TOJIKY MOKEH, IITO UMa MOK Jia ja IPOMEHH JypH U NepleNiujaTta Ha PeaTHoCTa.

3a Ha Kpaj Ja U3BeIeMe 3aKJIy40K O TPY/IOB, HEM30EKHO Oellie 1a aHaIu3upamMme
oroJieM Opoj MOJIUTUYKKA TOBOPH TOCTAIIHM Ha HHTEpHET. Kako pe3ynTar Ha HalIeTo
UCTPaXyBame J10jJ0BME 10 3aKJIy4OK JIeKa Ha TOJUTHYKATa CIIeHa MIPe/l Majiara, HO
1 [OT0JIeMaTa jaBHOCT, MOJIUTHYAPUTE TIOCTOjaHO CE CIYKAT CO MAMOMATCKH U3Pa3u.
Hexou o/1 HUB ce noabaBy 3a pa3iuka Of1 APYTH, HaKo LeNITa Ha H30paHUTe MPUMEpH
HU Oellle HACOYCHA KOH aHaJIn3a Ha MOIBPCTUTE (hPA3COIONIKY SAUHUIIY, T.C. Ha OHUE
KOHM MMaaT 1OBHMCOKO HMBO HAa HANMOMATHUYHOCT.

[Ipu mpeBox Ha MIUOMHUTE CMETaMe JIeKa Kaj HajroJIieMUOT OpOj UIUOMHU CO
NpaBo ja MPUMEHUBME MpeBeAyBavyKaTa MocTanka MoJyJaluja, a 1moToa cieayBaar
napagpasara, OyKBaJIHHOT NPEBOJ U aJlanTamujara.

Cexkaxo ce MoTpyAuBMe J1a TIOCTUTHEME MPEeJ ¢& CEMaHTUYKa EKBUBAJICHTHOCT
CO 1IeJT JIa ja MPeHeceMe UCTara CJIMKa 3a Jia ce JI0OUe 0CaKyBaHUOT S(EKT.
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Ancrtpakr: Jacmunka [leTpoBuK e aBTOpKa Koja Ha JIMTepaTypHara CICHA 3a Jera
U MJIaJIM BeKe ce MOKaka Jieka MMa JjJaboK OCeT 3a JiMTeparypara 3a Jiena, a 0CoOeHO 3a
JuTeparypara 3a MilaJy, 3a afoeclieHTH. Toa ro nokaxa u BO OCTAHATUTE KHUIH, & KHUTaTa-
POMaH WITO € MPEJMET Ha OBaa CTyJUja € YIITE e/IeH I0Ka3 U JI0Ka3 JeKa HEj3MHUOT TaJICHT Jia
I'M OTKpHE HAjCUTHHUTE TPETIeTH Ha MIIaJIaTa a10JieClieHTCKa ayiia e orpomeH. Kommnosuujara
Ha POMaHOT € JIBOJIeJIHA, CO €HAKOB OpOj packa3u-HCIOBEIM M BO ABaTa Jeina (1o Jecer
packasu Bo cexoj nen). Kako HapaTopu Bo IPBHOT JIell C€ jaByBaar aJIOJIECIEHTH U €IHO Ky4e
— Actop, a Kako HapaToOpH BO BTOPHOT JIeJT, OCBEH aJ0JIE€CLEHTH, IMa U BO3PACHU.

Knyunn 300poBM: pomanu 3a Maagu, aQonecyeHiticka KHUNCeSHOCI, JacMumKa
Ileiuposux.

“EVERYTHING IS FINE” - NOVEL BY JASMINKA PETROVIC ON THE UPS
AND DOWNS IN ADOLESCENT LIVES

Jovanka Denkova'
"Faculty of Philology, Goce Delcev University, Stip, Macedonia
jovanka.denkova@ugd.edu.mk

Abstract: Jasminka Petrovi¢ is an author who on the literary scene has already
shown that she has a deep sense for literature for children, especially for young people and
adolescents. She’s shown that in her other books, and the novel that is the subject of this study
is yet another demonstration and proof of her talent for uncovering the innermost thrills of
the young adolescent soul is enormous. The composition of the novel is two-part, with an
equal number of stories-confessions in both parts (ten stories in each part). In the first part, the
narrators are adolescents and a dog - Astor, and in the second part, in addition to adolescents,
there are also adults.

Keywords: novels for young people, adolescent literature, Jasminka Petrovic.
Bogen

Jacmunka [TeTpoBHUK € aBTOpKa KOja Ha JUTEepaTypHara ClieHa 3a Jela U MIIau
Beke ce IMoKaka Jieka MMa Jj1adOK OCeT 3a JinTepaTypara 3a Jielia, a 0coOeHO 3a
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JMTEepaTypaTa 3a MJIaaH, 3a ajoiecueHTd. Toa ro mokaxa u BO OCTAHATUTE KHHIH,
a KHUrata-poMaH IITO € IpeJMeT Ha 0Baa CTyAWja € YIITe eJIeH II0Ka3 U JI0Ka3 JeKa
HEJ3MHUOT TAJEHT Ja T OTKPHE HAjCHTHUTE TPENeTH Ha MIlajara aJoJeClCHTCKA
nymia e orpoMeH. Ho, ymre moBmeuamivB € HEj3MHHUOT pPacKaKyBauKH TAJICHT,
ocobeHoCTa J1a ce IIPOrOBOPH 33 CETO TOA HA BUCTHHCKUOT HA4YMH, CO IITO K€ MM Ce
YKaX€ C€Ta JOJDKHA MOYUT U BHUMAHWEC Ha MJIAIUTEC aJO0JICCUCHTHU-JIMKOBU, HO U Ha
CHTE aJI0JICCIICHTH Ha KOM KHUTaTa UM € HaMeHeTa. !

Kako mTo MCTakHyBa M camara aBTOpKa, ce pabOTH 3a JeJI0 CO MO3anyHa
CTPYKTYpa, KO€ IO COUYMHYBaaT MCIIOBEIUTE Ha jyHAIUTE, HACIIOBEHH CO HUBHHTE
uMHBba 1 Bo3pact: Teomopa cemymHaeceT roguHH, BykaH ceIyMHaeceT TOAMHH,
CuiiBaHa mecHaeceT rofuHu... Tyka e u ACTop, MIJICHHK, KOj MEHYBa COTICTBEHHIIN
3aroa MITO caka Ja yCpekH IITO MoBeke Jiyfe. Bo MpBHOT fien o1 KHUTaTa yuTame 3a
eTHO MOMYe KO€ CakKa Jia 07 BO MaHACTUPOT KOBUJb 1 MpHUTOA HAKM/yBa HA OTIIOP OJ
CEMEjCTBOTO, 3a e¢fHa PoMKa koja € MaiTpeTupaHa, 3a MIAJNOT MyCIUMaH AJIMUp
KOj cTpaja 3aroa mTo ja caka CpOuHKaTa JeneHa, Tyka e U JIeBOjKa Koja MpeTpIryBa
HecakaHa OpeMeHOCT... BTopHort ieun o KHurara nokaxyBa Jeka iMa pelieHHja, 1eKa
HOBOPOZIEHOTO JIeTe ro 4yBaar 0abwM, Jeka Milajiata Majka c¢ yIITe IO caka U JeKa
HEKOj caka Jia HalpaBH JOKyMEHTapeH (UM 3a Hej3MHaTa NMpUKa3Ha; 3a JAPYTuTe
XepOM KO, UCTO Taka, T0 MPOHaoraar CcBOjoT mar. Jleka cemak, c€ Moxe j1a Oune Bo
pen (Bynuhesuh, 2018).

Kako mro ce crioMHa, KOMIIO3HIMjaTa Ha POMAHOT € JIBOJICIIHA, CO SIHAKOB OPOj
pacKa3u-HuCIIOBEIM M BO JiBara Jielia (110 IeceT packasu Bo cekoj aein). Kako Haparopu
BO TIPBUOT ] C€ jaByBaarT aJJ0JICCLICHTH U €IHO Ky4e — ACTOp, a KaKO HapaTopH BO
BTOPHUOT JI€J1, OCBEH aJI0JICCLICHTH, UMa 1 BO3PACHH.

3a 0oJsikara, Jby0OBTA, IPUJjaTEICTBOTO, AyILIEBHUTE HEMHPH

[IpBuOT nen on oBaa HeOOWYHA KHUIA € HACJIOBEHA Kako ,,Me 00Jiu, MHOTY
Me 0oNn“, ¥ MaKo CO Taa HapaTHBHA CEKBEHIIA 3aBpIIyBa IMPBUOT packas, Koj HH TO
HCTIOBENlyBa CeAyMHaeceTroniHara Teonopa, Taa MOTPEeCHa pPeUYeHUIa CI000IHO
MOXeE Jla ce OJIHeCyBa Ha CUTE packa3u o IpBHOT aen. Packazor 3a/na Teomopa
HU ja OTKpHBa OOJIKaTa Ha THHEjIepKara Koja € OCTaBeHa Jia Cce IPUKU 3a CBOjaTa
0aba, OosHa oy AuiixajMepoBa 0oJieCT, Koja HanpeayBa. Majkara Ha Teomopa skuBee

! Jacmunka ITerpoBuk (Benrpan, 1960) e cprcka mucaresnka 3a Jena ¥ MiIajad. 3a cBojata pabora e
MHOrynatu HarpagysaHa. Hejsunure xuuru (Yuunuwme, Cexkc 3a nouemuuyu, Bonmon, Kakxo oa
cmaneme u 0a ocmaneme 2iynasu, 0sa e najrowiom den 60 mojom srcueom, majku, Cakam ooma, Cé
e 60 peo, Jonuna na sunoxcumomo, Ilamemna knuea 3a mama u mamo...) c€ NPEBEICHU HA PEUHCH
Tpuecer jasunu. JacMuHka [leTpoBHK cTyaupasia HIMAaHCKH ja3WK W JuTeparypa. Taa Owia ypemHHK
Ha THHEjllepckara emucuja ,JlBecte ox rpanor (Paguo ITunrsun). ITumryBana 3a MHOTY crucaHuja
(Tuk-Tax, Bennko nBopctso, [Tonutukun 3abaBuuk, Xynep, lercku npasa u apyru). Taa ro ypeaysana
National Geographic Junior Ha cpricku. Y4ecTByBa BO pa3IMYHU NPOIPaMHM M HPOCKTH KOU TH
MNOTTHKHYBAaT AelaTa U MIAJUTE Ja YMTAaT, Ja OUJaT KpeaTHBHHM, 1a Pa3MHCIYyBaaT KPUTHYKU U Ja
OuaaT ToJIepPaHTHH.
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Bo Hopgemika: ,,Mama nocrojano npaka mapu. JJoOpo e minarena Bo Llenrapor 3a
murpanti. [1a, He e Hu wyno. 300pyBa ner jazunu. He Buka na onume kaj nea. Mene
caka jJia Me 3anuiie Ha (akyiaTeT, a Tede Jla Te CMECTU BO JIOM 3a CTapu U OOJHU
nuna. Benn nexa Bo Hopsenka ce moynTyBaar YOBEKOBHTE IIPaBa, JeKa JApiKaBara ce
IPYOKU 32 CBOJOT HApOJI, IeKa MMaaT OAJIMYHO 00pa3oBaHKe U 3ApaBCTBEHA 3alITUTA™
(ITerpoBuk, 2020: 10). Ounmienna e rpwxkara u JpbyOoBra Ha Miagara Teomopa
3a cBojara 0aba, co orieq Ha CIEUUPUYHOTO 3a00NTyBame KO€ HOCH CEKOjIHEBHH
MPeAU3BULIN ¥ HENPHUjaTHU CUTyallud. Bo MHOTyTe CTyauM CHOpOBEIEHHM Ha oBaa
po0JieMaTrka, ce MOKaKao Jieka BHYIUTE UMaJIe 1MOCIa0d OJJHOC CO HUBHUTE 0a0u
Y JICZIOBIIY ¥ JICKa HUBHUTE TATKOBIU U MajKu (IPUMAapPHHUTE CTApPaTEsIN) JI0KUBYBaaT
MMOBHCOKO HHMBO Ha oOmNToOBapyBame. Ho, ciMvHa cTyauja TO JOKYMEHTHpana H
HapyIIyBamkEeTO HAa COLMjATHUTE )KUBOTH Ha THHEJIEPHUTE, CTPECOT IToMery 6adute u
JeOBLIMTE ¥ BHYLIUTE U HE3aJJOBOJICTBOTO Ha MajKaTa 3apaJn TOBAPOT O TpHKara 3a
oonauot poauren (Beach, 1997: 233-238).

Teomopa e cexyHJapeH crapares Ha cBojata 0aba, M MOKpaj Toa INTO TPHKaTa
3a 6aba ¥ ja JOBeAyBa BO MHOILITBO MPEAM3BHIIN U COCTOj0a Ha MOCTOjaHa OyAHOCT:
,»,Me IoBeayBall 70 JyHI0 U TOrall MOMHCIIYBaM Jia Te IpaTaM Kaj Mama CO MPBHOT
ABUOH, aMa Kora K€ MU MOMUHE JIyTUHATa, 3HaM Jieka U MEHe 1 Te0e HU € Haj1o0po
BO Hamara Kyka. [1Ito 6u nmpasene nue asere Bo Ocno? ...Jac Hekako u Ou To Hay4niIa
HOpBEIKHOT, ama Th?...Kako 6u mobapana na Te ucuenuiaar, 1a Te HAMAPHUCAAT, 1a TH
craBaT KapMuH Ha ycHuTe? Kako? Brpouem, TH cu HaBUKHATa Ha TBOjaTa MEpHUIIA,
TBOjaTa MmokpuBKa u TBojoT kpeBeT" (IlerpoBuk, 2020: 10-11).

I'puxkara 3a mocrapu, 6OJIHH JIyre UMa MOTSHIINU]jaj 1a OUie U3BOP HA IO3UTUBHU
TpaHC(OpPMalMK BO JKMBOTOT Ha JyfeTO M MOXE Ja NpeAu3BHKa YyBCTBO Ha
3aJI0BOJICTBO U 3HAYAjHOCT, APYIITBO U PAJOCT ITOPAIU UCIIOTHYBAHETO HA HUBHUTE
OOBpPCKHM M CO3HAHUETO JIeKa THE MMaaT BUTAJHA 3rPIKyBayKa yiiora 3a cakaHara
JINYHOCT. rpI/I)KaTa MOXKE da 61/1[[6 HarpaayBadyKO UCKYCTBO U Jia I'0 OJICCHU JIMYHUOT
pact u 3penoct (Sanchez-1zquierdo, Prieto-Urstia, Caperos, 2015: 745-756). OcBen
TOQ, 32 BpEME Ha CTPEC, KCHCKUTE aJ0JIECLEHTH C€ ONHIIAHW KAaKO MOYCHEUIHH
BO OZIP’KYBAaH-ETO OJHOCH CO MOCTapuTe M MMaar MoKakaa MorojeMa emraTHja 3a
[OCTapuTe BO3PACHHU JIMLA BO criopenda co HUBHUTE Mamiku kojeru (Brett, 1993:
535-550). CipoTHBHO Ha THE MIOJATOLHN, PE3YJITATUTE OJ] TCKOBHATA CTY/IH]ja IIOKaXaa
JieKa J)KEHCKHUTE W MAIIKUTE aJI0JICCIICHTH MOICAHAKBO Oapaiie BepOaiHa MOoAIpIIKa
071 BpcHUIMTE. VcnMTaHUIIMTE BO OBaa CTY/H]ja, CeMakK, OCTOjaHO TH JeTalh3upaa
[IPOMEHUTE BO TPOLIECUTE Ha eBallyallja M CEJEKIMja KOU Ce OJHECyBaaT Ha THE
OZIHOCH. AHAJIOTHO Ha MPETXOJHHUTE HAOIM, THE ja Mperno3Haa HeIMOCTOjaHOCTa Ha
HUBHUTE BPCHUYKH 3IpyXKEHHja U Oea MOMAJIKy TOJEPAHTHH 32 HECOOABETHO HJIM
HEYYBCTBUTEIHO OJTHECYBambE Kaj BPCHULIUTE.

HcnuranunuTe BO CTynujaTa ce OMMINaa U ce0ecH Kako CE& MOBEKe TPICITHBH
CO MOBTOPYBaYKUTE (M YECTO JOCA/JHHU) ONHECYBamha KOM YeCTO I'M JIEMOHCTpUpaar
nocrapute Bo3pacHu co AJl. 3acpamyBaukuTe OIHECyBama HAJIOXKHja pa3Boj Ha
yuTe noeukacHu cTpareruu 3a crpasyBame (Beach, 1997: 233-238).
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BeymHoct, ako ce oOujpeMe Jia ja MpOTOJIKyBamMe OBaa KHUTa, K€ C€ BHJU
JleKa Toa MOKE Jla Ce HalpaBu O] TIOBeKe acleKkTH. M mokpaj HaBUAYM CIIOKEHATa
CTPYKTypHa TIOCTaBEHOCT Ha ,,[IapYHIbaTa O]l MO3aUKOT™, CeNaK, MOCTOH HEUITO IITO
e obeauHyBauko. CKOpO CHTE MJIaIy YUK UCIIOBEIN HU C€ MPE3SHTUPAHU BO KHUTaTa,
Ce JIeJT O] €THO MOT0JIeMO IPYIITBO, KOU 3a€JHO Y4aT BO €IHO OSIrpaCKO yUMIHIITE
BO KOe mupekTopka e Ounra, a HUBHA OMHJICHA HacTaBHUYKA ¢ JlapuHka. ABTOpKaTa
yIITe 1noyiaboko HaBleriia BO CIIOKEHUTE OJHOCH Ha CBOMUTE aKTEpH, KOU €/IeH IO
€ICH, CO CUTC HUBHHU 6OHKI/I u CHCHI/Iq)I/I‘IHOCTI/I HU TM OPETCTaByBa Ha KMBOTHATa
cuena. Conpyrot Ha Onra — Jlymias, BO HOCIEJHHOT packas, HU ja OTKpUBA M HUBHATA
cemejHa npama: ,,Ounra u jac nordpiausme. Poqurenure HajuecTo nociaeHu cdakaar
JieKa ISTeTO UM TPrHaJIo 1Mo morpeuieH nar. He cakaar na ce coodar co COICTBEHUTE
IPELIKK M TOTalll ja BPTaT IVlaBaTa HAacTpaHa OJf BUCTUHATA... HEKoNKy roauHu
HaHa3aj Onra u jac 0eBMe IMOCTOjaHO HAJBOP O]l JIOMa, la HE HHU 3HAEBME IITO HU
npaBH Aetero... Torain He € HU YyJIo ITO HeMaBMe oMM Jieka Mujia cTeKHaaa HOBO
JPYLITBO U HOBY HaBUKH. M Toa kakBu HaBuKku! OHUE HajCTpALIHUTE U Hajy>KacHUTe!
[a ne 6emre [lanko u cTapoTo ApymITBO Ha Muja, MOXXeBME J1a TO U3TyOUMe JeTeTo
(ITerpoBuk, 2020: 86—87). I TokMy TOoa cTapo ApymTBO Ha Muiia ro cCoO4MHyBaar
jyHauuTe Ha oBaa kuura. Tyka e Teomopa ocraBeHa cama jaa ce Tpwku 3a 6aba cu
OonHa on AJixajMep, a Tyka e U Hej3uHaTa japyrapka Jbyouia Bp3 koja Teomopa ke
M3BPIIM TTO3UTUBHO BIIMjaHHE CO CBOjOT JIMYCH MPUMED 3a FpUKaTa 3a CTapH JIUIA.
TokMy Toa ke I IOTTHKHE OBUE MJIAJIH JIyT'e, 00peMEHETH CEKOj CO CBOja Jipama, Ja ce
o0e/IMHAT 1, MECTO BO HEKOJ 3a4aJIeH Kiy0, 1a opranu3upaar Hosa rojuHa 3a crapure
JIUIIa BO JIOMOT, T1a AYPH U JIa ce APYKaT co cBouTe 0abu Ha Kou roja3abopasuiie (0Ba
yKaxyBa Jieka MoxkeOu cenak Teomopa, caka Jeka He MOXKE cama Jia Ce TPUKHU 3a
0aba cu, ma ja cMecTyBa BO 0M 3a cTapu iua. Ho, Toa mto Tamy ja MunyBaar HoBara
roauHa co Jbyouna u lpHu, uMrutuipa qexa u moHatamy ce Tproku 3a 6aba cu): ,,['u
IJIe/IaM CHTE THE PaJIOCHH JIMIa OKOJTy cele, IieiaM KaKko TH ja TyIIKall U OakHyBalll
cBojata Gabuuka, ro mienam Harmucot JJPATM TTEH3MOHEPU CPEKHA HOBA
I'OAUHA BU ITOCAKYBAAT I'POBAPU u mMu nortekyBaaT COJI3U MO OOpaswure.
Ja tu ebam, rrauam, a He cyM HU omupucaia ainkoxoin! Toranen tpun!... Ce jaBuB
Kaj Mojara OaOuyka Jieka joaraMe W Jia HU CIIPEMU M0jajJoK... Mojara 6abuuka ke
ojutenu of cpeka. [locnenen nar kora OeB kaj Hea... CTBapHO, Kora O€B MOCIIEACH
nar kaj vea? Osa snero? He, e Geme nero. bemre 3uma... U na 3naem, Teonopa,
oBa Mu ¢ Hajimynara Hosa roguna Bo sxuBoror! XKumu 6a6a mu!“ (IlerpoBuk, 2020:
63—64). I'puxara Ha Teomopa 3a 6aba cu, ke v peodpa3u U HEj3UHUTE COLUjaTHU
OJIHOCH, JIa CTaHe MONpeOUpIIuBa BO APYKOaTa CO BPCHUIMTE, a CO Toa K& U3BPIIN
MO3UTUBHO BJIMjaHUE M BP3 CBOMUTE HAjOJIMCKU TIpUjaTesid, KOHKpeTHO co LlpHu, of
packasor ,,l{pau, mecHaect rogunu u JbyoOuna, jpyouren Ha 3abasu. L{pHu, nak,
e moceOHa mpukazHa. OBa MIIaJl0, IIECHACCETIOAMIIIHO MOMYE, CTPACTCH HAaBHBAY,
OCBEH Kako J100ap apyrap, BO KHUrara ce ImpojaByBa U Kako 4OBEK KOj HE caka Ja T
OTKpHBA CBOMTE EMOIIMH, 3aIlITO TOA 33 HETo € 3HAaK Ha c1abocT: ,,AKO HELIITO Mp3aM,
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Toram Toa ce con3u. Ce U3HAIIEAaB O COJI3UTE Ha TAaTKO MU 3a el )KUBOT. Kiteuerre
U TUTauellle CeKoj MyT Koa MajKka MU cakalle Ja o OCTau. A TaTKo MH Oellie pBaK y
Jyrocnasuja y Benrep kareropuja. bokcep! Crapuot 6eme dama!* (Ierposuk, 2020:
36).

Ho, T0j HaBumym HedyBcTHTeleH L[pHU (4YMe BUCTHHCKO HME OCTaHyBa
HEMOo3Haro), ke U Jaje nojjpiika Ha Teomopa 3a opranusanuja Ha Hosa rojuHa 3a
CTapH JUIa, a U K& ce OTKpHE JeKa U TOj CEKOjJIHEBHO CE I'PHXKU 3a CBOjOT TaTKO
Y TO HOCH Ha JiMjajin3a, HO HE caka HHKO]j Jia 3Hae 3a Toa. Jloarajku oj cemejcTBO
BO KO€ EMOIMHUTE Ha TaTKO My OWJe Ha MOKa3 W BEPOjaTHO 3J0yHNOTpPeOCHU H
IpeIMET Ha MOTCMEB Off CTpaHa Ha Majkara, L[pHu ke pa3Bue comncTBeH oa0paHOCH
MeXaHH3aM CO HCKIy4dyBambe Ha €MOLMHTE, HE caMo 3a ce0e TyKy M 3a OHHE KOH
c1000IHO TH TIOKa)KyBaaT. Taka, HErOBHOT CTpaB O]l JABHO MOKaKyBarmhe Ha EMOIUH,
Ke TO OfIBeJic BO coceMa IOMHAKBAa HACOKAa — KOH HACHUJICTBO KOH CUTe mociadw,
IIOHEMOKHH, TIOMHAKBH, Kako Pomkara Cuiiana, kako I'opfe, uta. MHOryTe CTyIuu
Ha oBaa MpobieMarnka NoKaKyBaar Aeka MOMUYHIbaTa H30erHyBaar MPUKaKyBambe Ha
eMOIOHATHA WK (PU3HUYKa 0O0JIKa U TH OMaJIOBaKyBaaT TaKBUTE NPUKa3HU Kaj APYTH
MOMYHHba. THe MoKakyBaaT UBPCTH, CTOMYKH CAMOTIPE3CHTAIIMH Ha MA)KECTBEHOCTA;
3ropa Ha TOa, BO CTyJ1jaTa, MOMUYHIbATa IPU3HAJIC IeKa HUBHUTE BPCHUYKH TPYIH TH
HCMeBajie M3pa3uTe Ha OOJIKa, TPHKA U 3arPHIKEHOCT 32 JPYTHTE Kako HAapeKyBajKH
T ,,rej" Win ,,JieBojue’’. MoMUYnmbaTa ' OIuIliaa UHTEPAKIUUTE CO MOMYHEbATA KaKO
(hoKycupaHu Ha OMAJIOBaXKyBathe, HICMEjyBabe 1 ,,IIOTTypHYBambe Haokoy  (Oransky,
Marecek, 2009: 218-241). Bo cropenda co neBojurmbaTa, MOMYHIbATA THHE]IEPH
MpHjaBUIIe TIOMaja HHTUMHOCT, HAKJIOHETOCT U JPYKECHE BO HUBHUTE UCTOIMOJIOBH
mpujareicTsa; 3ropa Ha Toa, MOMYHIbATa BEJIaT JIeKa OTKpUBAaaT MOMaJKy 3a cebe
BO HHMBHHUTE INPHjaTeICTBA OTKOJKY jAeBojuumara (Lempers, Clark-Lempers, 1993:
89-108). Bo criopenba co jeBojunmbaTa, MOMYHEbATA THHEJIEPH TPHjaBUIIC IIOMaia
WHTHMHOCT, HAKJIOHETOCT U JIpY’KEHhE¢ BO HUBHUTE UCTONONIOBH npujaTtesncTsa (Rose,
Rudolph, 2006: 98—131), u u3jaBusie aeka BepojaTHO HEMa Jia modapaar eMOLIMOHATHA
MOJIPIIKA WIIM Jla CIOJeNaT HeCPpeKHU 4yBcTBa eieH co Apyr (Buhrmester, 1996:
158-185).

[Ta, Taka, HME BO KHUTaTa ro mieaaMe L[pHu Bo IpylITBO CO MOMYHMEA KAKO A€
07l HaBMBaukara rpymna ,,[poGapu, HO Kora craHyBa 300p 3a APYTH MpHjaTeICTBa
CO MOMYHbA, HAJBOp Ol Taa Ipylna, THE W30CTaHyBaaT, 3allTO OJOWBHU MYy ce
[pujareicTBara co MOMYHbA BO KOU C€ MOKaKyBaaT €MOLMH, IITO IO JIOBEIyBa BO
cocToj0a Ha oKaxkyBame arpecuja. Herosara arpecuja KoH coksiacHHUuUKaTa, Pomkara
CunBaHa, K0ja HEMOTHBUPAHO ja OOBHHWIIE 32 KpakOa Ha MOOWJIeH TenedoH, HU ja
OTKpHBa JIpaMara Ha JeBOjUeTO, yAUPaHO U HABPEAYBAHO O] CUTE CTPAHH, BO JIOMOT:
»---MaMa MU BHKa ajlle CWJIBAaHAa OCTABU I'M CeTa CaJOBUTE OAM HA YUMJIHMINTE Tpebda
Jla MM JIOjJIe MyIITEPH]ja, aMa Toa HE € BaXKHO, jac U3JieryBaM oj Oapakara U He 3HaM
Kaj 12 ofiaM 3aToa LITO € HOKe W YYWJIMIITaTa He paboTart, a jac U OHaka He ofaM
BeKe BO YUWJIMIITE MaMa camo Taka KakyBa, MaMa Hema MapH J1a MU Ky KHUTH...
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(ITerpoBuk, 2020: 19); Ha ynuna: ,,...kora ke Bjie3aM BO TpaMmBaj, CUTE M€ Ivie/aar
BHKaar Oeraj ox mene cmpaum umani Bomku* (ITerpoBuk, 2020: 18), a ocodeHo
BO YYHWJIMIITE: ,,...NPBO ja IIyTHa oHaa Jlana nma i ebam Majkara Me Habenu Jeka
CYM M To yKpasa Teie(oHOT...[Iocie J0ja0a U ApyrUTe Aa Me Teraar, a HajMHOTY Me
LIyTUpAIlle OHOJj LPHH JIa Jajie TOCIOJ 1a My C€ UCYIIH KypeTo H Jia My HaJHe ama
TOA HE € BaYKHO MU Teuellle KPB O]l HOCOT U O[] ycTaTa M Of yIIHTE...KJlacHaTa caKalie
Jla BUKHE IOJIHIIKja...jac TOOErHAaB Of YYMIIUILITE U BeKe HUKOTall He ce BPaTWB...
(ITerpoBuk, 2020: 19). JlomunanTHata uneosioruja Bo Microuna EBpona ru npixerie
U c€ ymTe ra Ap>ku PoMuTe Ha HajHUCKOTO HUBO Ha OMIITECTBOTO MPEKY J0JTa JINCTA
Ha CTePEOTUIN M aKTUBHA TUCKpUMUHAIM]a. V] OKpaj HEKOU MO3UTUBHH CTEPEOTHUITH
(1na mpumep, Pomute nMaar npupoeH TaJleHT 3a My3HKa), CTepeoTunure 3a Pomure
ce ybemnmmBo HeratuBHHU. JlomuHaHTHUTE Tpynu Bo Mcrtouna EBpoma ru cmeraar
Pomute 3a HeoOpa3zoBaHH, JIOCETIUBH, BAJIKAHU W MP3JIMBH, TPOCjalld U KPaJlly.
Unentndukanujara vHa Pomure ce Bpimn npexy GU3NUKAOT U3nies (Ha mp., TeMHa
KOXa M Koca), o0siekaTa (Ha MpUMep, )KEHUTE HOCAT TPaJUIIMOHAIIHA HOCHja) WJIH
jasWK mTO ro 300pyBaar (POMCKH, ja3HKOT IITO ce 300pyBa on Pomure Bo Mcrouna
EBpomna) (Gabor, 2007). Tokmy 3aroa CunBaHa HelpaBeaHO ke Oupe oOBHHETa 3a
Kpaxx0a Ha MOOMJIEH Teie)OH Ha COYYCHUYKA, 32 KOj IMO/I0IHA CE BOCIIOCTAaBYBa JieKa
cu ro 3abopaBuia joma, 3aroa CuiBaHa ke Oujie oTdpieHa of CUTe, Ma ke Ouje
MO/IOKEHA Ha BPCHUYKOTO HACWICTBO on crpaHa Ha Llpuu. Jlere ox cormjanHo
3arpo3eHo TUCPYHKIIMOHAIHO CEMEjCTBO, BO KO€ MajKara ce MPOCTUTYHpPa, a OpaToT
Epuan npojaByBa cexojaHeBHa arpecuja, Taa CBOj a 3aIlITUTHUYKA HAOTa Kaj TETKa CH:
»-..Taa e ppusepka ama Jlparan (TETHHOT) ¥ 3a0paHu Jia pabOTH TETa M€ CTPHIKE U MU
ja ¢apba kocara 1 MU TH HIMUHKA OYMTE M yCcTaTa...TeTa MU CTaBa Py4eK BO I[pBEHA
YUHHjA CO )KOJITH I[BETOBH ...aMa MEHE HE MHU € JIO jaJICHETO, TYKY J0 YMHHjaTa HUES
JIoOMa HUMaMe YMHHUH ama jajieMe OJ1 KallakoT O TSHIIEPETO 3aToa IITO JOMa HeMa BoJa
na ce mujar canosu...” (18). bonu ncnoseara Ha CunBana, 0cOOCHO KOra aBTOpKara
HU OTKpHBa JeKa Taa € W KPTBa Ha CEKCyaslHa 3JI0ymoTpeda o TeTHHOT: ,,...Jac He
cakaMm Jia Oujam Kaj Teta Kora TeTa He € JIoMa... IparaH TOralll TY MHKa paieTe BO
MojaTa Maulia...jac ¥ ro KakaB Toa Ha Mama, a Taa MU peue JieKa Toa € 3aToa IITO To
NpenU3BUKYBaM Kako Toa JparaH Hej3e HUKOTall He M CTaBa paka BO MaMIiiara a jac
CyM BHUeTia IeKa M Hej3€ U CTaBa aMa Toa He € BaKHO a Ha TeTa He caKkaM Jia M KakaM
TeTa ke mouyHe jaa miade... (19); ,,...1paraH ja muka pakara BO MOUTE T'aKHYKH..."
(ITerpoBuxk, 2020: 20).

AgoneciieHIjaTa € KpUTHYCH MIEPHOJT 32 COIlMjalieH Pa3Boj, KOora OJHOCUTE CO
BPCHULIMTE CTaHyBaaT c¢ MOAOMHHAHTHHU U MOBJIMjaTeNHu. HeratuBHuUTE colmjamHu
OJTHOCH M MCKYCTBa MOXE Jla JIOBEJAT JI0 HETaTUBHU M MOTEHIIM]aJIHO JOJTOTPajHU
edextu Bp3 31paBjeto u Omarococrojoara (Wolke & Lereya, 2015). Enen ucrakuar
npuMep € MaiTpeTupamero. JlepuHupaHo Kako HecakaHa W MOBTOPEHA arpecuja
KOja BKJIIy4yBa HEPaMHOTE)Xa Ha MOKTa, MAJITPETUPAHETO € MHOTY PacipoCTPaHET
npobieM 3a jemara W aaoJIeCHeHTUTE. TUMWYHUOT YYWIHMIIEH HACHIHUK €
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CTePEOTUITU3NPAH KaKO MMITYJIICUBEH U colujanHo HecrocobeH (Guy, Lee, Wolke,
2017).

Ocgen CunBana, l{puu ro MmaaTpeTupa 1 MOMYETO fopr’e: ,»L|pHU cekoj neH Me
ManTtperupaiie. Bo ki1acor cute Me riieiaa Kako roMHO. Beke He MOkeB J1a u3apkam,
a HEeMaB KOMY Jia ce JOBepaM, HajMaJKy Ha Majka Mu. beB Ha pad Ha camMOyOHCTBO.
3naum, nexon. XKusees Bo mexon (Ilerposuk, 2020: 76-77). AnonecueHuujara u
MJTaJiaTa 3pesiocT ce BaXKHHU eprou 3a popMupare Ha uAeHTUTETOT. Cemnak, MaaauTe
KOU ce UIeHTH(UKYBaaT Kako Jie30€jKH, Tej WIIN OMCEKCYalllH, NCTO TaKa JO)KUBYBaaT
JOTIOJIHUTENIEH cTpec, BO (opMa Ha CTUTMa, MOBpP3aH CO HEXETEPOCEKCyaJeH
HACHTHUTET, OIHECYBA-E U/WIIM IPUBJICYHOCT 3a BpeMe Ha ajonecuennujara (Mallory,
Pollitt, Bishop, Russell, 2021). Axo manrperupamero Ha CuiBaHa of CTpaHa Ha
LpHu O6uo moOyaeHO 0] COMHEXKOT 3a Kpax0a, MpUYMHaTa 32 MAJITPETUPAKBETO Ha
I'opfe Tpeba 1a ce Gapa Bo (aktoT mrto I'opie GrI XOMOCEKCyalel, 3a ITo € CBECeH
u LpHu: ,,3Ha4wm, ymie ox NpBUOT MOMEHT KOa HU BJI€3€ Yy YUHIIHHIIA MU CE IIPEBPTE
JKEITTYTHIKOB, 3Ha4YH, MU J10jJIe ]a IOBpaTam, a TH, MOPOHY €/IeH, YIITE JI0j/1e U CeHa
npea MeHe... VMl HeMoj BUILE J1a MU ja BPTUII Hakaj MeHe Taa pykHa (ara, Hejkam
na te renam...Jlocra Mu e of Bac, eAEpHILTa, BpHUE TPaJoB Of Bac, €j. 3Hauu, YOCK
Beke He MOYKe MHUPHO Jia CH oniy 1o ynuia. CaMo 4ekaM Koa Ke IMOYeHeTe Aa MU ce
myIrare...3Hady, 10 MU IIYMUOI cO Toa IajioT, kuTu cBe? o ce 3ammuciysarn
Oe TH, HEKaKOB CHM YMETHHK, a?... Hue cute cme paborHuuka kiaca, pmOauu, a TH
cu rocrioguH. Taka? ...Tu cu Mpcyn. Mpcyn co ucuynanu Befu (Ilerposuk, 2020:
34-35). Cperckara 3paBCTBeHa OpraHu3aluja ro AeUHUpa MaITPETHPAHETO KAKO
3aKkaHa WM (PU3MUKa yrnorpeda Ha Cuila, HACOYCHAa KOH MOEAMHEN, OPYro JIHIE,
oJlpe/ieHa 3aeHUIIA WK TPyIa IITO MOXKeE J1a PE3yJITHPa CO TTOBPEAad, CMPT, (GUIUUKO
OLITETYBame, HEKOM pa3BOJHM HapyllyBama WM Henocrarok. KoHmentor Ha
MaJITPETUpPAhE HA YUYWIIMIITE HE € HOB; CelakK, BO TOCICAHNBE TOIMHH CE 3roJIeMyBa
(Tirkmen, Dokgdz, Akgoz, Eren, Vural, Polat, 2013: 143). BpcHUYKOTO HACHJICTBO
(Oymuur — bullying) yecto 3amounyBa co mobmara gopma Ha npedpiame/3akayame
Ha MOCIa0HuTe/TOBICUYEHH JIella U TOa CEKOrall € HACOUYeHO TOKMY TaMmy Kaje IITO
JIeTeTo € Hajcna0o. Jlemara M3JI0KEHH Ha BPCHUYKO HACHJICTBO C€ BOOOHMYACHO
OMaJIOBaXXCHU W COLMjaIHO OT(PIEHHU, a TPIaT U HEKOM (OpPMU Ha arpecHja oj
CTpaHa Ha €eH WJIU MMOBEKe BPCHUIIH, KaKO Ha TIPUME:

— Bep0aana arpecuja: moTcMeBame, MMEHYBambe CO TIOIPIHU HMHIbA,

3aKaHH U CIMYHO;

— Counmjaqna arpecmja: HMCKIy4YyBame OJf pa3HU aKTUBHOCTH; OTOBapame

W Hpemhe HEBUCTHHH, CO IITO HAjAoOpHTe MpHjaTeld Ha JETeTO-KPTBa
OJIeTHAIIl TO CBPTYBaaT IpOoT; MUIIYBambe OPAKHU 110 KITYTH/CTONTYNbA WITH
rpauTH; pa3IMYHH Hallaau NpeKy UHTEPHET/MOOUIICH Tele()OH U CIIMYHO;

— ®usuuka arpecmja: TonOyTHYBame, XOCTWJIEH TOBOp Ha TeJOTo,

3aKaHYBauKy F€CTOBH, YIUPAE, TEMAkE U CITUYHO.
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OnpeneHn MCTpakyBamba TOBOpAT 3a Toa JeKa, Ha CBETCKO HUBO, BPCHHYKOTO
HACHJICTBO € C€ MOPACIPOCTPAHETO |, 3a JKaJl, C¢ TOYECTO KyIMUHHpA CO QU3UUKH
HamaJy — HajuecTo 3a BPeMe Ha OCHOBHOTO 0Opa3oBaHME JOJCKa, MaK, BO CPEIHO,
MCTOTO Orara, HO U MoHaTaMy MOXKe Jia OuJie rojieM po0OieM 3a eieH MIIaJl YOBEK, 1
MOKpaj Toa ILTO BO TOj EPHO (PU3NUKOTO HACHIICTBO € MaliKy nmopeTko (CoTHpoBCKa,
2021).

Cenak, pomoBute cTepeotunu Ha L[pHU MoYHyBar na ce MEHyBaat, 1a Kako
Haj00pu Jpyrapku Toraii ce jaByBaar jeBojuumbara (Teomopa, Muna, JbyOwuiia).
['enesara Ha oBaa HeroBa npeoOpazda Moxe Aa ce modapa Bo JbyOOBTa U IpHKaTa KOH
TaTKOTO, COYYBCTBOTO KOH YOBEKOT KOj HE TH KpHeJl 4yBCTBaTa Koja ja MOJIes Conpyrara
na He o HamymrTa. Ha oBoj Haumn, LlpHH ce ocio0omyBa oI KyJITypOJIOIIKUTE
3a0iyaM 3a pomoBUTE pa3nuku. EnHa apyra cTyamja ykakyBa JeKa KITydeH /el O
MOBP3aHOCTA MOMEl'y OTHOPOT KOH €MOIMOHAIHATA SKCIIPECHja U MCUXOJIOIKATA 1
colyjajgHara 01arococTojoa € Bo OJMCKUTE IIPUjaTesICTBA. AKO MOMYETO HE MOXKE J1a
HajJie TIpUjaTesl Co KOj y'KMBa Jla TOMUHYBa BpEME U BO KOj MOJKe Jla MMa JIoBepOa 1 Ha
KOT'0O MOXK€ J1a CC€ IIOTIIPE, HpI/II[O6I/IBKI/ITe O] HCTOBUOT OTIIOP HE C€ TOJIKY OUUIJICAHU.
Cenak, MO)XeOU OHHE KOW MPY)KaaT MMOToJIeM OTIIOp Ce MOYHMOPHHU BO IOTparara 1o
OM30K TpHjaTes o OHMe Kou He ce. Ha HuB, ykaxyBa cTynujara, Tpeba aa um ce
MOMOTHE HE CaMo Jia 'M M3pa3yBaaT CBOMTE UyBCTBA, TYKy U Ja MM C€ ITIOMOTHE Jia
Hajaar noopu npujarenu/apyrapu (Way, Cressen, Bodian, Preston, Nelson, Hughes,
2014: 241-252).

Jlen on oBaa mpuKa3Ha € M HacTaBHMYKaTta /lapuHKa, CO Hej3MHATa JylIeBHA
Oonka 3apaju 3ary0ara Ha €IHUOT CHH BO cooOpakajHa Hecpeka. [IpeocraHarnor
cuH — BykaH, u3mauyBaH Of Tpu)KaTa Ha COBECT, Caka Jia MOOerHe Of CBETOT M Jia
ce cokpue/ocamu BO MaHactup: ,,IlITom ke 3aBpiiam 4eTBpTa rojuHa, K€ 0JaMm BO
Manactip. He moxkam na nouekam... MeHe cute Me Hamymiraar. MeHe HUKO] HEe Me
caka... Jac cym rpemka Ha mpuponara® (Ilerposuk, 2020: 14, 17). UyBcTBOTO Ha
rpyXa Ha COBECT MPOU3JIETyBa O]l 3arydara Ha CakaHUOT Opart, 3a Ydja CMPT TOj Ce
YyBCTBYBa BUHOBEH U ofrosopeH: ,,Kpus cym. U 3a Bessko cym kpus. He ro apxes
OKOJTy TIOJIOBUHATA, a y0aBO MU peue aa ce (aram 3a Hero. He ro mocnymag. be nyT.
He mu ce onemnie Ha Tpenunr. Cakas Ja ro jporieaam GUIMoT 10 Kpaj. Me u3Bieue co
cuiia of KpeBeT... Ja 3a0opaBuB kauurara... Toj Mu ja nane Herosara. ... Jac majHaB
Ha TPOTOap, Toj mox kKaMuoH. Kpus cym. 3a cé cyMm KkpuB. Jac octanas, Besbko ofieta.
Opnnera 3acekoranl. boxe, momuiyj Me MeHe rpemHuoT... (Iletposuk, 2020: 17).
Crynujata Ha ®anoc u HukepcoH ce okycupa Ha JOITOTPAJHUTE MMOCICIUIH KOU
BpP3 aJI0JIECIICHTOT T OCTaBa CMpPTTa Ha Opar/cectpa. Mako uma royiem Opoj crarycu
Ha OBaa mpoOJieMaTHKa, Cernak MayiKy Of HHB ce ()OKycHpaar Ha MOCICIUIUTE BP3
npexuBeanuTe anonecienT. Kaj ronem 6poj o1 HUB ce MOKa)Xasio 3aCHICHO YyBCTBO
Ha BHHA M CaMOOOBHHYBamE 33 CETO OHA IITO JIOBEJIO JI0 CMPTTa Ha OparoT/cecTpara.
Hcro Taka, ce mokaxaio U Kackwe 3apajn Mel'yCeOHHOT OIHOC KOj TO MMaJje JI0/eKa
Oparot/cectpara owi/a xxus/a (Fanos, Nickerson, 1991: 70—82). Bykan ce 4yBcTBYBa
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BHUHOBEH 3apajiil CBOjaTa HEOArOBOPHOCT (HE MOHEN Kalura, He TO JPKel JOBOJHO
LBPCTO Opara cu JI0jIeKa ce BO3eJie Ha MOTOPOT, IIITO (CIIOPE] HEro) ja MPeIu3BUKAIIO
coo0OpakajHaTa He3rojia U CMpPTTa Ha IOCTapUOT Opar.

Croopen BajT, cBecta 3a peasHocTa Ha CMpPTTa ja 3acHIlyBa PaHJIMBOCTAa Ha
aJIOJIECIICHTOT KOj, M OHAaKa € BO IMPOILEC Ha MOTpara M 3alBPCTYyBambE IO CBOjOT
uaenturet. Haorajku ce Ha cpeiiHa Mery CBETOT Ha ISTCTBOTO M CBETOT Ha BO3PACHHTE,
aJIOJIECIICHTHTE CHJIHO C€ CTPeMaT KOH aBTOHOMHja M HE3aBHUCHOCT, U MOXHO €, BO
TOj TIEPUOA JIa ja ON0MBaaT 3alITUTaTa of poauTenuTe. bapajku onroBopu Ha MHOTY
mpamama o TUIOT ,,301ITO, MHOI'YMHHA O HUB Ke I'M 1modapaaT OIroBOpUTE Ha
BHCTHHCKH, a TIOHeKoram U Ha norpentau mecta (White, 2006). BykaH, KOHKpEeTHO,
CMeTa JieKa OJIrOBOPHTE M MHPOT IO KOj KOIMHEe, K& T MPOHAjIe BO MaHACTUPOT
KoBusb. Toj ce 4yBcTByBa OSCKOPHCHO, 'O M3ryOMJI M HUBHOTO KydeHiie Poku, a
OTKaKO C& CMEHHJIO HEITO BO OJJHOCOT CO HEerosara JeBOjKa, Ne(MHUTHBHO CMETa
JieKa pa3oupame MOXe Jia Hajjie camo kaj bor: ,,Te Momam HEMOj Jla Me HAIyIITHIII,
octanu co MeHe. Co Maja Geme cynep ce€ 0 oHa yTpo. Camo Taa Me pazOuparie.
Co Hea pa3roBapas Co caary, 3a c¢¢. 3a My3uKa, KHUTH, ()UIMOBH, ITOJUTHKA, 32 3pHO
kade, 3a jabosika, 32 BPBKH, aBTOMOOMJIH, XOKEj, MOPCKH SBe3/H, 3a Besbko... MHOTy
mu Hepoctura... ([lerposuk, 2020: 17)“. Mcro Taka, BO 0BOj packa3 3a MpBIAT Ce
CIIOMHYBa Ky4eH1eTo Poku, koe ke moderHe o BykaH, wiu ke ce u3ryou 1o npsara
[IOMHMHATa UHTUMHA HOK Ha Bykan u Maja: ,,MeHe, e/IHOCTaBHO, HUIIITO HE MU OJH O]
paxa, jac cyM Oakcys3.. ere, U Poku mu noberna. Co JieHOBU ro Oapam HU3 11eJ1 Ipajl...u
HuTo... Kako Bo 3emja na mponagnan! MeHe cute Me Hamyiuraar. MeHe HHKO] He
Mme caka“ (IlerpoBuk, 2020: 17). UyBcTBOTO Ha 3aryda Kako MOCTOjaHO Aa IO CICAH
Bykan — ro ry0u Opara cu, KyueHuero Poku, neBojkara Maja, ma eIMHCTBEHOTO
KOHCTAQHTHO HEIITO KOH LITO TOj K€ ce CBPTH € penurujara. Ho, Kako mTo Hajuecto
ce cIIydyBa BO KHBOTOT, HEMIPEABHU/ICHNTE HEIlITa 3HAAT J1a TO HajuaT CBOjOT mar. Toj
€ BO BpPCKa Co JIeBojkara Maja yiu pa3BeIeH! POAUTENHN U TATKOTO KOj OCHOBAJI HOBO
CEeMEjCTBO, ja IpaBaT Jia Ce YyBCTBYBa HAIYILITEHO: ,,[1a MITO aKko TaTKo cera >KuBee
CO JIpyTa )eHa U co Hej3uHara kepka?! bam mu e rajie! Toj cexoramn ke 6uje MOjoT
TaTo-371aTo, a jac HeroBoto Majue-Ilajue. Ama kora BUAOB JieKa TaTO KJIEKHA Mpes
OHaa rpajvHKa ¥ ja OakHa Hej3uHaTa KepKa, BO HCTHOT MUT CPLETO MU H3JIeTa Of
rpaauTe U co Tpecok yapu Bo acgantot (IlerpoBuk, 2020: 46).

OBJie aBTOpKAaTa ja BOBElyBa TeMaTa Ha pa3BOIOT BO CEMEjCTBOTO M KaKO TOA Ce
oflpa3yBa Bp3 Aeuara/agonecuenture. HecomHeHo, TOj 3HauaeH HACTaH BO )KUBOTOT
Ha CEMEJCTBOTO €€ Ojipa3yBa IOCEOHO Bp3 Jelara W aJoJeCICHTUTe U HUBHHOT
MOHATaMOIIICH EMOIIMOHAIHO-KOTHUTHBEH pa3Boj. Cemnak, HCTpakyBarmbaTa MoKaxase
JieKa JIeBOJKUTE BO MOrojieMa Mepa MpujaByBaar TPajHH CUMITOMU Ha aHKCHO3HOCT
U JIeTIpecHja TOBP3aHi CO Pa3BOIOT HA POMUTENIUTE OTKOJKY Kaj MOMuHMmbaTa. Mim
MOXXeOH TaKBaTa po/loBa pa3yinka He Ouila MPUCyTHA BO IPETXOIHUTE Pa3BOjHU a3y,
TYKYy ce MojaBmJja Bo ajoiecieniujara? [IpeTxoqHuTe HCTpaKyBamba U TEOpH]ja, UCTO
TaKa, yKa)xaJie Ha moBeKe JIeTTPEeCUBHO PACTIOIOKEHHUE Kaj a/I0TIeCIICHTHUTE ICBOjYHha
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OTKOJIKY Kaj MOMYHUbAaTa a0JICCIIEHTU BO BPCKa CO pas3jindHu BUAOBU U KUBOTHHU
HacTaHU, HO U BHI/IjaHI/Ie BpP3 MHTUMHOCTA U NOCBETCHOCTA BO UJHUTE POMAaHTUYHU
Bpcku Bo xkuBOTOT (Sterksen, Reysamb, Holmen, Tambs, 2006: 75-84). Kako eqHa
OJI HAjUeCTUTE MOCIEAMIA KOM CE jaByBaaT Kaj aJ[0JIECIICHTUTE 10 Pa3BOJIOT Ha
POIUTENUTE, CE jaByBa HUCKaTa caMOoIoBepOa Koja ce HaIMUHYBa CO TEK Ha BPEMETO
(Barber, Eccles, 1992: 108). TokMy BO THE MHTOBH € Ba)KHO JETETO/aJ0NECLHEHTOT
Jla ce MOYyBCTBYBa CakaHO O] JBajiiara poauTeiu. He Haorajku Takpa MOIApIIKA,
BO THE MUTOBH, MY c€ 1ojiaBa Ha BykaH, 06e3 1a pa3Muciu 3a nociaeaumure: ,,CHeroT
rmoyHa Jia nara, a jac ga 6eram. CakaB ja OujaM IITO MOJAAJCKY O] Taa rpajuHKa,
0J1 OaKHEKOT Ha Taro, O]l CBOETO cplie. ENleH yac mooiHa, ja 3a00paBUB Kanara Kaj
Bykan, Ha ctonuero Bennam a0 Bparara® (Ilerposuk, 2020: 46).

OBpe aBTOpKaTa ke IMPOroBOpH 32 YIITE €/IHA aKTyeJIHa TeMa BO CEKOjTHEBUETO
HAa COBPEMEHHTE aJ0JIECIICHTH — TeMara Ha MaJloJeTHH4Ka OpemeHocT. Bo omHoc
Ha OBa IMpalllake, MHOTyOPOJHUTE CTYIUU IOKaKyBaaT JeKa IOCTOM OJuCKa
Bpcka MOMery cemejHata AUCYHKIHMOHATHOCT M paHara OpemeHocT. Tue
CTYAMH TOBOpAT 3a MpHUMapHa TpEeBeHIHja, T.e. MOXKHOCTA Jla c€ MICHTU(HUKYyBaar
pa3NUYHUTE acleKTH Ha ceMejHaTa JUC(HYHKIHOHATHOCT, MOXKeOH Ke MOXeMe Ja
'l uAeHTH(UKyBaMe aJoIecleHTUTe U3JIOKEHH Ha PH3HMK O]l HecakaHa OpeMEHOCT
u na ce QokycupaMe Ha HUBHHUTE CEMEjCTBA 3a Ja TM 3ajakKHEME 3aIITUTHUTE
Gbaxropu ¥ 1a M HamanauMe (akTopuTe Ha pU3MK. McTpaxyBamara Mmokaxaa Jeka
pPaHOTO pa3zieNyBamke Ha POAUTEIUTE U (AKTOT JieKa POAUTEIUTE Ce BITYIITAaT BO
HOBHU OJJHOCH CO HOBH MAapTHEPHU CE€ MOBP3aHU CO PAHHOT MOYETOK HA CEKCyallHaTa
AKTUBHOCT, HECaKaHaTa OpPEeMEHOCT M YCBOjYBamETO Ha MOJMOEPaTHO CEeKCyaTHO
o/lHeCyBame Kaj amonecueHToT. CemejcTBara CO €IEH POAUTEN, T'€HEepPalHO, Cce
MOpaHJIMBU Ha EMOIIMOHATIHN HpO6HeMI/I M MMaaT MoBeKe MOTEHNIKOTHU BO HaA30pOT,
CIIEZICHETO U TIOCTABYBAKETO IpaHuIly 3a ajnoiecientor (Guijarro, Naranjo, Padilla,
Gutiérez, Lammers, Blum, 1999: 166—-172). Tokmy pa3ouapyBameTO M YyBCTBOTO
Ha OT(QPIEHOCT O TAaTKOTO, KaKO M JIa0MIHATa TICUXWYKa cOCToj0a Ha Majkara, Ke
ja Hatepa Maja HEPOMHUCIIEHO Jia ce BTypHE BO MHTMMHA Bpcka co Bykan u na
3a0pemenu. EMOTHBHHOT packa3 Ha Maja, BO KOj CO M3BUHYBAYKH U MOKAjHUYKH
TOH My ce 0oOpaka Ha CBOETO [IeJI0, € BUCTUHCKU Oucep Ha oBaa KHUIIKAa. DakToT
IITO TMOJIOIHA, BO TEKOT Ha OPEMEHOCTa, POIUTEIIUTE M yKakajie camo (opmaiiHa
MOJIPIIIKA, TO 3alBPCTHIIA HEJ3MHOTO YBEpYyBamke Ja To couyBa 0e0eTo, Ja To poju
W JIa ce OTKaXke O] MHCJIaTa 3a IMOCBOjyBame: ,,He Te cakas, o1l MPBUOT MOMEHT He
TE cakaB... MU MOj, IPOCTH MU ILITO C€ CpaMeB Of TeOe U LITO IO KPUEB CTOMAKOT.
[Tpoctu MU 1WITO cakaB ja Te JajaM Ha MOCBOjyBame. [IpocTu mTO He cakaB 1a Te
noresHaM Kora ce poau. IIpoctu mTo HemaB Boija na Te Hajojam. I[Ipoctu mrTo
Jexenre caM Bo cobara u ruiadenie. [Ipoctu mro Hemain uMe u npesume....Cakam
Ja Ounam moxodOpa mMajka onoito 0eB kepka. Cakam Jja Ougam momodap poauTes of
mourte poautenu” (Ilerposuk, 2020: 47).
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Opn apyra crpana, Bykan mopasureinHo ro cdaka oa0erHyBameTo Ha Maja, 1mo
HITO, U TIOKPaj MPOTHBEH-ETO Ha POAMTEIINTE, 3aMUHYBa BO MaHacTHp: ,,OHa yTpo
UCTpYa O] MOjOT CTaH M Beke He Me HU norienHa. Ce oOMI0B HEKOJKYIATH Jia i
npujaaM, 1a pasroBapaMme, aMma CeKojiar My ro BpTeuie rpoot. He 3HaM mrTo ce ciaydu.
Kane 3rpemmB? beB HexkeH u BHHUMareneH, ocodeHo toa yrpo™ (IlerpoBuk, 2020:
17). Axo Bykan 6eme pakara Ha criacoT o 6e3u3ie3ot 3a I opre, Toram, Bykan ke
'O HajJie CracoT BO HOBOCO3/IaJICHUOT KHUBOT — JIETETO Koe ke o jodujar co Maja.

Packasor Ha ceyMHaeceTronumHoTo Mmomye Ilerap, nak, H1 OTCIHMKYBa JKUBOT
BO CEMEjCTBO KO€ IO TYILH, 3apaji OAHECYBamkETO Ha TaTKO My KOH HEro W Majka
My. [To ronHMTE Ha IPEMOTYyBamke, 3apaid EMOIIMOHAIHATA JUCTAHIA CO TATKO MY,
JKeyibara U NoIyCcTUTe OOUIM J]a My Ce JIONaJIHE, Kaj Hero 4yBCTBaTa epyITUpaar Jio
TOYKa KOTra pa3MHUCIIyBa Jia TIOCETHE M 0 CBOjOT JKHMBOT: ,,CTOjaM Taka BKOYAaHET M
ce cpamaM HITO CyM ciiad U OOJICKITUB, IITO CyM Mal U KyTap. J1oOpo Mu e mo3Haro
TOa YYBCTBO O]l IE€TCTBOTO. TH ja BPTWNI INlaBaTa Ha Jpyrara CTpaHa, a Mama ce
HaBCJIHyBa Aa I' ICPEC IMPBHUH MOUTC MAHTAJIOHHU U MATHUKUTE, a MOTOA IMAapKECTOT U
tenuxor. Taa cexorani e mer'y Hac ABajiara. Ce oOuryBa Jia HE MOBP3e, JIa HE CIIaKyBa
BO CEMEjCTBO U J1a CTaBM CBUJICHA MAHJIENKa Ha BpBOT. KyTpara Mama, MUCIH Jieka €
MOXKHO J]a T CKpHUE HaIlUTe MOoCpaHu ofaHocu.... Tu ce cpamuin of MeHe. Hukorain
He cMmeeB miacHO jga ce cmeam...” (IlerpoBuk, 2020: 41-42). Bo cBojara Goinna
UCIIOBE]] KOja HAJIMKyBa Ha KPHUK 10 POAMTENIUTE 32 BHHUMaHHE, TPUXa U JbyOOB,
[letap T0 OTKpMBa KOMHEXOT Jia CE MOKaKe JOCTOCH 3a CBOjOT TaTKo: ,.[ebe TH e
CTpaB O]l C¢ M CEIITO — Jla HEe Ce OTKPHE JIeKa HEe CH ja IPOYMTAJl KHUraTa 3a Koja
NHIIYBall KPUTHUKA, JIeKa HE 3Haell J00po aHIIMCKHU, eKa UMalll IIBaJiepKa, JeKa
POAMTENINTE TH CE 3eMjOJEIIH, JIeKa POJCHUOT OpaTr TH ce caMOyOWJI, JieKa KeHa
TH mena Typeku cepui... (Ilerposuk, 2020: 43). BeymHocT, BO MOMEHTOT J0/ieKa
ro JIp)KM TAaTKOBHOT IHINTOJ B paka W caka Jia ce camoyoue, [lerap caka neka
TaTKO My C€ IUIAIIH Ja TOKake JbyOOB KOH HEKOTO M JieKa ce IUIaIiu ja xusee. U1
TOa CO3HAaHWE 3a HEro ke Omje 0ciao00IyBauKu KaTap3W4HO: ,,IBOjOT CHH €AWHEIl
HOKecKa ce obuJie J1a ce camoyoue... [louyBcTBYBaB osiecHyBame... Humiro Beke He
M€ CTeraiie ¥ He M€ NPUTUCKaIIe BO cToMakoT. CH MOMHCIIMB, 3Ha4u Toa € Toa. Toa
e )KuBOTOT! Ja OTBOpUB Bparata oz rapaxkara. Me o0liea nmpBarta yTpUHCKa CBETIMHA.
VY6aBo e. boxe, xonky e yoaso!“ (IlerpoBuk, 2020: 43). Bo murot kora ja oTBOpa
Bparara oJ] rapa)<ara 3a Jia ¢ BOCXHTyBa Ha yOaBHHATa Ha HBOTOT, HUBHUOT JIOM
ro Hamymra U KydeHuero bieku. Co Toa ja ociiobomyBa U cBojara mMajka u ceOe
07l JIOJNTOTOAMIITHOTO TCUXUYKO CEeMEjHO HacwicTBO. Bo crynujara ma bpomepcon
u Jamamoro, OazupaHa Ha MCTpaXXyBambe, CE HaBEeIyBa JieKa PaHUTE KOpEIalHCKU
CTyIMH 3a BJIHMjaHHETO HA TAaTKOTO MOKakaa JeKa KapaKTePHCTHKHUTE Ha OJHOCOT
TaTKO — JIETe, KaKo LITO CE TOIUIMHATA M OJIMCKOCTA, CEe BaXKHU 3a JOCTHIHYBambara Ha
Jierara ¥ ICUX0COLMjalHOTO MpularoayBame. [lorojemMara BKIy4eHOCT Ha TaTKOTO
BO OJIHOCOT TaTKO — JIETE/aI0JICCLICHT, NHBOJBUPAKE BO 3aCAHUYKU AKTUBHOCTU
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NPUIOHECYBA aJI0JICCUCHTUTE J1a IOKa)KyBaaT MOIOOpH aKaJeMCKU IMOCTUTabha
U TPHUCIIOCOOYBake HAa YYMIIMIITETO, MOBEKE TMO3MTUBEH CAMOKOHIICTIT U TOBEKE
3/IpaBo MpuiIaroayBame Ha tuuHocta (Brotherson, Yamamoto, Acock, 2003:191).

Pomanor ,,Cé e Bo pen” on Jacmuuka IleTpoBuk € MopepeH peanucTHueH
aJI0JICCIICHTCKU pOMaH, KOj MCTO Taka, Mpumnara Ha T.H. ,teen sick-lit*. Kako ,,Sick-
lit“ ce neduHMpaaT pomaHHTe KOM 300pyBaaT 3a KOMIUIEKCHH Ipallaba TOBP3aHH
CO CMpPTTa M HEeKoja 00JIeCT, KaKo PAaKOT, HapyIIyBamba BO UCXpaHaTa, AenpecHjaTa u
MHOTY JpYTY BaKHU Ipalllakba BaKHU 32 MOJIEPHOTO OMILTECTBO. Bo oBUE pomaHu,
Oonecra e peajiHa: Taa ro 3aTBOPA, ja M30JHMPa MIIaaTa KPTBA UM BO3PACHUTE KOU
CC MOBpP3aHu CO MJIAAWOT NPOTArOHUCT, I1a TaKa, 1 6OHHI/ITC, 1 HUBHUTC HpI/IjaTeHI/I u
(bamuinm, Mopa aa ce coouar co cmprra. [la Taka, Ha IPBO MECTO CTOjaT POMAHHUTE
3a npujarencTBoTo u cemejuure Bpcku (Trupe, 2006). Cama € meTHaeceTroAuiHa
JICBOjKa Koja ¢ OOJIHA OJf paK M OBJE aBTOpPKAara ja BOBEAyBa TeMara Ha OOJHHOT
anonecteHT. Ol KOHTEKCTOT BO KHHrara jo3HaBame jeka Camba nMa HEKoj BH[
KapIMHOM, 3apaJiy KOj € Bp3aHa 3a KPeBeT co 00Ia KUCIOPO/I, AeKa OuIa MmouioKeHa
Ha XeMoTepaliija 3apajiy Koja ja u3ryomsia kocara, HO U1 MOMYeTO MujlaH KOH KOe
uMaia cumnatud. Hej3sMHUOT MOeTCKM KPUK € KPUK KOH JKMBOTOT M Jkejbara 3a
KUBOT: ,,CakaM Jia UIIyBaM MeCHU,/ 1a I'M KOMIIOHUpaM/u ia wiryctpupam... I iianosu
Me Yekaart,/0eH]] ke HampaBam,/TuTapa ke cBupam./0oca ke neam...Cakam Jla ©uMam
kyue Yeno, cera/BeHan mToM usie3am oj 6omHua,/Bo npeara cpeaa’ (IleTpoBuk,
2020: 31-33) [Nomapmikara oJ CEMEJCTBOTO € KJIy4HA 3a 3J[paBa aj0JICCIICHIIU]a.
CeMejCTBOTO UM OBO3MOXKYBa Ha JiellaTa Ja MCKycaT MPUBP3aHOCT, MPUIAHOCT,
KOMIIETEHTHOCT M CAaMOTIOYHT, @ BO HCTO BPEME UM OBO3MOXKYBA JIa UCKyCaT yCIeX
HEyCIIeX, aBAHTypa U MOBJIEKYBabhe, HE3aBUCHOCT M MEI'y3aBUCHOCT. 3a ceMejcTBaTa
KOW MMaaT THHEJIIEpH CO MOIPEUYEHOCT, aJ0JIeCIeHIjaTa MoXKe Aa Ouge 0codbeHo
npeau3Buk (Peterson, 2004). Hej3uHOTO cemejcTBO U ja naBa ceTa MOTpeOHA
MOJJIPIIIKA, a M ja HCTIONHYBA | JKelldaTa 3a JoOMaliHo MuiieHnde — kyde Yeno. bpojan
aBTOpU I'0 OTBpAYBaaT MO3UTUBHOTO BJ]I/IjaHI/IC Ha JXUBOTHHUTC BP3 KOTHUTUBHUOT,
COIMjAJTHUOT U eMOLIMOHAJIHUOT Pa3Boj Ha JielaTa, 0COOCHO Ha Jelara co OJpeIcHU
3APaBCTBCHU HpO6HCMI/I. le/IcyCTBOTO Ha XUBOTHHUTEC BO XKMBOTOT Ha OBUEC AfLla
MOXC a NPpUAIO0HECE 3a pa3BUBAhbC HA HUBHUTE COHI/Ija.HHI/I BCIITHHH, KOU BO HIHHWHA
Ke UM IOMOTHAT 3a pa3BOj HA HUBHATA camojoBepOa M BepOa Jieka Ke ycrear ja
Ce peaiu3Mpaar Kako paMHONpaBHU 4wieHOBU Ha omiutectBoTo (Goddard, Gilmer,
2015).

Ha packasor Ha Cama ce HaJOBp3yBa packa3oT 3a JeneHa u AJIMHUp, BO KOj ce
mopuduimpa modenara HaL MIIQAMTE HaJl BEPCKUTE PA3IMKH U npeapacyau. imexo,
JieBojkara JeleHa, OTKako ja MpodMTaia moerckara ucrnoseq Ha Cama oOjaBeHa
Ha COLMjaJIHUTEe MEIMyMH, coOpaiia XpaOpocT Ja ce CIPOTUBCTABH HA CUTE KOM
yIpaByBaJie CO HEj3UHUOT JKUBOT, J]a TH CKPIIX OapuepuTe Ha 3aeIHHIATa U 3aeIHO
CO cakaHHOT AnMHp J1a ce M300par 3a CBojara cpeka HeKaJe Ha IPYr KOHTHHEHT:
»Ja TPOYMTAB TBOjara mecHa..YyJno Kako mecHarta Moxe Ja Te ucuenu..l Taka,
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Te 3acienuB Ha ,,MHcTarpam™. Ha cekoja cimka ce cMmeel, 3Haud HE MOXKaM Ja
NoBepyBaM, W Kora mpumam MH(QY3Mja u I0JeKa CH Ha INTaKH M KOTa CBUPHII
rutapa... (IlerpoBuk, 2020: 54).

Bo pomaHOT € 3acTanieHa W TemMara Ha MHIPaHTHTE BO JBa packa3u. [IpBHOT
€ packa3oT Ha CelyMHaeCeTrOJMIIHATa JOBaHA, YHME CEMEJCTBO CE HCelyBa BO
I'epmanuja u rpyeBuTO ce 0OMAyBa Jia c€ BKJIONMM BO TAMOIIHHOT XHBOT. Miasiara
JoBaHa 1MOCTOjaHO J1aBa OTIOpP Ha HACTOjYBAWmETO HAa POAUTEIMTE JIa CE aJanTHpaar
BO HOBHOT JKUBOTEH IPOCTOP U KOITHEE 10 POAHHOT KPaj M HEKOTAIIHOTO JPYIITBO:
,Hue cMme oBne cTpaHiy, 0jACHIM, rparanu o BTop pea. [labe um ce ymukysare.
Jac no6po ro 3nam Toa. Cé mpobas, c¢, 1 1a UMaM HajJ00pH OLIEHKH Ha YUYHJIHIITE
¥ HaOp30 Jia TpyaM Ha MapaToH M Hajy0aBo Ja M3IieJaM Ha )KypKa U HajIjIacHO Ja
neam Ha KoHIepT...Ce nmpo0as, U MaK HUIITO HE MOCTUTHAB. HUKOj 011 HUB HUKOTAIII
HE Me I'yIITHa CHJTHO... HUKOTO He I'o nHTepecupa MojoT benrpar...” ([lerposuk, 2020:
39). OTpe3HyBameTO Ke 1 To MpUpear HeKoramHuoT apyrap [lanko: ,,J[eBojko, Kako
HE KOHTAIII IcKa OBJIC BEKE HUIITO He € Ko nopano?! ToraneH pacnag Ha CUCTEMOT!
Jlyfeto ce cripeMHH Jia IIpaBaT y)KaCHH raJ0CTH Camo 3a Jia 3rpamyar napu U MoK...
Tu ce u3BieUe O KanTa U T€ MoJiaM, MpecTanu aa kenkami! Toa moyHyBa enTeH na
Me 3aMapa, a MMOYHyBa M Jla M€ HaBpeayBa. Jac OBjie e1Baj Bp3yBaM Kpaj cO Kpaj,
na ymre Tpeba u tebe na te Temam™ (83). OunrienHa e HocTanrujata Ha JoBaHa,
KOja HE ce MPOHaola BO HOBATa 3€Mja, CO HOBH JIyre, MaKO BJIOXKHJIA HAIOp Jia Oujie
npudareHa. YoBeukuTe cymrecTBa UMaar norpeda aa mpumaraar 1 ce MOTUBHPAHH
o]l oBaa moTpeba ja GopMupaar U OIPXKyBaarT CTAOWIHU OININTECTBEHU OJIHOCH.
Kaj Hea cé ymite € CWIIHO M3pa3eHa HOCTAJrdjara MO HEKOTAlTHHOT COIMjalicH
JKUBOT €O JIPYLITBOTO BO benrpan, c€ ymrre ce )KMBH CIIOMEHUTE Ha 3a€IHUYKUTE
3a0aBU, U CETO Toa IOCTOjaHO M Cce HaBpaka BO cBecra. Hocrairujara e cuiHa U
Kaj HEj3UHUTE POJUTEIIM, UaKo THE Ce TPpyaaT na ja npukpujar (Abeyta, Routledge,
Juhl, 2015: 1029-1044). Hocranrujata € BUCOKO OMIITECTBEHA EMOIMja Koja JaBa
YyBCTBO 3a colMjajiHa nosp3aHoct (Baumeister, R. F., & Leary, 1995: 497-529).
lapaHep ¥ KoJeruTe TBPAAT JeKa NOTpeOUTe 3a MPHUIIAJTHOCT MOXKE J1a CE 3aJJ0BOJIAT
JIMPEKTHO WIIM MHIUPEKTHO. [[MPEKTHUTE CTPATeruu ce COCTOjaT BO HAIOPOT Ja Ce
3a7I0BOJIAT MOTPEOUTE 3a MPUIATHOCT MPEKY PealHO MOBP3YyBamke CO APYTH JIyre.
Cenak, MOXXHOCTHUTE 3a IMPEKTHA COLIMjaJIHa MHTEPAKIMja HE CE CEKOTalll IOCTAIHH,
I1a TOTalll Kora COLMjaJHUOT KOHTAKT € HeJJOCTaIleH, JIyI'eTo Oapaar Jia ' 3a10BoJiaT
CBOUTE MOTPeOU 3a MPUMAJHOCT CO WHAUPEKTHHU CTpaTeruu (INIeAame CIUKUA | CI.)
(Gardner, W. L., Pickett, C. L., & Knowles, 2005: 227-241). koJIKy 1 Jia € IO3UTUBHO
YyBCTBOTO Ha HOCTAJITHja, CENaK Taa ¢ OHa ILITO ja BJeYe MHIMBUIyaTa Ha3al BO
MHUHATOTO U TO OTEXKHYBa HEJ3MHOTO Mpr(akame Ha pealHOCTa.

BropuoT packa3 co Temara Ha MUTPaHTHTE € OHOj 3a MoMueTo OTMaH Koe ja
MIOMHHYBA rojiroraTa Ha MUTPaHTUTE, IIATYBajKK 110 MapiipyTara oj poganara Cupuja,
na cé¢ no Hopeemka. U co oBoj packas, aBropkara Jacmunka [leTpoBuk ja ciemu
JIMHMjaTa 3all0vyHaTa BO MPETXOAHUTE PACcKa3H, 1a BOCIIOCTABU HEKAaKBa MOBP3aHOCT
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Mmery cBoute jyHanu. [la, cexymHaectrogumaoTo Momue OTMaH, 10 CUTE IOMHHATH
UCKYIICHUja HU3 OaJIKaHCKUTE 3€MjH, 3a IITO € CHUMEH M (UM, a ApyrapyBail U co
Jenena u Anmup, Bo AaneyHara u cTyiaeHa HopBerika HawayBa Ha TOIUIO YOBEYKO
COYYBCTBO BO JIMKOT Ha Majkata Ha Teomopa (ox mMpBHOT packa3) Koja pabOTH BO
Llentapot 3a MuUTpanTu: ,,IlatyBajku, 3ano3HaB pa3nuynu nyre. Hekou ru 3a0opaBus
BEJIHAII, & HEKOM K€ TM TIOMHAT JI0 KPajoT Ha )KUBOTOT. T, Jenena u Muiolil cTe BOH
cekoja koHKypenuyja... Co Bac ce cMeeB. 3HaeTe JM KOJIKY € CKallolleHa cMmeara 3a
HEKoj mTo n3ryoun cé mro uman?* (Ilerposuk, 2020: §82)

Ako ja npudarume 3adeseikaTa Ha aBTopKaTa Jieka CeKoj JIMK O]l OBaa KHHUra
HACTaHaJl KaKo MPOCKIMja Ha HEKOj BUCTUHCKU HACTaH, TOTalll OBaa HEj3MHA KHUTA
NPETCTaByBa BUCTUHCKH MO3aUK Ha KUBOTHH CyAOWHHM, MPEKY KOM CE OTCIMKYBaaT
JKUBOTHTE M CEMEJHUTE MPOOIEMH Ha aJJ0IeCLIEHTUTE HACeKa le HU3 CBETOT.

3akaydox

HacnoBor Ha kHMrara e momHe uHauKatuBeH — Cé e BO pell, a COApIKUHATA
YKaKyBa Jieka He € ¢€ BO peal. Ha mpamameTo ynaTeHo 10 aBTOpKaTa TOKMY 3a OBa, Taa
HCTaKHYBa: ,,3a0eie)KyBaM JieKa MJIQJIUTE MOXKAT Jla OMIaT MHOTY BPEIHHU JTOKOJIKY
uMaat CuiIeH MOTHB. Bo 0BOj ciydaj, THe He caMo IITO Ke ja ucYhcTar cBojara cooa,
TYKY ¥ K€ TH MUjaT CaJIoBUTE, N1a AypHU U Ke To GpiaT IyOpero. AKo nMaat Mmpean3BHK
npen cede, MOKaKyBaaT OJrOBOPHOCT, XyMaHOCT, ITpaBaa. Tue akTUBHO y4eCTBYBaaT
BO Pa3roBOPOT JOKOJIKY TeMaTa JUYHO T 3acera. Kora ru mouuTyBamMe U UM
BepyBaMme, TUE 3Haar Jia Ounar Myapu u xpadbpu. [loHekoram paboTuTe ofiatT HaA0IYy,
a pacTemeTo CTaHyBa 0ONHO W Temko. TakBa cyaOMHA TW CHajAC U MOWTE JIUKOBH.
[Maraar, cranyBaar, naraar, CTaHyBaar... HO HE Ce OTKa)XyBaar. Tue ce BMpexxyBaaT U
CH ToMaraar eIH{ Ha JIpyTu™.

Btopuor nmen on xuHurara Hocu HacioB ,,Pama“ u BO HEro ce 3a0KpPyKyBa
NpUKa3HaTa, ce COCTaByBaaT KOIKUTE O]l MO3aMKOT BO €IHa NpEeKpacHa, peajHa
CIIMKA, €ZIeH OA0JIECOK OJ €HO BpPEME, €IHO MECTO, €IHA TPyIa MIaJi Koja MOKeOu
MIOCTOM BO €THO JIPYTO BpeMe M Ha eIHO JIpyro mecto. OBJie ce pa3jacHyBa cynOnHaTa
Ha JIMKOBUTEC, 3araTHara BO IIPBUOT ACII. A cuTte THE CIUKHU TH O6GI[I/IHyBa Ky4€TO
Actop, unja cyn0OuHa ce pa3jacHyBa BO pacKa3oT Ha YETUPHECET U JBCTOJMIIHUOT
Hyumran, tatkoro Ha Mwuna. Acrop noafa kaj Muia BO KIIyd4eH MOMEHT, KOra ce
3aKaHyBa OMACHOCT Ja OWJe MpOroyTaHa O MpayHH MCKYIICHH]ja, a Ha 00jaBeHHOT
orjac, Kako COICTBEHHIH CE jaByBaaT MHOTY Jyf'e KOHM IO 3HaaT MOJl Pa3HU UMUbA:
bnexu, Poku, Yeno, ®nekuuka... Kyuero Actop craHyBa CHHOHUM 3a JbyOOBTa U
paz0oupameTo, ToJIepaHIMjaTa U COUYBCTBOTO KOU Tpeba Jia ce HOcaT MOCTOjaHO BO
cebe u na ce mmpar. Wnu, Kako mTo Ke pede W aBTOpKaTa, MOYecTo Ja ce Haydyrume
Jla KaxyBame ,,u3BUHH": ['1 0OBHHYBame IpyTruTe HaMECTO Jla ce TPIKHUME 3a Toa
Koro nmoBpeayBame. U1 taka co neneHnn. Mopa aa 6ujae MHOTY OOJTHO J1a C€ COOUMIII
co comncrtBeHara TeMHuHa. Ho, kako mrTo Benn Pomkara CuiBaHa BO KHUrara, ,,Ha
KpajoT Tpeba Jia ocamMHe, CeKoraill ce pasjaeHyBa“. 3a aBropkara, ACTOp € cuMOOII
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Ha ciiobonara. He monHecyBa yaapu, MOHIKYBamba, 3arpain. 1oj HE ce coriacyBa Ha
xomripomucH. Toj He e kopymnupas. Toj e xpabap u pemmurenes. Poxen e Bo mrymara
Ha 3Be3/map W IITOM Ke TO 3a4emnaar IIenuTe, TO HamyITa TOIUTHOT JIOM U TpYa BO
poxanot rpaz (Bymmhesuh, 2018). Actop € BO eMUIIEHTapOT Ha CEKOE CITy4yBambe,
HEeKoral ke T0 CITOMHAT, HeKOTalll He, HO Ha Kpaj ce Tefia Ieka OMIT CO CUTe HUB BO
KPUTHYHHA MOMEHTH O]l )KHBOTOT, KAKO CBOEBHUJICH aHTEI-9yBap, UCTO KaKO ITO T'H
HamymiTa Kora Beke He UM e morpebeH: ,,/Ipar ®nexuuke, (hana TH 3a c€ ITO HAITPaBH
3a Hamrata Muna... Mucujara e 3aBpIlieHa u cera € BpeMe Ja 3aMuHenr. Te dekaat
HEKOW JPYTH Miaau jyfe! Ja oTBopam Bparara ox 3rpazara. [memam kaxo tpuamr. He
cMmeern jaa ce 3aBprumr. Ce Turammim jeka ke ce crpuam mo tede. Jlamu jpyOoBTa 1
cinobomara omar 3aeqHo? (ITerpoBuk, 2020: 90)

ABTOpKara He ja 3a00paBHIIa ¥ ToJIeMara MOK Ha COITUjaTHUTE MEIIYMH, TIPEKY
KO MJTAJTUTE CE€ MPOHAOTaaT, IOBP3yBaar, ce€ MODKYBaaT €IHH CO JPYTH, CHIMaaT
JIOKyMeHTapHHU (hUiIMoBH 3a cBomte npodmemu. Cé nMa n moOpa M Jomia cTpaHa,
BKJIYYHUTEITHO ¥ HOBHUTE MeINyMHU. AKO HH C€ ,,CTYTH", K& HI OMIaT KOPUCHH, aKO HI
ce ,,rocriofapu‘’, ke M Ougeme poOoBH. IHTEpHETOT € MHOTY BayKeH M3yM OHejKH
OBO3MO’KYBa KOMYHHUKAI[Mja Ha Pa3IMdYHN HABOA, & BO3PACHHUTE KOW CaKaaT 1moxo0po
Jla TH pa3obepar aernara u MiIaJnTe Mopa Jia Ouaar Bo TEK CO MOJIEpHATa TEXHOIIOTH]a.

Kopucrena sureparypa:

[1] Abeyta, A.A., Routledge, C., Juhl, J. (2015). Looking Back to Move Forward:
Nostalgia as a Psychological Resource for Promoting Relationship Goals and
Overcoming Relationship Challenges, American Psychological Association,
Journal of Personality and Social Psychology, 109 (6), 1029-1044., https://eprints.
soton.ac.uk/382079/, 19.11.2023

[2] Barber, B.L. , Eccles, J.S. (1992). Long-term influence of divorce and single
parenting on adolescent family-and work-related values, behaviors, and aspirations.
Psychological ~ Bulletin, 111(1), 108. https://www.researchgate.net/profile/
Jacquelynne-Eccles/publication/21616811, 19.11.2023

[3] Beach, D. L. Family Caregiving. (1997). The Positive Impact on Adolescent
Relationships, The Cerontologist, Vol. 37, No. 2, 233-238, https://watermark.
silverchair.com/37-2-233, 16.11.2023

[4] Baumeister, R. F., & Leary, M. R. (1995). The need to belong: Desire for
interpersonal attachments as a fundamental human motive. Psychological Bulletin,
117, 497-529.

[5] Brotherson, S. E., Yamamoto, T., & Acock, A. C. (2003). Connection and
communication in father-child relationships and adolescent child well-being.
Fathering, 1(3), 191. https://www.researchgate.net/profile/Sean-Brotherson/
publication/247896826, 19.11.2023

[6] Buhrmester, D. (1996). Need fulfillment, interpersonal competence, and the
developmental contexts of early adolescent friendship. In W. M. Bukowski, A.
F. Newcomb, & W. W. Hartup (Eds.), The Company they keep: Friendship in
childhood and adolescence (pp. 158-185), New York: Cambridge University Press.

57



Jovanka Denkova

58

[7] Fanos, J.H., Nickerson, B.G. (1991). Long-Term effects of sibling death during
adolescence, Journal of Adolescent Research, 6(1), 70-82, 1991, https://www.
researchgate.net/profile/Joanna-Fanos/publication/247721250, 19.11.2023

[8] Gabor, E. (2007). Gypsy Stereotypes and Ideology Levels in two European Feature
Films, Intercultural Communication Studies, XVI : 2, https://citeseerx.ist.psu.edu,
18.11.2023

[9] Gardner, W. L., Pickett, C. L., & Knowles, M. L. (2005). Social “snacking” and
social “shielding”: The satisfaction of belongingness needs through the use of
social symbols and the social self. In K. Williams, J. Forgas, and W. von Hippel
(Eds.), The social outcast: Ostracism, social exclusion, rejection, and bullying (pp.
227-241). New York: Psychology Press.

[10]Goddard, A.T., Gilmer, M. J. (2015). The Role and Impact of Animals with
Pediatric Patients, Pediatric nursing, https://www.pediatricnursing.net/ce/2017/
article41026571.pdf, 30.11. 2019

[11] Guijarro, S., Naranjo, J., Padilla, M., Gutiérez, R., Lammers, C., & Blum, R. W.
(1999). Family risk factors associated with adolescent pregnancy: study of a group
of adolescent girls and their families in Ecuador. Journal of adolescent health,
25(2), 166—172. https://d1wqtxts1xzle7.cloudfront.net, 19.11.2023

[12] Guy, Alexa, Lee, Kirsty and Wolke, Dieter. (2017) Differences in the early stages
of social information processing for adolescents involved in bullying. Aggressive
behavior. http://wrap.warwick.ac.uk/90805, 18.11.2023

[13]Laursen, Brett. (1993). The perceived impact of conflict on adolescent relationships.
Merrill-Palmer Quarterly, 4, 535-550. https://www.researchgate.net/profile/Brett-
Laursen/publication/232523532, 17.11.2023

[14]Lempers, J. D., & Clark-Lempers, D. S. (1993). A functional comparison of
same-sex and opposite-sex friendships during adolescence. Journal of Adolescent
Research, 8, 89—108.

[15]Mallory, B.A., Pollitt, A.M., Bishop, M.D., Russell, S.T. (2021). Changes in
Disclosure Stress and Depression Symptoms in a Sample of Lesbian, Gay, and
Bisexual Youth, American Psychological Association, https:/psycnet.apa.org/
manuscript/2021-38664-004.pdf, 18.11.2023

[16] Oransky, M., Marecek, J. (2009). I’'m Not Going to Be a Girl, Journal of Adolescent
Research,Volume 24, Number 2, 218-241, https://dlwqtxtslxzle7.cloudfront.
net/42082382, 18.11.2023

[17] Peterson, K. (2004). Supporting Dynamic Development of Youth with Disabilities
During Transition: A Guide for Families, Vol.3, Issue 2, www.ncset.org, 19.11.2023

[18]Rose, A. J., & Rudolph, K. D. (2006). A review of sex differences in peer relationship
processes: Potential trade-offs for the emotional and behavioral development of
girls and boys. Psychological Bulletin, 132, 98-131.

[19]Sanchez-Izquierdo, M, Prieto-Urstia, M., and Caperos, J.M. (2015). Positive
Aspects of Family Caregiving of Dependent Elderly, Educational Gerontology, 41:
745756, http://dx.doi.org/10.1080/03601277.2015.1033227, 17.11.2023

[20] Sterksen, 1., Reysamb, E., Holmen, T. L., & Tambs, K. (2006). Adolescent
adjustment and well-being: effects of parental divorce and distress. Scandinavian
Jjournal of psychology, 47(1), 75-84. https://dlwqtxtslxzle7.cloudfront.net,
19.11.2023



“EVERYTHING IS FINE” - NOVEL BY JASMINKA PETROVIC
ON THE UPS AND DOWNS IN ADOLESCENT LIVES

[21]Trupe, A., Thematic Guade to Young Adult Literature, (2006). Bloomsbury
Publishing USA. https://books.google.mk/books, 17.1.2017

[22] Tiirkmen, D. N., Dokg6z, M. H., Akgoz, S. S., Eren, B. N. B., Vural, H. P., & Polat,
H. 0. (2013). Bullying among high school students. Maedica, 8(2), 143. https://
www.ncbi.nlm.nih.gov/pmc/articles/PMC3865123/, 18.11.2023

[23] Way, N., Cressen, J., Bodian, S. Justin Preston, J., Nelson, J., and Hughes, D. (2014).
It Might Be Nice to Be a Girl . .. Then You Wouldn’t Have to Be Emotionless”: Boys’
Resistance to Norms of Masculinity During Adolescence, Psychology of Men &
Masculinity, American Psychological Association, Vol. 15, No. 3, 241-252, https://
www.researchgate.net/profile/Niobe-Way/publication/266967910, 18.11.2023

[24] White, P. Gill. (2006). Sibling Grief: Healing After the Death of a Sister Or Brother,
iUniverse, MO5 1, https://books.google.com, 19.11.2023

W3Bopu Ha KMpUJIKDA:

[1] Bymuhesuh, M. (2018). Untepsjy: Jacmunka [lerposuh, ,,Moju jynauu nagajy u
ycrajy, anu He oxycrajy*, 24.01.2018, https://www.politika.rs/scc/clanak/397048/
Moji-junaci-padaju-i-ustaju-ali-ne-odustaju , 14.11.2023

[2] IlerpoBuxk, J. (2020). C¢ e Bo pen, Apc JlamuHa-nyonukanmu, JInou, Crorje.

[3] Cotuposcka, P. (2021). Bpcanuko HacuictBo (Oyimur- bullying), Opranusaiuja
Ha xeHuTe Ha ommTHHa CBetn Hukone, 04.11.2021, https://womsvetinikole.org.
mk/public/vrsnichko-nasilstvo-buling-bullying, 18.11.2023

59






YK 821.111-1:929Konpuy, C.T. OpuruHajeH HaydeH TPy
YK 821.111-1:929bajpomn,I1.T. Original scientific paper

TRAUMA, LOSS AND MEMORY: HAUNTINGS IN COLERIDGE"S
“RIME” AND BYRON'S “GIAOUR”

Natalija Pop Zarieva!, Krste Iliev?, Dragan Donev?
"Faculty of Philology, University Goce Delcev - Stip
natalija.popzarieva@ugd.edu.mk
Faculty of Philology, University Goce Delcev - Stip
krste.iliev@ugd.edu.mk
3Faculty of Philology, University Goce Delcev - Stip
dragan.donev@ugd.edu.mk

Abstract: This paper delves into the traumatic experiences of the central characters
in Samuel Taylor Coleridge’s Rime of the Ancient Mariner and George Gordon Byron’s
The Giaour, positioning these works as compelling narratives of trauma. By examining the
Mariner’s guilt-ridden journey and the Giaour’s vengeful quest, the paper explores how these
figures’ transgressions and subsequent losses shape their identities and the ways in which
they navigate their traumatic experiences. The paper will consider the role of memory in both
poems, analyzing how the characters’ recollections of past events haunt them and contribute
to their ongoing suffering. Additionally, it will investigate the concept of redemption,
examining whether the Mariner and Giaour are able to find solace or healing through their
narratives. Ultimately, this paper aims to shed light on the complex ways in which trauma can
be expressed and processed through literary texts, offering valuable insights into the human
experience of suffering and resilience.

Key words: transgression, trauma, loss, memory, narrative, identity.

Introduction

Originating from the Greek word for “wound,” “trauma” originally referred to
a physical injury rather than a psychological one. Although its roots are in medicine,
the concept of trauma began to gain prominence in literary studies in the 1990s,
notably through works like Dominick LaCapra’s Representing the Holocaust: History,
Theory, Trauma (1994), Cathy Caruth’s Unclaimed Experience: Trauma, Narrative
and History (1995) and Vander-Kolk The Intrusive Past: The Flexibility of Memory
and the Engraving of Trauma (1996). Additional writings by Ronald Granofsky
(2012), Hartman (1995), and others further integrated the term into the humanities.
In literature, trauma often serves to give voice to experiences that are not entirely
understood or expressible. The American Psychological Association defines trauma
is as: “An emotional response to a terrible event like an accident, rape, or natural
disaster. It can also be caused by repeated exposure to stressful events...” (APA,
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2023) Whereas, the clinical definition given by American Psychiatric Association is:
“A deeply distressing or disturbing experience.” (DSM-5, 2013). This paper offers
a reading of the above mentioned texts by Coleridge and Byron from the lens of
traumatic experience and trauma narratives.

At first glance The Rime of the Ancient Mariner and The Giaour works are
utterly dissimilar in their setting, style, theme and characters. The former revolves
around an ambiguous sea voyage with a violent climax event: the old Mariner shoots
an albatross—an action that is followed by multiple deaths on the ship and perpetual
suffering for the Mariner. The Giaour, on the other hand, is set somewhere in the
Ottoman empire, the region of Morea, now modern Greece, and rests upon a love
triangle between the Turkish chief Hassan, Leila—one of the women from his harem
and the Giaour, a character who has no name, but as his nickname suggests someone
who is ‘the other’ in the Muslim world. The plot reaches its climax when the Giaour
kills Hassan to avenge the death of Leila, who was purportedly drowned by Hassan’s
men for her infidelity. The title characters’ lives seem distinct and unparalleled, but
they share multiple experiences: both are transgressors who are guilt-ridden, and
experience anguish in physical and psychological sense, which makes them relate
their story to a listener. We propose that the main characters in both texts have
undergone trauma, and their depiction of their surroundings illustrates the impact
of these events on them. However, the protagonists show different ways of coping
with the traumatic experience. The Mariner grapples with his guilt over killing the
albatross and subsequently his crewmates, which he expresses repeatedly as a means
of reconciliation: the whole poem is voicing his narrative over and over again. The
Giaour is “locked in a closed loop of time” (Lussier, p. 108) and “this disconnection
of the Giaour from time through entrapment in memory splits off his universe from
that of others, leaving him enfolded within an eddy of spacetime” (p. 112). Lussier
further explains, “What the present moment writes on the Giaour’s countenance will
only be strengthened with time” (2000, p. 114). This paper seeks to explore how
Coleridge’s Mariner and Byron’s Giaour both experience trauma, yet diverge in their
approaches to overcoming it.

Coleridge’s Ghostly Mariner

Both texts present the story after the great traumatic event has finished and the
characters deal with trauma through storytelling- offering their perspective of the
events that led to the traumatic experience and the trauma itself, so we are focusing on
the story of the Mariner in Coleridge’s poem and the story that Byron’s Giaour relates
to the Friar during his final days in the monastery, and their difficulty to comprehend
the traumatic events. The first question that needs to be addressed is what are the
traumas of the Mariner and Giaour essentially.

The reasons for the Mariner’s trauma appear to be ambiguous. It is a fact that
he experienced many distressing experiences on his journey: from the ship being
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stuck in the ocean without water, then being entrapped in the frozen icy waters;
the uncanny figures of death and life-in-death followed by him biting of his arm;
the ensuing inexplicable sudden deaths of all the crew; and finally leading to the
sinking of the ship. Despite the continuous stressful experiences, some of them do
not have direct connection to the basis of the story. We can include, in effect, three
overwhelming traumatic events that befall the Mariner on his journey: the action
of killing the albatross, the appearance of the spectral figures, and the deaths of the
Mariner’s shipmates. The anticipation of the uncanny can provoke terror that can be
traumatic experience, but it can be excluded as it has a metaphorical significance and
acts as a plot mechanism to propel the action. These multiple traumas impose the
question whether the Mariner’s actions reflect a Christian view of trauma, which is
most commonly explored by critics, where the guilt of/over a sin leads to confession,
penance, and redemption, or if the reason for his guilt may be found in the collective
deaths that he witnessed but survived. The shooting of the albatross is the Mariner’s
transgression and is often considered the central traumatic event. What is true is that
it triggers a chain reaction of suffering, guilt, and isolation, but close reading of the
text does not reveal signs of great shock after the Mariner committed it. What we
witness is the sailors looking at him with blame in their eyes

“And I had done a hellish thing,

And it would work ‘em woe:

For all averred, I had killed the bird

That made the breeze to blow.” (lines 91-94)

A few lines below, the Mariner reiterates the premise that he had killed the bird,
but this time there is no blame as the bird had brought them bad weather: “Then
all averred, I had killed the bird/ That brought the fog and mist.” (lines 93-4) The
Mariner does confirm the fact that he felt guilt over this deed, but because the other
sailors judged him: what evil looks/ Had I from old and young! /Instead of the cross,
the Albatross/ About my neck was hung,” (lines 139-42) and bearing the albatross on
his neck is symbolic representation of his guilt. The first signs of internal suffering
and trauma, in fact, appear just after the death of the two-hundred sailors.

“Alone, alone, all, all alone,

Alone on a wide sea!

And never a saint took pity on

My soul in agony.

The many men, so beautiful!

And they all dead did lie:

And a thousand slimy things

Lived on; and so did 1.” (lines 233-40)
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This paper proposes that the major traumatic experience is engendered because
of the sight of all the dead men lying next to his feet, and he is left as a sole survivor.
The author uses poetic irony to depict the Mariner’s guilt by emphasizing the beauty
of the dead bodies and the Mariner who continues to live like the “slimy things” in
the sea. In the dead men’s eyes, he can see the curse which is more horrible than “an
orphan’s curse.” Albeit, we are led to assume they curse him for killing the albatross,
it is never definitive that there is a causal link between the death of the albatross
and the sailors’ death. Especially having in mind that the determining moment of
the sailors’ life and death depends solely on pure luck — a die game between two
spectral figures. Thus, a reasonable conclusion is that they blame him for staying
alive, whereas they need to die. Or rather, he “sees” the blame in their eyes. But when
it comes to perception, it can be an elusive experience that is idiosyncratic of the
perceiver. The emphasis on the visual proof of his guilt: “Seven days, seven nights, I
saw that curse, /And, yet I could not die,” (lines 262-4) rather affirms his own guilt-
ridden feelings as a response to the traumatic incident— known as the guilt of the
survivor. The feeling of guilt associated with trauma often fuels intrusive memories,
bringing the horrific event back to the forefront of a survivor’s mind. According to
Cathy Caruth (Trauma: Explorations in Memory,) “Perhaps the most striking feature
of traumatic recollection is the fact that it is not a simple memory.” (1995, p. 151)
APA lists intrusive thoughts in the form of repeated, involuntary memories of the
traumatic event as the first symptom of trauma (DSM-5, Fifth Edition). The whole
poem is in fact a narrative based on the Mariner’s memory. The Mariner starts his
narrative in an eerie manner: “There was a ship,” (Line 1) he says, intersecting the
three wedding guests on their way to a wedding ceremony. They don’t know him, he
does not know them, but he addresses only one of them, or does he only feel the need
to relate his traumatic experience to whoever seems to listen? When the Wedding
guest asks him why he looks so pale, the old sailor replies: “With my cross-bow/
I shot the ALBATROSS” (lines 81-2). Blaming oneself or others for the trauma is
considered as a consequence of trauma (DSM-5, Fifth Edition). The response does
not seem to be adequate to the question and does not offer complete understanding
for his paleness. Here, we examine The Rime of the Ancient Mariner with a focus on
the challenges the Mariner faces in crafting a cohesive and meaningful narrative to
elucidate his traumatic experiences. When he swoons, he hears two voices:

“But ere my living life returned,

I heard and in my soul discerned

Two voices in the air.

‘Is it he?’ quoth one, ‘Is this the man?

By him who died on cross,

With his cruel bow he laid full low

The harmless Albatross.” (lines 396-402)
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The lines are incomprehensible as to what is happening: who the voices are,
what the association with the one who died on the cross is, or how these are linked
to killing the albatross. Distressing dreams and flashbacks of the traumatic event are
common effects according to APA (DSM-5, Fifth Edition). From an aesthetic point of
view, we can make a symbolic significance, but as a narrative memory it is illogical,
unclear and inconceivable. Narrative memory comprises mental constructions that
individuals employ to comprehend their experiences (Janet, as cited in Caruth,
1995 pp. 153). According to Janet, the seamless integration of experiences into
established mental frameworks is influenced by the subjective evaluation of the
unfolding events. Familiar and anticipated experiences are effortlessly incorporated
into existing cognitive structures without requiring conscious attention to specific
details. In contrast, unsettling or unfamiliar experiences may not readily conform to
pre-existing cognitive frameworks. Instead, they might be recalled with heightened
vividness or may resist complete assimilation into the existing mental structures.
When we first meet the Mariner, all the traumatic events have finished. The story he
tells the Wedding guest is him reliving the past again. Yet, the trauma disrupts the
Mariner’s memory, leading to fragmented and distorted recollections of the events.
His hallucinations, such as the skeletal sailors and the water snakes, the voices that he
hears when he loses conscience, further blur the lines between reality and his internal
torment. Nevertheless, his compulsion to tell his story is both a burden and a form of
healing. By reliving the trauma, he seeks to understand it and find forgiveness.

The Mariner, undergoing through traumatic experiences, tries to define himself
according to the experience. When he unwarily blesses the slimy creatures in the sea,
a Christian act of blessing and love towards all beings on Earth is enacted. Coleridge
does not fail to make it ambiguous, though, as within the sea snakes there lies the
symbol of the Biblical snake and its alignment with evil and the originators of sin on
Earth. Thus, the Mariner’s blessing, parallels invocation of evil powers, such ones
for example that will help him stay alive when the ship sinks or keep the Wedding
guest hear his story despite him wanting to be part of the wedding, and afterwards
leave him a “sadder” person. In his trauma narrative, he often recalls the blame in the
sailor’s eyes, and guilt overwhelms his entire being, so he wishes his own death and
identifies himself to a person who would rather die. Guilt is one of the symptoms for
PTSD listed in APA. His narrative reveals him as a bold Mariner “happily” sailing
on the first voyage into the unknown waters, to an active destroyer of a “Christian
soul”, then performing a dynamic self-biting act to save the ship, and lastly claiming
that the best thing in life is to be with people “To walk together to the kirk, /And all
together pray.” (lines 604-5) Whereas, what we actually see is a character who is not
part of community, on the contrary, prevents the Wedding guest to attend the social
ceremony. As we listen to the Mariner telling his story, we witness as he undergoes a
significant internal transformation rather than a clear-cut shift in external identity. His
perspective changes from jovial sailor to burdened soul— after killing the Albatross,
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he becomes ostracized and haunted by guilt. He showed the sin of arrogance and
defiance towards nature and the divine by killing the Albatross. But after facing
punishment and witnessing the death of his crew, he develops a deep respect for
the natural order and a fear of God’s power. Through his narrative we see him as an
isolated wonderer unable to find solace due to his burden. However, through sharing
his story and finding a sympathetic listener, he starts the path towards redemption.
He doesn’t assume a new social role, but his experiences fundamentally alter his
perception of himself and the world. He becomes a marked man, forever haunted by
the past but striving for forgiveness.

Byron and the Haunted Giaour

The Giaour is acknowledged as a Byronic poem notable for its romantic and
tragic themes. It tells the story of a doomed love affair between a Christian man and
a Muslim woman, set against the backdrop of the Ottoman Empire. The poem is rich
in themes of love, revenge, and the supernatural, with the Giaour seeking vengeance
for Leila’s death and ultimately facing a curse that turns him into a vampire-like
figure, condemned to eternal suffering. While explaining the Giaour’s transformation
after the traumatic experience, Jerome McGann (Fiery Dust) refers to the “hereditary
character” of the curse set on him and clarifies that it is congenital, and as such implies
a physical indication of the curse, and thus he concurs that Byron wanted to depict
the Giaour’s transformation as actually a physical one, hence the “outward sign of
the Giaour’s own sickness” (1968, p. 160). The “sickness” of the Giaour he points
to highlight his inability to escape the haunting memories of his past transgression.

Coleridge and Byron obscurely depict the theme of the power of speech, as a
basic human potential to communicate, and the lack of it. The Mariner cannot stop
telling the story once he feels the urge to start, whereas the Giaour’s inability to speak
is another post-traumatic effect prefigured in the fisherman’s curse “Nor ear can hear,
nor tongue can tell” (line 754). If this is literally read, the curse that induces his
vampirism suspends some of his human capacities, such as the ability of expression,
but also experiencing trauma can manifest itself in speech disorders or inability to
speak. After joining the monastery, he is “Condemn’d to meditate and gaze” (line
993). APA lists avoidance symptoms found in people with a traumatic experience,
such as avoiding people, places, and activities. It takes more than six years for the
friar to hear his voice in his final speech, and he starts with the assertion of Leila’s
death, but then moves to his inability to utter the monstrous way of her death: “I dare
not tell thee how” (line 1056). His speech oscillates between emotional revelations
and silence: “I cannot prate in puling strain” (line 1103). The psychological pain he
suffers cannot be explained in words; it can only be seen in his contorted lips: “Lips
taught to writhe, but not complain” (line 1106). The Giaour explains: “T’s true, |
could not wine nor sigh” (line 1112). The traumatic experience of the Giaour has
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robbed him of the ability of expression. The poem makes veiled connection between
the Giaour’s traumatic experience, as represented in the horror of Leila’s death and
the paradoxical nature of trauma with problems of memory and representation. That
is why the Giaour recollects, “They told me ‘twas a hideous tale! / I’d tell it but
my tongue would fail” (lines 1308-9). The Giaour’s reduced power of speech, as a
living dead, is a confession of a traumatic experience and is similar to the Mariner’s
inability to speak in the encounter of the Life-in-Death figure. When the Giaour joins
the monastery, it is in his eyes that the friars can read about his nature and his life.
The reference to his dilated eye could as well be read as a dilated pupil of the eye,
which happens in a state of shock or fear. When he meets the friars, his eyes have
the effect of horror, which perplexes the observers: “As if that eye and bitter smile /
Transferred to others fear and guile” (lines 848-9). The eyes of the Giaour bear more
significance and add meaning to his suspended speech power. In Byron the eyes tell
the trauma narrative.

The themes of memory and absence are closely intertwined, with memory
serving as a constant reminder of what is absent—Leila, and absence fuelling the
protagonist’s grief and longing. Haunted by the past, the Giaour is tormented by the
memories of his lost love, Leila. These memories are vivid and intrusive, causing
him immense pain and preventing him from finding peace. The poem is filled with
allusions to these memories, such as: “He dreamt of Leila’s eye” (line 264); and
“He saw again the dark-blue eye” (line 786). The Giaour’s narration is filled with
flashbacks and remembrances. He constantly relives the events that led to Leila’s
death, dwelling on every detail. The absence of Leila and everything she represented
motivates the Giaour to recount his tale. He narrates his story as a way to keep her
memory alive and to seek some kind of solace through the act of storytelling. People
with PTSD are diagnosed with persistent feelings of fear, horror, anger, guilt, or
shame, listed under negative emotional state in DSM-5. The Giaour is consumed
by anger towards Hassan, the man who caused him to lose Leila, mixed with guilt
over his crimes, which is a constant torment, leading to self-loathing and a desire for
punishment. He feels loss of interest in everyday activities in the monastery, never
takes part in the sermons or talks to the friars. He is emotionally estranged from the
life and people in the monastery even to the extent of emotional numbness. Trying to
escape the tumult of the emotional conflict he seeks forgetfulness: “To rest, but not to
feel ’tis rest.” The Giaour’s emotional state progresses to becoming self-destructive
in a way that he closes himself completely from the world and awaits his own death,
living a life of a vampire in which he is alive but already dead.

My memory now is but a tomb

Of joys now dead- my hope - their doom-

Though better to have died with those

Than bear a life of lingering woes- (lines 1000- 1003)
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His melancholic yearning for death in which he will be joined with his beloved
is a symptom of worsening of his emotional state. Melancholy is a term that has been
used throughout history to describe a state of sadness or depression. In the case of the
Giaour, the way he manages his trauma by silence, constant feeling of guilt, but no
remorse for killing Hassan, keeps him in state which deteriorates his mental health
and does not offer a way out, except for death.

Conclusion

Both The Giaour and The Rime of the Ancient Mariner explore the powerful
and complex role of memory in grappling with trauma and loss. The poems feature
protagonists haunted by traumatic pasts: the Giaour is driven by vengeance for the
loss of his beloved, while the Mariner is cursed to wander the earth retelling his story
and reliving his trauma. In both cases, memory is a source of torment, forcing them
to relive their painful experience.Their memory is fragmented and unreliable. Both
poems depict memory as broken and unreliable. The Giaour’s memories are filled
with gaps and contradictions, reflecting the unreliability of his narrator. Similarly, the
Mariner’s story is distorted by trauma and hallucinations, making it difficult to discern
truth from fiction. In these romantic texts memory serves as a tool for vengeance or
redemption: In The Giaour, memory is used as a tool for vengeance, driving the
protagonist’s destructive actions. In contrast, memory in The Rime of the Ancient
Mariner ultimately leads to redemption, as the Mariner confronts his guilt and seeks
forgiveness, which ultimately leads to forgiveness and reconnecting with the natural
world. While both The Giaour and The Rime of the Ancient Mariner explore the
painful and transformative power of memory, they do so in distinct ways. The Giaour
focuses on the destructive potential of memory, while The Rime of the Ancient Mariner
offers a more hopeful vision of memory as a catalyst for healing and redemption.
Ultimately, both poems remind us of the profound impact that memory has on our
lives and the importance of confronting our past in order to move forward.
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Abstract: The paper reviews the aspect of place in the design of museum architecture,
and presents two cases of linear composition addressing the idea of growth. The first reviewed
case is Le Corbusier’s idea for a “Museum of Unlimited Growth”, and the second case is the
“Louisiana Museum of Modern Art” designed by architects Jorgen Bo and Wilhelm Wohlert.
In the first case, the place serves as a background to the design of the museum. In the second
case, the place appears as instrumental in the design of the museum.
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Introduction: Museum architecture

Museum architecture is the final component that shapes the modern notion of
the museum. The modern museum appears in the process of transformation from
a private collection towards public collection and public institution, and in this
process the museum’s immanent features are distinguished. Private collections
introduce the problem of organization and display, the institutionalization and the
transition from the private to the public domain introduce the problem of spatiality
and circulation. The museum as type emerges in relation to these features (the
organization and circulation), and also entails the representativeness of the museum
architecture (including the elements of the entrance, the center, the fagcade) as part of
a corresponding wider context (Giebelhausen, 2006).

The museum typology based on the linear circulation will prevail as an
organizational pattern, and has been subject to interpretations throughout the history
of museum architecture. Two such linear compositions are Le Corbusier’s idea for a
“Museum of Unlimited Growth”, and the Louisiana Museum of Modern Art designed
by architects Jorgen Bo and Wilhelm Wohlert, and both address the idea of growth
and the aspect of place in the museum design.
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Place as a background to museum design: the case of the “Museum of

Ulimited Growth”

In terms of typological interpretation, in Le Corbusier’s idea for a “Museum of
Unlimited Growth”, the linear circulation through space generates the structure of the
museum. This idea is developed from Le Corbusier’s previous project named “World
Museum” from 1929, designed for Paul Otlet’s “Mundaneum” (Rayward, 1975). The
Mundaneum was imagined as “International center for the storage and dissemination
of knowledge” (Rayward, 1975, p. 288). Paul Otlet’s Mundaneum and Le Corbusier’s
World Museum were imagined as spatial systems similar to the ancient mnemonic
systems (Van Acker, 2012). These mnemonic systems are based on visual organization
and display of knowledge — studies show the association of mnemonic systems to
the organization of collections (Yates, 1966; Hooper-Greenhill, 1992). “In the article
that he co-authored with Otlet on the Mundaneum (1928), Le Corbusier described the
human being’s function as the one of an architect: to organize. In Otlet’s scheme too,
the art of the architect is the art of organization.” (Rieusset-Lemari¢, 1997, p. 307)
Otlet described the World Museum as “a world in miniature, a cosmoscope allowing
one to see and understand Man, Society and the Universe,” or “one point on the
globe where the meaning of the world may be perceived and understood” (Rayward,
1975, pp. 193-194; Corbusier, 1910 - 1929, p. 190). The model for this museum
was the ziggurat, the linear circulation develops from the top to the bottom in three
naves (Curtis, 1986, p. 90; von Moos, 2009, p. 235; Rayward, 1975, p. 192). In 1912
Otlet proposed the International Museum organized in three parts: “general, subject
sections and national sections” (Rayward, 1975, p. 192). They “juxtapose the artistic
creation of man, historical facts, geographical context” (von Moos, 2009, p. 235).

In the project for the Museum of Unlimited Growth (1939), the idea of a
chronological flow of the museum display finds an appropriate reflection in the
organization of the museum, as a spiral structure that develops with continuous linear
unfolding around an open central square. The whole structure is placed above the
surface of the terrain on pilotis. This structure would allow the museum to grow
infinitely and upgrade its collections through time and in space. One research makes
parallel with the organic structure based on “growth and transformation in nature in
mathematical terms”—the research suggests the influence from D’ Arcy Thompson’s
book “On Growth and Form” (Curtis, 1986, p. 117). Therefore, the proposed place
for the museum is nature, the open space. The museum is described as “idea type”
with the “architectural language and internal rules” of Le Corbusier (Curtis, 1986, p.
117).

Two typological elements of the museum composition overlap - the entrance
is the center of the composition. The appearance of the museum is formed by a
continuous volume that emphasizes the analogy between function and form. The
background of the museum design is nature—the ideal place for unlimited growth
of the museum.
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Place as instrumental in the museum design: the case of the Louisiana

Museum of Modern Art

The relation of the museum with the place, precisely with the natural surrounding,
is emphasized in the example of the Louisiana Museum of Modern Art in Humlebak,
Denmark. The Louisiana Museum was founded by Knud W. Jensen. The museum
was built in several phases, designed by architects Jargen Bo and Wilhelm Wohlert as
addition to the villa on site (Figure 1.- 1). It was first opened in 1958 (the North Wing)
(Figure 1.- 2), in 1971 was opened the West Wing (Figure 1.- 3) in 1976 the Concert
Hall (Figure 1.- 4), in 1982 was opened the South Wing (Figure 1.- 5), in 1991 the
East Wing (Figure 1.- 6), and in 1994 was added the Children’s Wing (Figure 1.- 7)
(Louisiana Museum of Modern Art, retrieved March 20", 2023). The collection and
presentation of the museum is defined with permanent displays (Giacometti Hall,
Jorn Hall in the North Wing) and rotating displays of modern and contemporary art
(Louisiana Museum of Modern Art, retrieved August 28", 2024).

The museum building, which is based on the linear circulation, is developed
with the addition of the museum’s wings. The wings are spatially organized with
corridors and pavilions that are connected to each other. With the construction of
all the wings of the museum, a continuous circulation is established throughout the
museum. All the wings of the museum are designed in relation to the place - they
are adapted to the boundaries and the topography of the site and enable views to the
central open space. The entrance to the museum is through the existing villa on site.
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Figure 1. Plan of the Louisiana Museum of Modern Art. (1- villa / entrance; 2 - North

Wing; 3 - West Wing; 4 - Concert Hall; 5 - South Wing; 6 - East Wing (built under the terrain);
7 - Children’s Wing; 8 - Sculpture Park)
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Two typological elements of the museum can be observed in relation to place
—the linear circulation and the central space. The museum is organized through
linear spatial extensions adapted to the natural surroundings. The central space of
the composition is the open space which is one of the motives of the museum. The
open space is part of the museum content—it is a Sculpture Park (Figure 1.- 8), as
a complement to the interior display. The connection to the Sculpture Park is made
possible from several positions of the museum building. The relation to the place
where the museum is built is also emphasized by the materialization of the museum
building—the glass surfaces enable a visual connection with the natural surroundings.

Conclusion

The paper reviews the aspect of place in the design of museum architecture, and
presents two cases of linear composition addressing the idea of growth. In addition,
through these two cases, the paper has reviewed typological elements of the museum
composition, such as organization and circulation, entrance, center, facade and
appearance, and their design in relation to the place. In the first case—the project for
the Museum of Unlimited Growth—the neutral place serves as the background to the
design of the museum. In the second case—the Louisiana Museum of Modern Art—
the specific place appears as instrumental in the design of the museum.

The presented museums are organized through linear circulation. The museum
compositions are reviewed in relation to place—the neutral place in the first case
and the specific place in the second case. In the first case, the linear composition is
developed around the central space and can grow infinitely. In the second case, the
composition is developed by adding the new wings of the museum to the boundaries
of the site and forming a circular trajectory. The center of the museum composition is
treated differently in the reviewed museums. In the first case, the entrance marks the
center of the museum. Placing the museum above the ground allows the access and
entrance to be the center from which the composition can grow. In the second case,
the center is an open space with open-air museum program. The access and entrance
to the museum is through the existing villa to which the wings of the museum are
added.

The appearance of the museums differs in both cases. In the first case, the
analogy of the function and form of the museum is recognized in the geometry of
the museum, with identical facades. In the second case, the visual relation to place is
emphasized with glass surfaces and with galleries built under the terrain to preserve
the existing views.
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Abstract: The aim of this paper is to analyze a specific type of American biographical
fictions dealing with the presentation of the lives of various famous European persons from
different time periods. The past few decades note a growing trend of writing and publishing
biofictions. A curios aspect of this trend is the appearance of biofictions written by American
authors that tell the story of artists, actors, actresses, presidents, scientists, writers etc.
originating from Europe. By definition, biofictions underline the connection between fiction,
biography, and autobiography by developing texts that are “both self-reflexive and yet
paradoxically also lay claim to historical events and personages” (Hutcheon 2003: 5). The
process of creating such texts involves various adoptions of facts, fictional characters, literary
works and practices, themes and subjects, which are re-ordered in a constantly changing world
of doubling, mirror reflections and perspectives. In this way a unique concept of the times
and places on another continent are created from American cultural standpoint. This paper
particularly examines the biofiction narratives on fashion and European fashion designers
with international fame.

Key words: American biofictions, European fashion figures, factual, fictional,
presentation

Introduction

The biographical fiction as a hybrid genre of life-writing uses life stories as
plot lines underlining different aspects of the time and period of the people turned
characters. The past few decades saw a rise in the writing, publishing and translation
of biofictions all over the world turning it into one of the most popular literary
genres. Postmodern biofictions encompass a wide range of terms to denote the genre
play such as “historiographic metafiction” (Huthceon 2003), “literary biography”
(Benton 2009), “autobiographication” and ‘“autofiction” (Saunders 2010:7) or
“fictional biography”, “biofiction”, “fictional metabiography”, “the biographical
novel” and “biographical fiction”. (In Viljoen 2013:155). The study of biofictions
analyzes the narrative techniques used by the different writers to create new genre
forms in life-writing. These forms are usually closely connected to the processes of
hybridization, bending of boundaries and blending of characteristics. In other words,
these narratives show a unique the genre play that has become an inherent feature
of postmodern writing, often associated with specific forms of textuality. Generally
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speaking, contemporary self-reflexive historiographic metafiction subverts the view
of history as a coherent inscription of unified subjectivity. The questions of how the
issues of narrative representation, textuality, subjectivity and ideology are dealt with
in the postmodern combinations of fiction, non-fiction and history are the center of
biofiction investigation. The complex creative process often involves intertextuality,
intertextual parody, palimpsest, borrowing or plagiarism in an ever-expanding
intertextual network.

American biofictions and European fashion figures

A particular case of biofiction writing can be noted with the appearance of
international and transcontinental biofiction featuring authors from one country
writing and representing public figures from other countries in the world. This
occurrence exhibits unique perspectives and development in terms of cross-cultural
themes and ideas represented as a narrative incorporating both fact and fiction. Since
the represented figures are usually of international renown, they are the subject of
writing by different authors originating from different countries and cultures. This
allows for a comparative study of the global and transcultural outlook in the various
narratives dealing with the same subject.

There has been a surge of interlacing life-writing narratives about European
fashion industry in recent years. The life stories of Christian Dior, Gabrielle (Coco)
Chanel, Carl Lagerfeld have been the subject of various biofictional accounts by
different authors. A selection of these involves an Australian author Natasha Lester
with her The Paris Secret (2020), the German author under the pseudonym Agnes
Gabriel with Mersi Monseur Dior (2020), then the works about Coco Chanel by the
American author Christopher Gortner Mademoseille Chanel: A Novel (2015) and the
German author Michelle Marley’s Madeimoslle Coco and the Scent of Love (2018).
The first two authors represent internationally and intercontinentally marked narrative
due to the different cultural background of the authors with their subject. Lester, as
Australian has lived and worked in Paris.... adopting the French cultural heritage
through the intercultural contact in the 21* century. Another product of intercultural
and international investigation is Gabriel’s biofiction. In line of these narratives are
the concurrent accounts of Coco Chanel’s life by both American and German authors.
Lester’s The Paris Secret combines fact and fiction drawing on the life of Dior while
interweaving a personal story about the WWII. In Marley’s book another aspect of
the creative life of the designer is connected with a personal account of a young
woman turned muse. The life of the other fashion icon in this selection, Coco Chanel
is exquisitely told in the biofiction of the American Gortner. Like Paula McLain and
Therese Ann Fowler’s biofictions about Ernest Hemingway and F. Scott Fitzgerald
respectively, Gortner makes use of the fact and fiction duality to portray both the
inner and outer world of a stunning woman of strength, determination, passion and
artistic vision. The German author Marly tells the story of Coco and her persona
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through the story about the invention of the famous Chanel 5 perfume, thus forming
another compelling narrative combining fact and fiction of a particular era and a
famous persona.

Another type of American imprint on European fashion figures are Paradise
Now — The Extraordinary Life of Karl Lagerfeld (2023) by William Middleton and
Jerry Oppenheimer’s Front Row: Anna Wintour: The Cool Life and Hot Times of
Vogue's Editor in Chief (2007). These two biographical accounts are also called
“investigative biography” and “cultural biography” respectively. Author of numerous
biographical accounts of famous personages such as Bill Clinton, Rock Hudson,
Martha Stewart, Barbara Walters, Ethel Kennedy, Jerry Seinfeld and the Hilton
family. Oppenheimer’s unauthorized biography reveals first time accounts about
Vintour’s life such as Anna’s “silver spoon” childhood spent craving time with her
father, her rebellious teen years in London, obsessed with fashion, night-clubbing and
dating roguish men and her curious marriage to a brilliant child psychiatrist, her role
as a mother, and the shocking scandal that led to divorce when she had an affair with a
married man among others. Similarly, Middleton, who has lived and worked in Paris
and knew Lagerfeld himself puts to the forefront accounts and details of the fashion
icon’s personal and professional life. These two accounts are culturally colored in its
essence. Combining interpretation of fashion trends globally and by telling the life
stories of the trend setters comprises the compelling narrative of transcultural and
global outlook.

In parallel, an ever-increasing trend of producing movies about European fashion
figures is also present. For example, the 2021 star-studded movie The House of Guci
directed by Ridley Scott is based on the book The House of Gucci: A Sensational
Story of Murder, Madness, Glamour, and Greed by Sara Gay Forden published 20
years earlier. The movie made a hit portraying the Guci dynasty in the framework of
crime drama. Similarly, in 2013, television film The House of Versache was released
directed by Gina Gershon, again based on an earlier book House of Versace: The
Untold Story of Genius, Murder, and Survival (2010) by Deborah Ball. The film
follows the legacy of the talented Italian fashion designer Gianni Versache, his murder
and the future of his company. The lives of Coco Chanel and Ives Saint Laurent have
also been made into movies such the French 2009 and 2014 movies Coco before
Chanel and Saint Laurent respectively. Both the bioftictions and the biopics present
the readers and the viewers with new perspectives on past biographical themes.

The life events have been selected through the prism of the 21% perspective
and the authors’ own personal and professional experiences. The above books are all
examples of the blended or hybrid genre of the biofiction with the common engagement
of examining the world of fashion that marked the 20" century offering a particular
21* century legacy of it in the form of novelistic writing. The new perspective often
with postmodern elements, modes and techniques of writing is yet another rewriting
of past within the most recent developments that are shaping the world.
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“It is evident that the contemporary way of life and work have brought
about multiple worldviews that have challenged tradition and society.
Postmodernism reflects those changes and tries to respond to all the
challenges in the social, political and philosophical world. However
contradictory in its essence, postmodernism can still be put within a
certain framework of diverse sets of rules and characteristics. As a key
term in contemporary studies in the humanities, postmodernism has
been used by media and social science to describe the spirit of the time
and the major developments in culture, philosophy and politics. As a
result, postmodernism has been defined in respect to different areas and
disciplines.” (Krsteva 2023:20).

In the given overview of simultaneous emergence of American authors writing
about European fashion figures, many layers of meanings can be discerned. First, the
interest in fashion industry can be seen from a historical perspective. The life stories
can shift or rediscover tendencies in the world of the fashion designers. In turn, this
can have an impact on new trends in the presentation of the world of fashion. The new
meanings are therefore created in the process of blending fact and fiction resulting in
unique life-writing textuality. In this respect, the above narratives are examples of
interculturality and their inherent biopreservational techniques. This type of textuality
inherent to biofiction is a process of biofictional preservation, or “biopreservation”.
The term “biopreservation” is used to refer to the “literary” preservation of one’s
life, and “bio” to refer to the facts of one’s life. Biopreservation can be viewed as
an experiment with different postmodern modes and techniques of writing, as a play
with generic characteristics. Similar to the process of biopreservation in biochemical
laboratories, in the process of literary creation, the authors decide which facts from the
biography of their subjects and which traits of their characters they want to preserve
and then choose what “literary” “preservatives” to use to create the fictional stories.
The end product is a biofiction that illustrates a new vision of the past times. Thus, the
term metaphorically refers to the scientific process of biopreservation denoting the
unique genre play in postmodern rewriting of the lives of historical figures. (Krsteva
2023:4-5).

The choices the authors made in telling the stories all follow the typical textual
creation though biopreservation. As a result, single accounts are made about the same
historical figures all underlining and accentuating different meanings and ideas.

When analyzing the narratives with common themes, characters and events, the
biopreservation as textualty makes use of a specific textual unit call a biopreseravational
sequence.

“The unit of the analysis has been defined as a textual unit called a

“biopreservation sequence”. This can be seen as the smallest unit of the

genre play. The biopreservation sequence is a textual element that forms
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part of a narrative element and consists of both factual (archived) and
fictional parts. It is transformative and revolutionary, constructing, revising
and appropriating different meanings and image presentations. Typically,
the biopreservation sequence shapes the narrative presentations of the self,
as well as the plot structure out of the predictable situations, episodes,
obstacles, conflicts, resolutions, stereotypes, roles, personal qualities,
motivations, goals, behavior, themes, topics, subject matter, social,
cultural, psychological, professional, political, sexual and moral values,
geographical and historical setting and tone available to the author and
thus builds up an element of the narrator’s identity.” (Krsteva 2023: 10-11).

As a result, biofictions contain numerous biopreservation sequences forming
a constellation of meanings all participating actively in the shaping of the image of
the biographee. Moreover, a whole new world is created or renewed around the life
and legacy of the people who dedicated their whole life to leaving an eternal imprint
on human fashion design and industry development. Following their life stories in
the biographical fictions uniquely influences the reader’s views and choices in this
respect. Finally, the biofictions define afresh what has already been established in
past narratives.

Conclusion

The importance of this type of biofictions is multifaced. First, they pose a specific
contribution to world literature. The interchangeable narratives and plot lines across
cultures and countries open up a new chapter in world literature, world themes, ides
and understanding. Delving into one both foreign and world subject from different
perspectives shows interchangeability and narrative comparison and contrast both
for the readers and in literary studies. A reader can get a unique chance to take a
look in the same fact and fiction stories told from different angles and perspectives
bearing the cultural heritage of the author. Secondly, while embarking on uniquely
creative life-writing journeys the biofictions about the fashion figures in Europe pose
another significant contribution to the legacy of the worldwide fashion industry. As
such the narratives further draw attention and pose questions on the past, the present
and the future in this area by re-telling the life stories of the key figures that shaped
the fashion world of today. In this way, biofictions can be seen as agents of changes
and transformation.
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