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VK 811.163.3°373.42 Professional paper
CrpyueH Tpyn

ITAPOHUMMUTE BO CIIOPEJBA CO IPYI'MTE 3BOPOBHU

MAPUJA COKOJIOBA
Ounonomkn dakynret, Yausepsurer ,,l ore Jlemue®, ltumn, C. Makenonuja
marija.sokolova@ugd.edu.mk

Ancrpakr: Bo COBpPEeMEHHOT MAaKEeJOHCKHM ja3WK YECTONaTH Cce CIydyBaJo Ja
3a0enexnMe MmorpenrHa ymorpeda Ha HEKOj 300p O cTpaHa HAa HEKOj TOBOPHTEIN, T. €. 1A
ce 3aMeHHu ymorpebara Ha JajneH 300p co Apyr HecooxBeTeH 300p. OBa HacTaHyBa Kako
pe3yATaT Ha HEJJOBOJIHOTO IT03HABAhE Ha CEMAaHTHKATa Ha OJpe/IeHH 300POBHU BO ja3UKOT HIIH
HEBHUMAaHHWE MPH U3rOBOPOT Ha JaJieH Bokadysap. [laponumure ce enHu o1 THE 300pOBH BO
COBPEMEHNOT MaKETOHCKH ja3UK KaJie HajuecTo HaCTaHyBa HEIIPaBHIIHA 3aMEHA Ha e/leH 300p
co Apyr. PaznukyBameTo Ha MapOHUMHUTE € BaXKHO 32 NpaBHJIHA KOMyHHKaIMja U pa3oupame
Mery myrero. 3a 1a ce n30erHar HEeKOM HETOCIEAHOCTH, MOTPEOHO € BHUMATEITHO YHTAKE U
MUIIyBamke, HO Tper ¢€ J0Opo Mo3HaBamke Ha 3HAUCH-eTO Ha 300poBuTe. [Ipexy oBoj Tpyx ke ja
BUIMME BPCKaTa Ha MAPOHUMHUTE CO JIPYTUTE BUIOBU 300POBU M TOQ: CHHOHUMH, XOMOHHMH,
AQHTOHUMH H CII.

Kiayunu 300poBHU: daponumi, CUHOHUMU, AHUOHUMU, XOMOHUMY, 6APUjAHIUU HA
300p08U, CeMaHIUKA.

PARONYMS IN COMPARISON WITH OTHER WORDS

Marija Sokolova
Faculty of Philology, Goce Delcev University, Stip, North Macedonia
marija.sokolova@ugd.edu.mk

Abstract: In the modern Macedonian language, it is often observed that speakers
incorrectly use words, replacing them with inappropriate alternatives. This is usually due to a
lack of understanding of the semantics of certain words or carelessness when using vocabulary.
Paronyms are a common source of confusion in the modern Macedonian language, where
words are often mistakenly substituted for one another. Recognizing paronyms is crucial
for effective communication and mutual understanding. To prevent misunderstandings,
it is essential to read and write carefully and have a solid grasp of word meanings. This
paper explores the relationship between paronyms and other word types such as synonyms,
homonyms, and antonyms.

Keywords: paronyms, synonyms, antonyms, homonyms, word variants, semantics.



Marija Sokolova

1. Boen
300poBUTE BO TOBOPOT CE€ TOMEICHHW, HE CaMO TpaMaTHYKH W CIIOPE.
300p000pa3yBameTo, TYKy M CIIOpea ONFCKOCTa Ha 3BYUCHHETO. ,, AyIHO CIITMIHOCTA™
Ha 300poBHTE € eleH OJ IIaBHUTEe (PakTopu Kora ce 300pyBa 3a MapOHHMHTE.
3Ha4YeHETO € OHa IO IITO C€ pa3iMKyBa eneH 300p ox apyr. Ho, mocTojar ciayyan
Kora OJMCKO3BYYHHUTE (IITO 3BYYaT CIMYHO) 300pOBU CO pa3iM4YHH 3HAYCHA YEeCTO
ce Mellaar, He UM Ce€ 3HAaT BUCTHHCKUTE 3HaYeHa, Ia MOXE J]a ce ynoTpedar Bo
TIOTpelTHa CUTYyaIluja.
braucko3ByuHH 300pOBH HE CE CAMO UCTOKOPEHCKHUTE M PA3HOKOPEHCKHUTE, TYKY
TaKBU MOXKaT Ja OMJIaT U CIICJHUBE TPYIH 300POBH:
1. Taponumu (Mnguey | Ungujaney, cinanazmuiu | cidanaxiiuin);
2. Pa3HOKOpEHCKH 300pOBH CO 3aeHHMYKA TTOMMHO-JIOTHYHA BpcKa (kaghen |
kageas, bacma | 6acua),
3. bnucko3ByuHu 300poBH CO pazauyHa KoMOMHanMja Ha OyKBHTE, HO
pasiiMKara Bo MUIIYBAakETO HE TO MEHYBa HUBHOTO OTIIITO 3HaYCHe (Hazope
I yéope, iiokauyea | iotuxauysa);
4. WctokopeHCKH CcHHOHMMU (nykaeciueo | nykasocid, nepaszgennu |
Hepaszgenenu);
5. 3060posu co puma (beno | ceno; nocu | kocu; nae | snae; cnab | gab).

U mnokpaj Toa mrTo 300pOBUTE KOM MMaaT MCTa PUMa Cce OJUCKU 10 3BYYHOCT
(3BydYaT CIIMYHO), CENaK UCTUTE HE MOXKEME Ja TM BOpoMMe BO MapOHUMH, OuAejKH
HE T'0 UCTIOJHYBaaT OCHOBHHOT YCJIOB: HEMAaT UCT KOPEH.

Bo MakemoHCKMOT IUTEepaTypeH ja3WK HajOpOjHHM Ce€ Pa3HOKOPEHCKHTE
OJMMCKO3ByYHH 300pOBM CO TIOMMHO-JOrMYHa (acolujaruBHa) MoBp3aHoCT. Kaj
HEKOH O]1 OBHE 300pPOBH C€ jaByBaar TEIIKOTUH BO pa3rpaHHuyBambaTa Ha 3HAYCHETO.
Pa3HoKOpeHCKH OJIMCKO3BYUHH 300pOBH CE CpeKaBaar 1 BO HApOIHUOT (I[1jaJIeKTHUOT)
TOBOP.

Kaj mapoHummuTe CO pa3inyHO €TUMOJIOIIKO MOTEKII0, 3ByYHATa U CTPYKTypHaTa
CIIMYHOCT ce 0a3mpa Ha CilydyajHa KOMOHMHAIMja Koja MpOH3JIeryBa o (POHETCKUTE
MOYKHOCTH Ha ja3ukoT. TakBu ce: mpasu | mpsu, opusz | opos, cumynupa | ciiumynupa,
iazan | azaiu.

2. TTapoHUMHUTE U CHHOHUMHUTE

Bo NMapoOHUMU U CHHOHUMMU BJICTYBaaT 360pOBI/I OJ UCT BHU . UMCHKa CO HMCHKa,
MpUIaBKa CO MPHAaBKa, IIaroj co miaroi. M oBa ¢ mpuuYMHATA IITO TH MPABH Ja
Ounar 3aMeHIMBH 0e3 pasiiuKa Jlanu Toa ke Ouje To4Ho win He. Ho, BO cMHOHMMU
MOXaT Jia ce BOpojaT u MPeAsios3u: oKo1y, HoKpaj, 9o, bnu3y UTH.

Bo cuHOHMMHU MOXaT ja Bie3ar 300pOBH HE CaMO O]l JUTEPATyPHHUOT ja3uK,
TYKy ¥ O]l HApOJHHUOT TOBOP (IMjaJieKTH), Na U MHTEpHAIMOHAIM3MHU. [loHeKoran
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PARONYMS IN COMPARISON WITH OTHER WORDS

CHHOHMMHUTE MOXarT Jia OuJaTr arncojyTHH, la C€ HapeKyBaaT U JISKCHUYKH TyOneTH
(mrTo o3HauyBaar ucra pabora). Ha mpumep: kona, agiiomodurn; wuja, 6paiu u Ci.

He cure cunoHmMu ce anconyTtHu. IloHekoram 3Hauemara MOXKE Ja UM
ce pasnuKyBaar. HajuecTo TakBUTE CHHOHMMH c€ HapeKyBaaT OJIMCKO3HAYHH
cuHOHUMU. Ha nnpumep: conem, 8ucok; uunoi, agujariuyap; CHopuucii, aulieimudap.
CHHOHUMMTE MOXKAT Ja IpaBaT elHa J0jira Hu3a of 300pOBU: yueHUK, cilyQeHid,
quiiiomey, UOCTUQUULOMEY, QOKUOPAHQ, CTYWALeN. ..

3a pa3nuka o] IapOHUMHTE, CHHOHUMHUTE HACTaHaJIe KaKo pe3yJITar Ha Pa3BojoT
Ha JIGKCUYKHOT CHUCTEM KOj MMa TMoTpeda o1 U3MEHU U JONOJIHYBamke 3a M0A00pO
U TOTOYHO ONHUIIYBamke Ha MpeaMeTuTe U nojaBute. CHHOHUMUTE MOXKaT J1a Oujuar
Pa3HOKOPEHCKH M HCTOKOPEHCKHU 300pOBH, 3a Pa3iiKa OJ] MTAPOHUMHUTE KOH CEKOTall
C€ UCTOKOPEHCKH.

[TapoHuMuTE CE€ HE3aMEHJIIMBU BO HCT KOHTEKCT, JOJEKA CHHOHUMUTE
ce 3ameHiuBH. CHHOHUMHTE CE€ KOPUCTAT 3a JOMNOJHUTENHO Ja ce o0jacHH H
KOHKpeTn3upa Hemro. Ha npumep: HeroBuor roBop Oemie jacew, ipeyusen,
KOHKpelieH.

[lapoHuMcKuTE THE3a Ce MCTOKOPEHCKHM 300pOBH €O JBa pa3iHyHU
CEMaHTHYKHU LIEHTPH, & PA3HOKOPEHCKUTE 300pPOBH BO CHHOHMMCKHUTE THE3/a Ce CO
e/1eH ceMaHTH4Ku 1eHTap. CHHOHUM Ha €JHHOT WIeH O]l NapOHMMCKHOT IMap He €
CUHOHMM Ha JPYrHOT WIEH OJ IapOHUMCKHOT Hap.

3. [TapoHMMHUTE U AHTOHUMHUTE

AHTOHMMHTE UMaaT CIIPOTHBHO 3HAYCHE 3a PA3JIMKa O]l TAPOHUMHUTE KOM UMaaT
pa3nu4Ho 3Havyewe. McToTo He MOXe J1a ce CTeleHyBa, HO Pa3IMYyHOTO MOXKe, Ma
“MaMe NOMaJiKy WM MOBEKe Pas3iMyHO, MOBEKe CIMYHO, CIIPOTHBHO WTH. buaejku
Pa3NUYHOTO TOHEKOTall € CIHPOTUBHO, TEHIKO OM MOXKese Jla TH pa3rpaHuuuMe
MapoOHUMUTE 0 aHTOHUMUTE. He mocTou pazinka nomery npeduKkcarHiuTe TapOHUMH
U UCTOKOPCHCKUTE aHTOHMMU. Ha mpumep: aepoben | anaepoben; enexiupuuen |
Quenexiipuien, kawijon | anjon.

AHTOHMMHUTE MOXar Jia ce CIojar co efeH ucT 300p. Ha npumep: Znyiias cBer,
ilameitien CBET, M1aQ Y0BEK, ciuap 4oBeK UTH. [lapoHnmure, Ouaejku uMaat pa3inuHo
3HAYCHE, HAJUeCTO CE CII0jyBaaT CO pa3jIMyHU 300POBH: KadeHa TaxuuKa, Kajeasa
0my3a; Jicunae KOHell, dicuieciti Kabel.

Bunosme neka mapoHHMCKU MapoBH MOXKAT Jia ce o0pasyBaaT U 0] aHTOHHMH
(300poBU co crpoTUBHO 3Ha4YeHe). Ha npumep: ciiaracmuin | ciuaraxiuuiu, xaiijon
| anjon, agpecaniu | agpecaiu, xnux | owikauxk, iipotion | enexiupon.

Bo TakBu ciyuan Kora pacTojaHHETO MoMery IapasieIHUTe MapOHUMHU € MHOTY
roJieMo, cJI000THO MOXKEMeE Jla T'H HapeueMe KOHTpa (CIPOTUBHH) TAPOHUMH.
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Marija Sokolova

4. ITapoHUMUTE U XOMOHHUMHUTE

[TapoHumuTE KaKO 1 XOMOHMMHTE MPETCTaByBaaT 300pOBU CO MapaurMaTCKu
OJIHOCH. 3a pa3yinuKa o MapOHUMHUTE, XOMOHUMUTE ce 300POBH CO MCTa 3ByYHOCT (KOH
HCTO Ce TMHUITyBaaT), HO CO Pa3jIuvHM 3Ha4eHma. Ha mpumep: xoca (opynue 3a padora),
Koca (Ha 1i1aBa). Bo XOMOHMMEM MOXar Jia Bie3aT U 300pOBU O]l Pa3IIMUHK ja3UITH.
Ha nmpumep: éo3op pyc. (cpamorta), pozor non. (u3mien), pozor XpB. (BHuUMaHue). Bo
MApOHUMUTE HE MOXKAT Jia Ble3ar 300POBU YHUUILITO KOPEHHU CE OJ] Pa3IMYHH ja3UIlH.
Ha nmpumep: @ywka pyc. (tom), puszka moin. (MUMeHKa), iyuka Mak. (padHO OTHEHO
opyxje). TakBuTE MapOHUMHU C€ HAPEUEHH ,,JTAXKHH MTPHUjaTeNn .

3aeIHUYKO 32 XOMOHUMHUTE U ITAPOHUMUTE € TOa IIITO UM Ce COBIaraar: opmara,
POZOT, BUAOT U KOoJM4YKMHATA. Paznukara, raBHo, ce corieayBa Bo Mopdoromnkara 1
CEeMaHTHUKaTa CTpaHa.

[Ipu u3BenyBame HOBM 300pOBH O TAPOHUMUTE, THE MOBTOPHO CE MTAPOHNUMHU.
Taka ce ¢opmupa mapornmcko rHe3no. Ha mpumep: quitnomaii | guitnomanid,
guitnomaricku | guitnomaniicku. HoBute 300p0oBH KOM IPOHM3IIETYBAAT 01l XOMOHUMHTE
HE ce cexoranr XoMoHWUMH. M The He 0Opa3yBaaT XOMOHUMHHU THE3/IA WA CaMO OJI
eIHHOT XOMOHHM MOXe aa ce (hopMupa THe3/10, Kako Ha mpumep: 610k | 6roxaga
I 6nokupa, 3a pasznuka of APYrHoT, OnoK (XapTHja 3a CKUIMpame) Koj He dopmupa
THE3/I0.

Hpyra pa3nuka Mef'y XOMOHUMHUTE U TAPOHUMHUTE € TOA IITO TOYHOTO 3HAUCHE
Ha XOMOHHMHUTE C€ COTTIeAyBa IypH 01 KOHTEKCTOT Ha PEUCHHUIIATa, JI0JICKa 3HAUCHETO
Ha MApOHMMUTE HE 3aBHCH CaMO Of] KOHTEKCTOT, TYKy 3a NMpaBHJIHA ynoTpeba Ha
MapOHUMUTE MOpa Jia CE 3HAe HUBHOTO TOYHO 3HAYCH:E.

5. IlapoHuMuUTE M acouMjaTUBUTE

360poBHUTE CO CHITHA acOIMjaTHBHA BPCKA HAjUECTO HE 3BydYaT CIUYHO, MAKO
MOXe JIa yraryBaar Ha UcTa WM cindHa pabora. Ha npumep: wonila, maca; osuo,
cupeme. TlorpemHo e oBue 300poBH Ja ce cMmeraar 3a mapoHumu. [laporummure
ce HUCTOKOpeHCKH 300poBu. Kaj acomnmjaTtmBuTEe HajOpPOjHH CE€ PAa3HOKOPEHCKHTE
300pOBH, a HICTOKOPEHCKUTE 300pOBH C€ MHOTY MaJIKy 3aCTaneHu. TakBH ce: 609a —
809enuya, 6epa — epHUK, bec — becen, 2osoperve — 2060p’. Jleka Mer'y acolijaTHBUTE
MOXAT JIa CE CPEeTHAT U MapOHKMMH, MIOKaKYBaaT CIIeHUBE pUMepH: bopay | bopey,
xontupaxii | koninakiu, euona | euonuna.’

[Ipumep 3a maponnMu (300pOBH CO HCT KOPEH) M aCOIMjaTUBHO TOBP3aHU
ce: kaysa | kaysaiuus, xnop | xnopug, upociuopen | ipociipan, uyonu | uygechu,
synympuja | synymrap...

! IMpumepure ce 3emenn on: Cokonosa, M. Acoyujaiiueen peunux na maxegonckuoi jasux. Kodanu,
2019.

2 [MpumepuBe ce qoOMeHH NPy BepOaTHO HCIHUTYBamke Ha cpexHomkonmy ox COY ,,Tomo Bukentues®
— Kouanu. Ce Gapaiiie n1a 1afat aconujaui Ha HEKOJIKY 300pOBH, MeTry KOH: 60pat, KOHIUPAKI A 6UOIA.
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AconujaTuBute ce 300poBH KOM acolrpaar (Ce BO HEKakBa BPCKa), HO He MOpa
Jla ce CO3BY4YHHU cO JaneHuoT 300p. Ha npumep: 6ero — sname; pexa — 6oga; ypeen
— yeeiu; AconMjaTHBUTE OOMYHO ce€ 300POBH O JUTEPATYPHUOT ja3UK U MHOTY
peTko Moke Aa Oupar u mapoHMMHU. [IpuumHara 3a Toa € ITO MApOHUMHTE MOpa
Jla ce UCTOKOPEHCKH 300pOBH, a acolMjaTHBHTE MOXE Ja OMIAT ¥ UCTOKOPEHCKH
U pa3HOKOpeHCKH. Haj3acrameHu ce pasHOKOPEHCKHUTE acOLMjaTHBU: 8pilitl — CYUll;
bonnu — cpuil; 09609 — waxiua,

ACOHI/IjaTI/IBI/ITC IMOHEKOram MoXart J1a NpeTrcrtaByBaarT U CHHOHUMM, Ha IPUMEDP,
KOTa ce KOpUCTAaT Kako enuTeTH Ha 30opoBute: Toj 3e/e ilieHoK, ucitenyen CcTail.

Hekou ox aconujaruBuTe MOXKaT Ja OMIAT 3aMEHJIMBU BO MCT KOHTEKCT, HO 3a
MApPOHUMUTE BaKH CTAPOTO MPABUIIO JIeKa UCTHTE CE€ HE3aMEHJIMBU BO HICT KOHTEKCT.

6. ITapoHuMuUTE U 300POBUTE CO 3a€THUYKA MOMMHO-JIOTHYHA BPCKA

Hexou on 300poBHTe €O 3acqHMYKA IMOWMHO-JOTMYHA BpCKa JACITYMHO
Moce/lyBaar KapaKTePUCTUKM Ha CUHOHMMH. Ha mnpumep, wocau | nocuiden,
uctionnyeay | uciionnuiten, ciiacysay | ciiacuitien. Tenko Moxe Ja ce pa3rpaHudd BO
KOj KOHTEKCT C€ KOPUCTH €THUOT, a BO KOj APYrHOT 300p. Tue npu ynorpeda HajuecTo
ce memnaar. [1a, Taka, Moxkeme n1a kaxeme: Toj € ucionnysay Ha HamuTe xenou. Ho,
MOXKeMe J1a Kaxxeme u: T0j € uciionnuiuen Ha Bamurte Oapama. HUBHOTO 3HaUYeHe Ou
ce pasrpaHuymiIo Kora Ou pekie: HMcilonnuitienoili Ha BalIuTe Oapama € Haj1o0puoT
uciionHyeay Ha pabOTHUTE 3a/1a4K BO KOMIIAHHU]jaTa.

Kako 0u Omto mpaBuIiIHO J1a ce yrnorpeou?

* Ogb6panuiue Wrpaud Ha TEpeHOT He Oea Ha BHUCHHA Ha 3ajadara u Oea

MPUMEHH TOJIKY TOJIOBH.
*  Ogbpanbenuilie UTpa4un Ha TEPEHOT He Oea Ha BUCHHA Ha 3ajadyara u Oea
MPUMEHH TOJIKY TOJIOBH.

MoskHa JIi € 3aMEHJIMBOCT Ha 300pOBUTE BO €JIHUOT M BO JPYruoT ciydaj? 3a
Jla OJIrOBOPHME Ha OBa Tpalliamke, Mopa Ja UMaMe TPEBH/ IAJId CHTE HUrpadu Ouie
BHHOBHH 32 MOPA30T HJIM TOA C€ CAaMO OHME UIPavd KOM Mrpajie BO oa0paHa.

AHaNMM3Npajku TH TTAPOHUMHUTE, MOYKE J1a C€ BU/IN JIEKa OTPOMHA TPyIia HMEHKH
W3BEJICHU OJ1 IVIar0JIM CO HACTaBKaTa -ey, CTAaHyBaaT MapOHUMH Ha OJIPE/ICHH HUMEHKH.

Ha npumep: 6opey | 6opau, ciupeney | ciupenay, camaney | caiuau...

300poBHTE CO 3aeTHUYKA TTOMMHO-JIOTMYHA BPCKA HAjY€CTO CE MCTOKOPEHCKH
36oposu. Ha npumep: épociuopen | ipociapan, uygnu | uygecnu...

3Hayewara Ha OBUE 300pOBH CE€ WCIPEIUIETYBaaT W TOA TU IPAaBU TEIIKO
pa30upiuBH BO roBOpOT. [lonaBameTo Ha onpeeHn Cy(DUKCH WIN OJpeeHN OyKBH
Ha Kpaj WM BO CpeIMHATa Ha JajeH 300p MpaBU MCTO Taka MapoOHHM KOj cera
Jno0uBa HOBO, MaJIKy TIOMHAKBO 3Hauewe. Ha npumep: ouucuu | onuciusu, iievaiinu
| tevaiuenu...

Moxeme cno0OAHO 1a KakeMme Jeka 300pOBHTE CO 3ae[AHUYKA MOWMHO-
JIOTUYHA TOBP3aHOCT C€ ACITYMHH MapoHMMH. THe MMaar 3aeJHUYKH CEMaHTUYKH
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daxrop (pasnoauxu | pasmonuunu, roduunu | n02uuxu...) © MHOTY CE€ CIMYHH CO
HCTOKOPEHCKUTE CHHOHMMH, T1a 3aT0a U ce Memaar. Ha nmpumep:

Bo nponasHuiara uma rojgem uzbop Ha (pasronuxu | paswonuunu) naMnuoHu
10 €BTHHU LICHU.

[TocTrojaT TakBU HCTOKOPEHCKH 300POBH CO 3aeTHHYKA TOUMHO-JIOTHYHA BPCKa,
KaJie eTHUOT 300p Ce pa3jiMKyBa O] IPYTHOT IO 3actarneHocta (ceunen | ceuneciu,
snaiien | snatecta...). [lpeute 300p0OBY culeH U 31ailieH KOTUYUHCKA C€ TIOTOJIEMHU
OJ1 HUBHHUTE TIAPOBH CEUIECl U 31Aillecitl, KO 00jacHyBaaT JieJyMHa 3aCTareHOCT.
MoskeMme J1a KaskeMe Jieka oBaa rpyria 300pOBH He MpHIara BO aiCOnyiuHU HapOHUMU,
OuJejku MMaaT MajiH, HO CYIUTHHCKHU Pa3IMK{ BO JIEKCHUKOTO 3HAYCHHE.

3ameHara Ha 300pOBUTE CO 3aeJHUYKA TIOMMHO-JIOTMYHA BPCKAa € MOXKHA, U
4eCcTO MPUCYTHA BO TOBOPOT, J0/IeKa 3aMeHaTa Ha MApOHUMHUTE HE € JI03BOJICHA.

7. IlaponuMuTe M 300POBHTE 01 HAPOJHATA €ETUMOJIOTHja

Haponnara, HenureparypHa €TUMOJIOTHja (IUjaJIeKTUTE) € JICKCUYKa T0jaBa.
Bo nHapojHara etumosiordja 3a Ja ro o0jacHaT HEMO3HATUOT 300p, TOBOPUTEIUTE
npuOerHyBaaT KOH HEHAy4yHO, HEJIMTEpaTypHO o0jacHyBame Ha 3HAYCH-ETO, IITO
criope/1 HUB O OMJIO JIOTUYHO M COOBETHO.

Toa ja orcnukyBa YoBeKoBaTa morpeda a ru o0jacHyBa HEMO3HATHTE 300POBU
co 300pOBH KOM CIMYHO 3By4aT WJIM acolMpaar Ha HemTo. [lopaau HeqocTaTtok Ha
MO3HABAKE HA jJa3MKOT U rPaMaTHYKKUTE MPaBHiIa, HACTaHYyBa MpoLec Ha (hopMupame
HOBH 300poBH. KoKy e moHKcKa ja3ndHara KyaTypa, TOJIKY € 03aCTalleHO MEIIAhEeTO
Ha TAPOHUMUTE M TOA HAjYeCTO CO 300POBHU Of HAPOJIHUOT TOBOP.

Bo HapomgHata erumosioruja, HOBOpOpPMHpaHUTE 300pOBH MOTCETyBaaT HIIH
acolupaar Ha OCHOBHHUTE.

[Ipeky HapojHara eTMMOJIOTHja joafa J0 Mellake Ha HOBO(OPMHUPAHUTE
300pOBH CO 300pOBH KOM CIy4ajHO C€ COBIAraar mo 3By4HOCT. Taa omndaka 300poBu
OJ1 JINTepaTypara u 300pOBU OJ] CICIMjaiHATa JEKCHKAa KoM Mely ce0e ce CIIMYHH,
HO pa3JInyHH N0 3Hauee. 300pOBHUTE O/ HAPOJHATA €THMOJIOTHja UMaaT MPUYMHCKA
nojaBa. Tue BieryBaatr BO HapOIHHOT ja3WK, JOJCKa MapOHHUMHUTE BIIETYyBaaT M BO
JUTEPATYPHHUOT ja3uK U BO CIELHjaIHATA JIEKCHKA.

Ynorpebara Ha 300pOBH O] HApOJIHATA €TUMOJIOTHja BOJIU KOH IOIMPEIU3HO
HHUjaHCHPAbE Ha MOUMHUTE. 3a pa3jiiKa OJl HUB, TAPOHUMHTE HE MOJKAT JIa CE 3aMEeHAT
BO MCT KOHTEKCT. [Ipu oOpa3yBame Ha MapOHUMHUTE ce ymoTpeOyBa rpamMaTHyka
aHaioruja, a npu Gopmupame 300pOBH O] HApPOIHATA €THMOJOTHja CE€ KOPUCTH
ja3nvHa KOHTaMUHALHKja.

Taka, kora He ce 3Hae 3HAYCHETO Ha HEKO] 300p, TOBOPUTEIHMTE YECTO TO
3aMEHyBaar co HOB 300p KOj CIIMYHO 3By4H, HAKO TO HEMA BO JINTEPATYPHHOT ja3HK.

TakBu ce 300pOBUTE: ZYBEpHANIIKA — ZYBEPHANKA, €23eKYIIOp — e23eKilop.
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bupejku ru omngakaar UCTOKOPEHCKUTE CO3BYYHH 300pOBH, MAapOHUMHTE Ce
JoOJIMKYBaaT 70 300pOBUTE OJ HApOJHATA €TUMOJIOTHja OJI TUIOT eKOHOMUja —
uxorHomuja. [TapoHruMuTE 1 300pOBHTE O] HAPOAHATA ETUMOJIOTH]ja HACTAHYBAAT KaKo
pe3yJiTar Ha HeIOBOJIHO Pa3BHEHATa ja3uyHa KyJlITypa Kaj JIyreTo.

Xoxyc-tiokyc, uupuby-uupuba, abpaxa-gadpa ce IpuMepH Ha 300pOBU KOU ce
KOPUCTAT BO HapOJIHUOT TOBOP, IITO HEMaaT HEKOe KOHKPETHO 3HaueHe, TYKy Ce
KOPUCTAT KaKo Maru4Hu 300pOBH KOT'a ce caka Jia ce I0JI0BH aMOMEHT Ha u3Bea0a Ha
HEKOj BEIIT MariOHUYapCKU TPUK.

Bo 300poBu on HapoiHaTa €TUMOJIOTHja MOXKaT Ja ce BOpojaT M CTPAaHCKU
300pOBU KOU Ce OJIMCKU CO JIOMAIIHUTE 300pOBU, KAKO Ha MpuUMep: Opuy (Urpa co
KapTH), Opuy (aHT. MOCT).

8. [lapoHumuTe M BapHjaHTHTE HA 300pPOBH

[TocTojar UCTOKOPEHCKU 300pPOBH, CO UCTO 3HAUCHE, HO CO pa3yinyHa (opma,
KOM HacTaHaJe Kako pe3y/TaT Ha KOMOHMHAllMja Ha HEKOM OykBH of 300poT. TakBu
ce: donewa | iipeneiua, iipocnega | ipecnega, vipunece | iipousnece. Ynorpebara Ha
MapoOHWMUTE, 11a ¥ Ha BapujaHTUTe Ha 300poBHu e ¢uryparuBHa. Mima 3a nen na ru
KOHKPETH3UPa, [0jaCHU U TPeu3upa padoTuTe.

Bo MakemoOHCKHOT ja3WK MapOHUMHTE W BapHjaHTUTE Ha 300pPOBU HajuecTo
ce UCTOKOpPEHCKH 300poBu: peanen | peanuciiuuen, uygen | uygecen, puiimuuxu |
PUUMUYHU.

[TapoHumMuTe HEe MOXAT Ja OWAAT 3aMCHJIMBM M HUBHaTa 3aMEHa ja MEHyBa
cMUCIIaTa Ha peueHuliara. Bapujantute Ha 300poBU cocema ClI000THO MOXKAT Jia ce
3aMeHar M IpH Toa Jia He Ce BIIMjae Ha CMUCJaTa Ha peueHuIara. BapujaHturte Ha
300pOBH MOXKAT JIa CE KOPUCTAT 0 N300p, OMIejKHU THE HEMAaT HUjaHCH BO 3HAUCHHETO.

[Tpu cniopeyBameTo Ha MAPOHUMHUTE CO BAPHjaHTUTE HA 300pOBUTE, TOTPEOHO
e Jla ce uMa mpeaBus Mopdoorujata. Ako 3HaueHara UM Ce UCTH, TOTalll CTaHyBa
300p 3a BapujaHTH HA 300POBH, HO aKO HE MM C€ UCTHU, TOTAIll TOA CE APOHUMH.

AKXO Ha HEKOM UMEHKH OJI MAallIKK POJ] UM Ce JI0/Ia/ie HacTaBKara -ey, ce JoO0uBa
BapHjaHTa Ha 300pOT YMEIITO 3HA4YeHEe He ce MeHyBa. Ha mpumep: pogonyo,
pogomybey, 3a6, 3abey, Wpyi, wpyiiey.

®oHeTckn U MOP(OJIOIIKH, BapHjaHTHTE Ha 300pOBHUTE C€ Pa3lUKyBaaT Of
MapOHMUMHUTE CaMO TIOPaJM TOA IITO 3HAYCHATA UM C€ HICHTHYHU.

Kaj onmpenenu npuaaBku co Jl0JjaBambe HA HEKOM Cy(PHKCH ce J0o0MBaaT HOBU
JICKCUYKO-CEMAHTUYKU SUHUIIN: 60jHU | Ooesu.

[Tpuka3s Ha BpckaTa Ha MAPOHUMHTE CO OCTAHATUTE JICKCEMH € JIaJIeHa Ha CIINKa
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Cauka 1: Ilpukas na épckaitia Ha dapoHuMuiie co OCiuanaiiuine 1ekcemu
Figure 1: Representation of the connection between the paronyms with other lexemes

U3eop: Bumnsikoa, O. B. (1984: 50). Ilaponumus 6 pyccrkom sizvike. Mocksa: Bricias mkorna.

9. 3akiIy4ok

Kako u kaj apyrute BUAOBH 300pOBH, Taka U Kaj MapPOHUMHUTE TOBOPUTEIHUTE
Ha elleH ja3uk Tpeba Aa ro 3HaaT HUBHOTO 3HAUYEHE M Ja yMmeaT IPaBWJIHO Ja T'H
ynotrpeOyBaar Kako Py HUBHUOT M3TOBOP, Taka M IIPH HUBHATA MIMUCMEHA yIoTpeoa.
Ho cexako e HEOIX0IHO HCUNTYBabE IUTEpaTypa o 00JI1acTa Ha ja3UKOT U KOPUCTEHE
Ha TOJIKOBHU PEYHMIM KOM OM IMOMOTHAJIE Ha CEKOj MOEAMHEI] 1a C€ HAArpaayBa BO
CBOETO 3HaeHE, a OCBEH TOA M Jla yMee TPaBHIIHO Jia TO YyHOTpeOyBa CBOjOT MajurH
JjasuK.
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AncrpakrT: Jlekcukara Ha COBPEMEHHOT MaKEJIOHCKH ja3uK ondaka pa3iInyHu BUIOBH
300pOBH KoM ce KJIacH(DUIMPaHH CrIope]] OApeeHr KpuTtepuyMu. Hexon 300poBu MMaar ncra
(dopmMa Ha nuIIyBambe, HO CEeMaHTHUKaTa UM € Pa3iIMyHa, APYTH, I1aK, Ce cO padyiniHa Gopma,
HO CEeMaHTHKara UM € UCTa, TPETH Ce CIPOTUBCTABEHH 110 3HAYEH-E UTH., HO CUTE THE IpaBar
HAILMOT ja3uK Jia pacrojara co oorar ¢ony Ha 300poBu. [len o THe 300pOBH TOBOPUTEIINTE
' ynorpeOyBaaT MHOI'Y 4e€CTO BO CEKOjIHEBHATa KOMYHHUKallWja, a JIeJl TH yrnorpedysaar
MOPETKO M CTaHyBaaT CBECHU 3a HMBHOTO IIOCTOCH-€ KOra K€ ce Hajjar BO CHUTyaluja jaa
UM OMIaT HEONXOJHHU 3a yrnorpeda BO KOMyHHKalujata. Toa €, BCYIIHOCT, Taa aKTHBHA M
IacHBHA JIEKCHKa Koja e jaen oj 300poBHHOT (oHJ Ha cekoj moeauHen. IIpexy oBoj Tpya
Ke ce 3alo3HaeMe CO Toa IITO MPETCTaByBa MEHTAJIHUOT JICKCUKOH, KOja € pa3iiKara Mery
MEHTaJIEH 1 OMILT JEKCHUKOH M LITO IPETCTaByBa IAPOHUMCKO I'HE3/IO.

Kayunn 360poBu: cemaniuuxa, mopghema, UapoHuMy, MeHUANeH JeKCUKOH, Ol
JIeKCUKOH, UAPOHUMCKO CHE3QO0.

PARONYMS IN THE MENTAL LEXICON
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Faculty of Philology, Goce Delcev University, Stip, North Macedonia
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Abstract: The vocabulary of the modern Macedonian language includes different types
of words that are classified according to certain criteria. Some words have the same form
of writing, but their semantics are different, while others have different forms but the same
semantics. Some words are opposed in meaning, etc., but all contribute to the richness of our
language. Some of these words are commonly used by speakers in everyday communication,
while others are less frequently used and only become apparent when needed in specific
situations. This distinction reflects the active and passive vocabulary that forms part of an
individual’s lexicon. This paper explores the concept of the mental lexicon, the difference
between the mental and general lexicon, and the notion of a paronymic nest.

Keywords: semantics, morpheme, paronyms, mental lexicon, general lexicon,
paronymic nest.
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1. Boen

3a macranokotr Ha nmaponnmute O. B. Bummakosa (1987: 24) nasa HajpeancH
OITAC KOTa BENM JEKA THE HACTAHAJIE TMOPAIHN: ,,ll0CUIOJAHUOW YOBEKOE CUIpeMediC
Qa upeyusupa, KOHKpemusupa uoumu, Qd UOMUOANYEA U3PA3U UPU PA3HOBUQHO
ilojasysarve Ha paboiuuite*.

3a ma ce ommIIe HEKOja HOBA IOjaBa Koja MJIKy Ce pa3iuKyBa Off IPETXOIHATA,
Ha BeKe IMOCTOCYKUOT KOPEH Ha JIeKcemara ce Jio/iaBa Cy(puKe MU mpeduKe, CO MITO
ce 100KMBa HOBA JIEKCEMa Koja € CIIMuHa 1Mo (hopMa U 10 3HauEeHhe CO MPETXO/IHATA.

Hepetko 6mmcko3ByuHuTE 300pOBH MOXe 1a ce memaar. Ce ymre Hema jacHa
ompenenda mTO 3Ha4M Toa ONMCKO3BYYHH (OMMCKH 1O 3By4HOCT). HeBHMMaBameTo
WM HE3HACHETO Ha TOYHOTO 3HAaYCH¢ Ha 300poBHTE, HaBeAyBa KOH yrorpeda Ha
JIEKCeMa CO CIMYHO JIGKCHYKO-CEMaHTHUYKO 3HAuere, OJJHOCHO KOH ymoTrpeba Ha
JIaXKHA JIGKCHYKa acoIlHjaIfyja.

bunejkn BO HammMOT ja3WK BakW MPABWIJIOTO ,UWTaj Kako INTO MHIIYBall U
MUIIYBaj Kako INTO 300pyBam’, MpUYMHATA 32 YECTOTO MEIIame € BO CIMYHATa
¢opma. [1pu 3anounyBame CO U3ydyBambETO HA MAKETOHCKHOT ja3MK BO OCHOBHOTO
o0pa3oBaHue ¥ U3y4IyBambe Off CTpaHa Ha CTYACHTUTE Ha KOM MAaKEIOHCKHOT HE MM €
MajuHH ja3uK', HQjuecTo Ce jaByBaar TEIIKOTHH BO Pa3rpaHHUYyBambETO HA 3HAYCHHETO
Ha TMTApOHMMMUTE, TIa YeCTO ce Memraar npu ynorpeda. [IpmannuTte Moxkar ga 6mmat
Hajpa3NuYHy, TOYHYBajKM OJf HEBHHMAaHWE, HETPAaBHJIEH H3rOBOP, HEIOBOIHO
[M03HAaBamkE Ha ja3UKOT M HUCKHOT CTETIeH Ha 0Opa3oBHHUE.

Bo cnyuam kora He ce 3Hae Ja ce yHoTpeOM COOABETEH €KBHBAJIECHTEH 300D
O/ MajUMHHOT ja3uK, ce MPUOETHYBa KOH yrnoTpeda Ha MHTEPHAIIMOHAJICH 300D KOj
CIIMYHO 3BYYH, 114 ¥ 3HAYH.

Ha npumep: xkracen | knacosen (rep. klassen) u np.

ITocTojar mpuMepu Kora He C€ COBIara KaTeropujara poj Kaj 300pOBHTE Of
pa3TUYIHY ja3UIIH.

Ha mpumep: xkuula (Max. xKeHCKU pon) U das Buch (rep. cpemeH pon), mociu
(maxk. mammku pon) u die Briicke (Tep. )X€HCKH POJ).

YecTo ce Memaar napoOHNMHTE KOW MMAat 3a€HIYKH OMIIT KOPEH BO MajUNHUOT
Y CTPAHCKHOT ja3WK KOj C€ N3ydyBa.

Kora 30opyBame 3a mapOHUMHTE, HAjYeCTO ce MHUCIU Ha map 30oposu. Ho,
MpaKcara MoKakyBa JieKa KOH MapOHMMCKHOT Map MOXe Ja ce Aojaajze TPeT 300p
KOj CJIMYHO 3BYyYd M MMa CJIMYHO 3HA4YCH€ CO OCTaHaTHTe JBa 300pa. Ha mpumep:
agpecaii | agpecap | agpecaniu, ipenece | tipunece | iipousnece, egen | equnciusen |
egunuyen, exo | exonowku | exonozucku, woseuno | uoseuxo | vosewitiso.

OBue mpuMepH MOKaXKyBaaT Jieka CIope]l CTETIEHOT Ha 3BYYHOCT BO MTAPOHUMHU
MOXEMe Jla TH BMETHEME M TPETHTE, 1a M YETBPTHTE 300POBU KOU MOXKEOH W HE

! Ogaa KOHCTaTaHI/Ija € COoIlI€JaHa KaKo pe3yjaTaTr Ha MOETO HOBSI’(EI‘OIIHIHHO pa60THO HCKYCTBO KakKoO

mpejiaBad Mo MaKEIOHCKHU ja3uK 3a cTpaHI| Ha DUIIOIOmKUOT BakynTeT Ipu YHUBEP3UTETOT ,,[o11e
Jemues® Bo LlTurm.
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3By4ar BO UCT CTEMEH KaKo M MPBHOT 300p BO MapOHMUMCKUOT Pea, HO OM MOXKerne aa
ru BOporMe BO AeTyMHHTE NapoHUMH. Hekou of1 oBre 300pOBH, KaKo Ha PUMEP, eKo
U eKoJIoWKU, Ce CaMO CHHOHUMH, HO HE U TapOHUMH.

2. OnuT ¥ MEHTAJIeH JTeKCUKOH

3a 1a yBUIUME KakBa € BpckaTa Mel'y MapOHMMHMTE U MEHTATHHOT JIEKCHUKOH,
HAjTIPBUH K€ 00jaCHUME IITO € OINIIT, & IITO MEHTAaJIEeH JIEKCHKOH.

Mopdema npercTaByBa HajManaTa CEMaHTHUKa €MHUIIA KOja MIMa CBOE 3HAUCHC.
Bunejkn e HecaMOCTOjHAa eAMHHIA, HE BJIEryBa BO OIIITHOT JIEKCMKOH. Bo Hero
cnaraar caMo CaMOCTOJHUTE JICKCHMUYKU SIMHUIIM KOM MOXKAaT Jia OuJaT eHO3HAYHU
WJTU TIOBEKE3HAYHH.

[okpaj oftwitiuoiu, TIOCTON U MEHIUAIEH IEKCUKOH.

J. Hlunxa (1998: 92) Benu: ,,Pazmuxaita iiomedy ouwiuuoti 1 MeHiaiHUOW
JIeKCUKOH Ce COCIIOU 60 CEeIOl U eQUHKaiia 60 He2o. OQUuUItUOi IeKCUKOH € eQeH, a
MEHTANHY JIeKCUKOHU UMA KOJIKY WO UMA U c8ecHU ye .

Cnopen A. Koctuk (2004: 102-103) ,,menitiannuoiu 1eKcUkoH Kaxo iojasa 8o
eKCUepUMeHIanHama UCUXonuH28UCIUUKA ce U0jadyea KOH Kpajoul Ha uieeceidiiuiie
u tioueiokoi Ha cegymgeceimiiuitie 2ogunu Ha XX eex. Ce cmeiua gexa MeHuatHuom
JIeKCUKOH Upemiciiasysa 9oncotipaja memMopuja 60 Koja ce cmecideru cuilie 300posu
Wio egen uogek 2u kopuciiu . 3a ga mooice 408eK UPAGUIHO U HABPEMEHO Qd U
Kopuciiu iiue 300posu, iiue mMopa ga ougaii ,,9obpo iogpegenu’, . e. go6po
opeanusupanu’. JIOKOJIKY HE IOCTOM HEKAaKOB pPejl, BO TOj Ciiydaj Ou OWIIO OTEKHATO
HUBHOTO NPOHAOTambe.

Ke Tpraeme o1 OMmTono3HaTuTe npernocTasky. Ce IpeTHoCcTaByBa 1eKa MaJIiTe
Jiela, 1o BTOPUOT pojeH[eH, 3HaarT okony 1000 yekcemu, noaexka oOpa3oBaHUTE
Bo3pacHu Jyre mo3nasaar mery 50 000 u 250 000 300poBu. 3a 1/5 ox cekyHnara,
TOBOPHTENIUTE M Tpero3HaBaaT 300poBUTE 0[] CBOjOT jazuk. OBa € MHOTY Kparko
BpeMe 3a Mpero3HaBame U ce AOJKH Ha (DAaKTOT jJeka 300pOBUTE BO MEHTATHHOT
JIEKCUKOH ce 100p0o OpraHu3upaHy, a He HapiaHu.

Ja ce o0jacHM MEHTAJHHOT JIEKCHKOH, 3Ha4M Ja ce€ yTBPIM Kako joara 10
nameTee Ha 300pOBUTE M HUBHO CMECTYBab€ BO Halara MeMopuja. Toa mpousinerysa
o1 HeroBata Jo0pa opraHu3aiuja. 300pOBUTE KO IMOYECTO T yNOTpeOyBame ce
HaoraaT BO IIGHTPAJIHUOT e, 32 Pa3jiuKa O]l OHUE KOH MOPETKO I'M yInoTpedyBame
ce Haoraar BO Mepu(EepHHUOT Jell O HalllaTa MeMopuja. 3aTtoa He MOCTOU TeIIKOTH]a
kora Tpeda Ja u3depeMe WK KaxeMe HEKOj OCHOBEH 300p OJ1 HalllaTa MeMopHja.

Opranun3zanujara Ha 300pOBHTE BO MEHTAITHHOT JIEKCHKOH c€ 00jacHyBa CO JIBE
TEOpHH:

e Teopujata Ha aTOMCKHOT MeYp;

e Teopujara Ha majaxxuHa.

Crnopej; mpBara Teopuja, 300pOBUTE C€ COCTAaBCHH OJf KOMIIOHCHTH KOM CE
MIPENOBTOPYBAaT M MPEKIIOMyBaaT BO pazanyHu 300poBu. Cropen BTopaTa Teopuja,
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300pOBUTE MpETCTaByBaaT LEIMHU KOM CO JpPYrHTE 300pOBH Tpajar Mmociadbu
WM mocuiaHu Bpcku. [Ipeky oBHMe BpPCKHM ce JaBa OIrOBOp HAa CTUMYIYCHUTE BO
ACOLIMjaTUBHUOT PEYHUK.

Enen on HaunHuTE 32 POYyUYyBak-€ HAa OpraHn3alijaTa Kaj MeHTATHUOT JIEKCUKOH
€ ananuzaiia Ha croboguuilie acoyujayuu Kaj 2oeopuienoid. 11pu U3roBopor HUe
MpaBUMe CelleKIfja Ha 300pOBHTE, a TOA 3HAYH JeKa BO MEHTAJIHHUOT JISKCHKOH Jloara
JI0 TIOOP30 TIOBP3yBamke HAa OHKE 300pPOBU KOU ce (DOPMATHO U CEMAHTUYKHU OJIMCKH,
3a pa3jmKa oj1 300POBUTE Kaj KOM HeMa TaKBa MOBP3aHOCT.

3. ,,EdexT Ha Kaga“ kaj mapoHNMHUTE BO MEHTAJTHHOT JIEKCHKOH

,»E(eKToT Ha kaja“ mpBHar ce CIOMHYyBa Bo Jenara Ha bpayn m Mex Hun
(1966). ,,Edexror Ha kaga“ e MeTadopa Koja IOTCETyBa Ha YOBEK KOj JIE)KH BO Kaja.
[a Taka, kora 4oBeK JIEKH BO Kajaa, My ce IiefaaT caMo IlaBata M JIed O HO3eTe.
1o Taa ananoruja ayfeTo OOMYHO I'M TAMETAT MOYETOKOT M KPajoT Ha 300poT, MoBeke
OTKOJIKY CpeJiHaTa Ha 300pOT.

JIoKOJIKy 4OBEK CTOM BO Kaja, TOTalll Kaj HEero ce Iiefaar riaBara 1 TPyIoT, HO
He u Ho3ete. O/ 0Ba MOYKE /1a Ce 3aKIIy4H JieKa JIy'€TO IO MaMeTaT MoBeKe MOYETOKOT
ox kpajor Ha 300poT. Ejuncon (1987: 124) Bpuiena ncnuryBame 3a Aa ja JOKaxe
3aBHCHOCTA Ha ,,e(PEKTOT Ha KaJa“ ol AOJKMHATA Ha 300pOT U JIOLUIA 0 Pe3ylTaTH
IeKa ,, Kaj ioxkpailikuiiie 300posu Hajgobpo 2o iameiiume Howeltiokowl Ha 300poi,
iotioa puiumuykaiua gpopma, tia iiowioa Kpajoiu na 3bopoiu. Kaj iiogoniuitie 300posu
cutiyayujaiua e obpaiuna ‘. 3aKIydOKOT K€ IO MPOIIMPUME U 33 MAPOHUMUTE, Ia
CJIe/IN JIeKa JIEKCEMHUTE CO UCTH MOYETOLN M 3aBPILIOLH CE BO TECHA BPCKa. 3HAYH, BO
MEHTAJIHHOT JICKCUKOH, JIEKCEMHTE OCBEH COAPKMHCKHU U ()OPMAITHO ce TIOBP3aHH.

4. IlapoHuMCcKO T'HE310

Bo nekcukara, non ,,rHE310° ce moapa30oupa HU3a o1 300pOBU CO HCT KOPECH
U camyHa MOpQOIONIKa CTPYKTypa, KOH MMaaT CIWYHA 3BYYHOCT. [1apOHUMCKOTO
THE3/10, 338 pa3iiiKa OJ JEKCHYKOTO THE3[I0, 'O YHWHAT HHU3HM O] MapoBH 300pOBH
(mapoHuMH), a He HU3a OJ CAMYHM JIeKCeMH. MUHUMATHOTO TTAPOHUMCKO THE3/IO €
OuIoIapHoO, TO paBar camo JBa mapa 300poBH, mapoHumu. Ha mpumep: kouitiponep
I koniuponop, xonmporepuu | xkoniuponnu. I1apoOHMMCKOTO THE3/I0 MOXE Ja OuJie
Y TIOTOJIEMO W BO HEro Jia Bje3ar W morojem Opoj mapoBu. Hajuecro morojemu
MapOHUMCKH THE3/la MpaBaT MMEHCKUTE W MPHUIABCKUTE TapoHumu. Ha mpumep:
aaxcnociu | naxcnusociu, nascen | nasienus, nascno | naxcauso.

He cure mapoHuMu mpaBaT MapOHUMCKH THe3ma. [TapOHUMCKOTO THE3I0 Ce
COCTOM OJ1 TApOBH 300pOBU (MOXKHHU c€ U Ppa3u): iokopHociu | iokopausociu, oKOpHO
I woxopruso, iokopen | iokoprue. 300pOBUTE CO 3aeIHUYKA TOMMHO-JIOTUYHA BPCKa
peUYHCH CeKorami ce el O HOPMalTHUTe (IEKCHYKUTE) THe3la. Pa3sHOKOPEHCKUTE
300poBHU IpUMaraaT Ha J(B€ THE3/1a Of COICTBEHUTE 300poBU: Kogupam | koiuupam,
kogupa | xotwiupa, kogupan | xowiupan. 360poBUTE KOQUpam, KOQUPA U KOQUPAH
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BJICTYBaaT BO €IHO THE3I0, a Kotupam, Komupa, kotupan Bo npyro. [Taponnmckure
MapOBHU TEXKAT KOH CHCTEMCKO MOJIPE/IyBabE BO Ja3UKOT M TOA € CEKOTalll CEMaHTHYKH
noslapusupano. Toa 3Ha4M JieKa MPBUTE YWICHOBU OJf CUTE MaPOHUMCKH MapOBH CE
OJTHECYBaaT Ha €JICH MCT MOUM, C€ OJ] UCT BUJI, 33 pa3jiMKa OJ BTOPUTE YJICHOBU KOU
ce OJIHEeCyBaar Ha JIpyT MOMM U C€ JIPYT BUJ] Ha 300POBH.

[TocTou ronema MoBp3aHOCT MOMETry MAPOHUMCKUTE U JICPUBAIIMOHUTE THE3/1A.
[a, Taka, ako MOCTOM CaMO €leH 4WIEH O JCPUBALMOHOTO THE3[0 KOj MOXKE Ja
rpajy MapoHUMCKH Iap CO HEeKoja JISKCeMa, TOTalll CUTE OCTaHATH YICHOBHU O] TOa
JICpPUBAIIMOHO THE3/I0 MOXKAT JIa 'paJiaT MapoOHUMCKH ofHOCH. Ha mpumep, mpuiaBkata
20p9o pa3BUiIa MAPOHUMCKH OJHOC CO MpHAaBKaTa copgenuso. Crope] aHalIOrHja,
MApOHUMCKH OTHOC OM (opmupane U UMEHKUTE 20pQocii U SopQenusociil, Kako U
MPUJABKUTE 20pPg U 20PQenus.

[a ja pasmiename cieiHaTa HU3a o1 300pOBH YHJIITO KOPEH € 300pOT MAPOHUM:
HapoHumMHU, UapoHumcku, uaponumucku. IlpBure nBa, daponumnu | daponumcku
ce oOpa3yBaHU Ha WCT Ha4MH, 3HaUaT KCTO M CIOpe] Toa ce mapoHumu. Ho,
HCTOBPEMEHO MOXKEME JIa TH CMETaMe M 32 CHHOHMMH, aKO BO CHHOHUMU ' BOpOUME
u 300pooOpa3yBaukute jnyoneru. Opn apyra crpana, saponumuu | daponumucku
“Maar pa3jnyHa 300poo0pa3yBauka OCHOBA, TAPOHUMHU < MAPOHHUM, TAPOHUMHCKH
< mapoHMMH]ja U MOXKEME Jia T pa3riielyBaMe caMo Kako MapOHUMU. TakBU Ce€ yIITe:
CUHOHUMHH | CHHOHUMHUCKH, aHTOHUMHH | aHTOHUMUCKH HTH.

[To3HaBameTO M MPOYUYyBAKETO HA MApPOHUMCKUTE T'HE3/l1a ¢ jobap mar 3a
M3y4dyBamke Ha JICKCHKATa Ha MaKSJJOHCKHUOT ja3UK, HE CaMO 3a OHUE Ha KOU TOj UM ¢
Maj4¥H ja3uK, TYKY ¥ 3a CTPAHIIUTE KOW CaKaar Jia TO Hay4ar HalllMOT ja3HuK.

5. 3akay4ok

300poBHOT (POH/I Kaj CEKOj MOEAUHEI] € pa3iniyeH. Toa € YCIOBEHO O] MOBEKe
(akropu. Cekoj MoeAMHEI] KOj TE)KHES KOH HAArPalyBambe Ha CBOCTO 3HACHE, KOj
€ BO MOCTOjaHa KOMYHHMKAIlMja CO JIy['€TO, MCUMTYBa JIOMOJHUTEIHA JIUTEpaTypa,
HOPMAJIHO JIeKa Ke pacriojara co noroyieM ¢oHy Ha 30opoBu. Kojiky o HUB ke T'u
ynotrpeOyBa BO CEKOjJHeBHATa KOMYHHUKAIIHM]ja 3aBUCH BO KaKBa CHTYalllja Ke ce Haora
M KOJIKY BEIITO K€ ja Biajiee CeMaHTHKaTa Ha 300pOBHTE BO HErOBUOT MEHTAJICH, HO
M OIIIIT JICKCHUKOH.

ToNKOBHHUTE PEYHHUIIM CE €ICH O]l HAUMHUTE 3a 300TaTyBambe Ha CBOCTO 3HACH:C
CO HOBH 300pOBH, HO ¥ 3all03HABAHC CO 3HAUCHETO HA THE 300POBH.
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Abstract: Contemporary foreign language teaching faces an increasing need to integrate
intercultural pragmatic competence as an essential component of the educational process.
Pragmatics, which studies language use in real communicative contexts, represents a key
tool for understanding how speakers from different cultures structure their interactions and
select strategies to express intentions in an appropriate and culturally acceptable manner.
The aim of this project is to explore contemporary approaches in intercultural pragmatics
and their practical application in the teaching of German and English as foreign languages,
in comparison with the Macedonian language and the communicative practices of native
speakers. Special attention is devoted to the analysis of speech acts, the phenomenon of
politeness, and culturally specific strategies in cross-linguistic communication. The research
combines a theoretical framework with empirical data, including the compilation of a corpus,
the development of teaching modules, and contrastive analyses, with the objective of enhancing
learners’ pragmatic awareness in foreign language acquisition. The expected results highlight
the applied value of intercultural pragmatics in multicultural educational contexts, while
the project offers innovation, scientific relevance, and potential for international academic
cooperation.

Keywords: intercultural pragmatics, teaching, speech acts, politeness, contrastive
analysis, German language, English language, intercultural communication

1. Introduction

In the context of globalization and intensified intercultural interaction, foreign
language teaching is increasingly moving beyond purely grammatical and lexical
aspects, shifting its focus toward the development of broader communicative
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competences. Intercultural pragmatic competence emerges as a crucial dimension
that enables effective and successful communication among speakers of different
languages and cultures. It encompasses the ability to recognize, interpret, and
appropriately apply speech acts, politeness strategies, and culturally marked linguistic
patterns. The present paper provides an overview of the project entitled Modern
Perspectives in the Study of Intercultural Pragmatics and their Application in the
Educational Process-from Theory to Practice, funded by the Ministry of Education
and Science of the Republic of North Macedonia (2025).

Current research in the field of cross-linguistic pragmatics indicates that
cultural differences significantly influence the choice of communicative strategies
and the interpretation of discourse. In this regard, foreign language teaching that
incorporates the principles of intercultural pragmatics is essential for fostering
learners’ awareness, allowing them to gain a deeper understanding of specific cultural
norms and communicative practices.

Numerous studies have been conducted in this field in the English language
(Beebe, Takahashi & Uliss-Weltz, 1990; Bergman & Kasper, 1993; Blum-Kulka,
House, & Kasper, 1989; Caffi, 2007; Czerwionka, 2012; Deutschmann, 2003;
Economidou Kogetsidis, 2013; Ishihara & Cohen, 2010; Kasper & Rose, 2002; Kadar
& Bargiela-Chiappini, 2011; Ogiermann, 2009; etc.) and in the German language
(Gethman, 1982; Geissner, 1975; Hoffmann, 2000; Levinson, 1983, 2000; Meibauer,
1999; etc.). In our country, several contrastive studies in the field of pragmatics
have been carried out in English, German, and Macedonian (Mitkovska, Kusevska,
Buzarovska, 2013; Ivanovska, Kusevska, Daskalovska, 2016; Kusevska, Ivanovska,
Daskalovska, 2017, 2018).

This study aims to critically analyze of contemporary pragmatic theories,
including sociopragmatics, cultural and anthropological approaches, as well as
contrastive pragmatics, and their implementation in the teaching process. The focus
is on German and English as foreign languages, compared to Macedonian and
Albanian, and the communicative practices of native speakers. Such an approach
emphasizes the relevance of the topic in the context of globalization and the growing
need for intercultural communicative skills, while also enabling the development of
teaching programs that integrate pragmatic awareness and cultural competence. The
project brings significant innovation and academic relevance, opening opportunities
for international collaboration, the application of new methodological approaches,
and the creation of teaching modules and corpora of high practical and scientific
value. The project builds upon studies on politeness by Brown, P. & Levinson, S. C.
(1987), as well as research on pragmatics and pragmatic competence by Grice, H. P.
(1989); Leech, G. N. (1983); Levinson, S. C. (2000); Mey, J. L. (1993); Robinson,
D. (2003, 2006), along with more recent studies by Kecskes, 1. (2007, 2013) and
Finkbeiner, R. (2015) on intercultural pragmatics. In a local context, the project will
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complement the still modest number of Macedonian studies in the field of applied
pragmatics and open new opportunities for regional and international collaboration.

2. Project objectives

The main objective of the project is to investigate and analyze the practical
application of intercultural and cross-cultural pragmatics in foreign language
teaching, with a particular focus on German and English and their comparison with
the Macedonian and Albanian language.

The first objective is the development and systematization of a methodological
and theoretical framework for intercultural pragmatics, based on contemporary
scholarly works and models. In this way, the project will provide a solid foundation
for further data analysis and the formulation of potential directions for new empirical
research.

The second objective is the selection and analysis of authentic teaching situations
and discourses that reflect the use of intercultural pragmatics in real classroom
contexts. This also includes a comparative analysis of speech acts and culturally
marked linguistic forms among foreign language learners and native speakers. In
doing so, the project aims to identify the key challenges students face in developing
pragmatic competence.

The next objective is the dissemination and practical implementation of the
project’s results through the creation of digital e-learning modules, the preparation of
a scientific publication in the form of a monograph or book, as well as the organization
of academic conferences and workshops. This will ensure broader accessibility of
the materials and encourage academic discussion on the significance of intercultural
pragmatics, both nationally and internationally.

3. Research Subject

The subject of this project is intercultural pragmatics and its application in foreign
language teaching, with a particular focus on German and English. The research is
directed toward a comparative analysis of the linguistic and pragmatic features in
the communication of learners, contrasted with the native strategies of Macedonian
speakers. The emphasis is placed on pragmatic competence — the learners’ ability to
recognize and appropriately interpret the communicative intention underlying what
is said or written. This involves going beyond the literal meaning inrerder to identify
the actual message and the cultural expectations that shape it.

Understanding pragmatic meaning represents a particularly challenging aspect
of foreign language acquisition, as meaning is not always explicitly expressed. A
lack of pragmatic awareness often leads to misinterpretation, misunderstanding, or
complete communicative breakdown. In such situations, learners frequently rely on
models from their mother tongue, which are not always applicable due to cultural and
linguistic differences in pragmatic norms.
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The central assumption underlying the project is that pragmatic competence
constitutes an essential component of foreign language acquisition, particularly
in an intercultural context. Intercultural pragmatics functions as a bridge between
language, culture, and social interaction, and foreign language teaching must therefore
incorporate methods that foster the development of both cultural and pragmatic
awareness among learners.

Based on this theoretical framework, the project is guided by several research
questions:

1. What influence do linguistic and social contexts exert on language use in

intercultural communication?

2. How does pragmatic competence develop among learners of German and
English as foreign languages in Macedonian and Albanian students?

3. Which strategies and teaching methods prove to be most effective in
fostering intercultural pragmatic awareness?

4. What similarities and differences exist in the interpretation of speech acts
among learners of German and English as foreign languages, as well as
among native speakers of Macedonian or Albanian, in comparison with
native speakers of German and English?

The research is further grounded in the following hypotheses:

* Hypothesis 1: Explicit instruction significantly contributes to the
development of pragmatic awareness among foreign language learners.

* Hypothesis 2: Learners exposed to authentic communicative situations
demonstrate greater flexibility in applying appropriate pragmatic strategies.

*  Hypothesis 3: Culturally specific models of communication influence the
interpretation of politeness and speech acts.

4. Research Methodology and Instruments

The empirical research within the framework of the project will be conducted
through a combination of various methods for data collection and analysis, with
the aim of thoroughly examining intercultural pragmatics among foreign language
learners. The applied methods will include surveys, role-play activities, interviews,
and discourse analysis, thereby enabling an integrated and multidimensional approach
to investigating pragmatic competence.

For data analysis, sociopragmatic and intercultural models will be employed,
allowing for an in-depth study of language use in different cultural contexts, with
particular emphasis on German, English, and Macedonian. The research will involve
both foreign language learners and native speakers to carry out a comparative analysis
of linguistic strategies, speech acts, and culturally specific patterns of communication.
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5. Significance and Context of the Project

The need for this project within the broader scientific community arises from the
importance of intercultural communication in a globalized world and in multicultural
education. The project will provide new empirical data that will enrich the body of
pragmatic research, as well as practical solutions for improving teaching methods. In
addition, the project carries significant interdisciplinary value by linking linguistics,
pedagogy, cultural studies, and communication studies with the latest scientific
advancements.

The project complements the still limited number of Macedonian studies in the
field of applied pragmatics, opening new perspectives for regional and international
cooperation.

6. Conclusion

The project represents a significant contribution to the development of
intercultural pragmatics as an applied scientific discipline, with a concrete focus
on foreign language teaching. The research integrates theoretical concepts and
empirical data to foster a better understanding of cultural and pragmatic differences
in communication. By systematically employing surveys, role-plays, interviews, and
discourse analysis, the project not only identifies key differences in language use
between learners and native speakers but also proposes practical teaching strategies
for the development of pragmatic and intercultural competence.

Through the inclusion of German, English, and Macedonian, the project opens
new perspectives for contrastive linguistic analyses and provides important insights
for the broader academic and educational community. The contribution of the project
is also reflected in the mutual integration of linguistics, pedagogy, cultural studies,
and communication studies, thereby creating a foundation for further regional and
international cooperation, as well as for the implementation of effective teaching
methods that promote the development of intercultural awareness and competence
among students.
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Ancrpakr: [IpeMeT Ha 0BOj TPY/I € JIEKCHUYKA aHAJIN3a HA MMEHKHUTE BO HTAJTH]aHCKHOT
Ja3MK MPE3EMEHH OJ1 HEKOJIKY CTaTHH O UTAIMjaHCKOTO CIIMCaHue 3a Mozia ,,Donna Moderna®.

3a nma ce mpeMuHe Ha crenupUYHATA TEMa, HAJIPBO c€ OOpabOTEHU OCHOBHHTE
MOUMH O] HAy4YHATa TUCIUIUIMHA JIeKCUKooruja. [lojaBata v pa3BOjOT HA HUTAJIHjaHCKHOT
jasWK ce MpUKaXaHH MPEKy CTPYKTypaTa oOj JIaTHHCKAaTa OCHOBA, CO 300raTyBame CO
3aeMKH U (HOpPMHUparbe HOBH 300pOBU I0J] BIMjaHHE HA PA3HH COLMO-EKOHOMCKHU YCJIOBH.
[No3ajMyBarmbeTO JIEKCEMH Kako TEHIICHIM]ja Ce jaByBa YILITE BO MUHATOTO KOra ce mpe3emare
300pOBH 0 IATHHCKHOT ja3uK, 1a € J0 ACHEIIHO BPEMe KOra HajroJIeM JIelT Off IEKCEMHTE Ce
103ajMyBaar oJi COBpEMEHHUTE €BPOIICKH jasuiiu. Tue npuaoHeCcyBaar BO MPOIIMPYBAHETO Ha
JIEKCHKATa Ha ja3uKOT BO CHTE ChepH Ha )KUBOTOT M MUMAAT OCOOEHO BIIMjaHUE BO JIEKCUKATA
BO MOJIaTa, KOja € BaXKeH JICJT O] UTATHjaHCKOTO CEKOjIHEBHE.

TeopeTCKUOT OMUC € KPUTEPUYM 3a CEJIEKIMja Ha UMEHKUTE BO MPAKTHYHHOT JIEJ Ha
oBoj Tpya. Tyka ce mMaHudecTHpa JIMHIBUCTHYKOTO U KYJITYPHO BJIMjaHHE HA CTPAHCKUTE
300pOBHU BO PEUHHUKOT Ha COBPEMEHH TEMH, KaKo IITO € BO OBOj CiIydyaj — MOJaTa.

Kny4ynu 300poBH: nexcuka, umenku, uitlanujancku jasuk, Moga, Cuucanue, 3aemKu.

LEXICAL ANALYSIS OF FASHION-RELATED NOUNS IN THE
ITALIAN LANGUAGE BASED ON EXAMPLES FROM THE MAGAZINE
“DONNA MODERNA”

Abstract

This paper focuses on a lexical analysis of nouns in the Italian language based on several
articles from the Italian fashion magazine “Donna Moderna”.

To introduce the specific topic, the paper first presents the basic concepts of the scientific
discipline of lexicology. The emergence and development of the Italian language are shown
through the structure from the Latin base, enriched by loanwords and the formation of new
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words under the influence of various socio-economic conditions. The borrowing of lexemes
has been a continuous process from the early adoption of Latin words to the present day
when most of the lexemes are borrowed from modern European languages. These borrowings
contribute to the expansion of the Italian vocabulary in all areas of life and have a particularly
strong influence on the lexicon of fashion, which is an important aspect of Italian everyday
life.

The theoretical framework provides the criteria for selecting nouns in the practical part
of this study. This section highlights the linguistic and cultural influence of foreign words in
the vocabulary of contemporary topics — specifically, fashion.

Keywords: vocabulary, nouns, Italian language, fashion, magazine, loanwords.

BOBE]]

JlekcuknoT (POHJ € €JeH JUHAMHYCH W OTBOPEH CHUCTEM KOj IMOIJICKH Ha
MHOT'Y IIPOMEHHU KaKO pe3y/iITaT Ha IPOMEHHUTE U HA PA3BUTOKOT HA OIIITECTBOTO.
Toa ce pakropu mITO BIUjaaT Bp3 CEBKYITHOTO 300pOBHO OOTaTCTBO Ha jJa3HKOT CO KOj
ce ciyxu efeH Hapoj. Ce paraatr HOBH 300pOBH, a CTApPUTE U3yMHPAAT, IOTOA UMaMe
300pOBH KOHM MCYE3HAJE, Ia MOBTOPHO C€ T0jaByBaaT cO HOBO MOMHAKBO 3HAYCHHC,
300pOBH KOM C€ M03ajMEHH OJ1 JPYTH ja3ulld UTH. JIekcukara Mopa mocTojaHo Ja ce
00HOBYBa ¥ 300raTyBa 3a J]a MOXKE ja3UKOT Jla TH 3aJ0BOJIM TIOTPEOUTE Ha JIyI'eTO BO
HUBHOTO CEKOjTHEBHO KHBECHHC.

Bo jekcukara Ha €CH ja3uK MOCTOjaT pa3UYHU BHJIOBH 300poBH. Bo cekoj
jaswWK ce pa3nMKyBaaT akTHBHA M MacHBHA JiekcuKa. [IpBara e oHaa koja ce KOPUCTH
BO CEKOjIIHEBUETO, a BTOpaTa Ce COCTOU Off 300pOBUTE KOU TM MO3HABaMe, HO HE TH
KOPHCTUME BO CEKOjHEBHATa KOMyHHKAIIHja.

1. JEKCUKATA BO UTAJIMJAHCKHUOT JA3UK

Wranujancknor ja3uk uMa foiira, borara u 6inaropojsa rpaauimja. CoBpeMeHuoT
UTaJIMjaHCKH ja3UK € TPOM3BO/] Ha KOMILJICKCEH Pa3Boj, KOj 0/ ETUMOJIOIIKO TIICTUILITEe
ce 0a3upa Ha 3 OCHOBHU KOMIIOHCHTH:

— 300pOBHU CO OCHOBA O] JIATHHCKHUOT ja3UK,

—  3aCMKH,

—  HOBO(oOpMHpaHHU 300pOBH.

1.1. 3060poBH €O MOTEKJIO O/ JIATHHCKUOT ja3uK

Hajrosiem fien oj1 ieKcMKaTa BO UTAJIMjaHCKUOT ja3UK € O]l JJATUHCKO TOTEKIIO.
WTanujaHCKUOT ja3uK MPETCTaByBa MPOAOIKCHUE HA JIATUHCKHUOT ja3UK HE CaMo Off
IJIeHa TOYKa Ha MOP(OJIOIIKUTE U CHHTAKCUUKHUTE CTPYKTYPH, TYKY U O]l IVIeJHA
TOYKA Ha JICKCHKATa.

Hacnenenara ocHOBa Off JIATHHCKUOT ja3UK € COCTaBEHA O] CHTE 300pOBH
CO HApOAHO M HEMPEKUHATO MOTEKJIO CO MOCPEJACTBO HAa HAPOMHHOT (ByJrapeH)
naruHckd jazuk. Ce paboTu 3a pyHIaMeHTaIHa KOMIIOHEHTA Ha JIEKCHKATa, HO Tpeba
Jla ce TpaBU pasirka Mery 300pOBUTE CO MOTEKIIO O HAPOACH M OHUE O] KJIACHUYCH
JIATUHCKH ja3HK.
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Knacn4HHOT NaTHHCKY ja3uK, KOj ja 300raTyBa UTallijaHCKaTa JeKCUKa MOI0IHA
(BO cpelHUOT BEK M peHecaHcara) € U3BOp Ha TAKAHAPEUCHUTE ,,HAYUHU 300p06U* " WK
aatmunuzmu (Garajova, 2014: 8). JlaruHU3MUTE CE JIGKCUYKHU €JIEMEHTH HABJIC3CHH BO
WTAJIMjaHCKHUOT ja3WK BO Pa3jIMYHM €MIOXH Off HeroBara ucropuja. OBue 300poBu ce
cpekaBaar BO AMCKYCHUHTE BO HAYYHHUTE KPYTOBH.

KBaHTI/ITaTI/IBHO, IIOTOJIEMHUOT ACJI O 360pOBI/ITC IITO IIOTCKHYBAAaT O TOBOPHUOT
JIATUHCKH ja3UK O] UMITeprjanucTrykara enoxa (nepuoa mery V u X/XII Bex) ce ycHO
IIpeHeCyBaHU O] TeHepalrja Ha reHepanuja. Co TEeKOT Ha BpEMETO ¢e MOIUUIIpae
Ol TATUHCKH BO WTAJIMjaHCKH, IPETPIYBAjKU (POHETCKH U MOP(OJIOIIKH ITPOMEHH, a
yecTo U cemanTnuku: frigidus > freddo (cryneno), speculum > specchio (orenasno),
facilis > facile (;iecno), flos, floris > fiore (11Bet), oculus > occhio (oko).

[TocnenoBarenHo, BO HapeIHUTE BEKOBH, OJ1 JIATHHCKATA JICKCHKA HABJIEryBaaT
300pOBH KOPHCTEHH BO HAyYHUTE WJIM CIEHHjaTHCTHYKH KpyroBu. OBue 300poBH
HE TIpeTpIesnie WK JIelyMHO nperprene GoHo-mopdoiomku n3menn. Ha npumep:
res publica > repubblica (penyOnuka), miles > milite (BojHuk), insectum > insetto
(unrcekr), molecula > molecola (monekyna), skeleton > scheletro (ckener), dialectus
> dialetto (n1ujasiexT) UTH.

Moskeme 1a 3aKITydrMe JeKa MAIIaHUOT JTATHHCKH ja3UK € BO3BUIICH, TPE(UHET U
CO cTpOro neuHupanu npasuia. UtannjaHCKUOT ja3UK, KAKO U IPYTHTE HEOJIATUHCKU
jaswmiy, e pe3yaTar Ha OaBHara TpaHc(opMalija Ha TOBOPHUOT JIATUHCKU ja3uk. Toj
NpeTpIyBa NPOrpecHBHA €BOJyIMja c€ IOACKa Jla C€ BOCIOCTABU M HAMETHE KaKO
ABTOHOMEH ja3uK.

1.2. 3aemku

300poBUTE KOM C€ I103ajMyBaaT O] €lCH ja3MK M HaBJIETyBaaT BO ymnoTpeOa
Ha Jpyr ja3uwk, ce HapekyBaar 3aeMKku. OBoj TepMuH e ommuTonpudareH BO
Mer'yHapoiHaTa JIMHTBUCTHYKA TEPMUHOJIOTHja. BO NTaNNjaHCKUOT ja3uK, TEPMUHOT
3aeMKa (prestito) ce nmojaBysa Bo 1952 roauna Bo Jienoto Ha TasbaBunu ,,/oiiekoiio
Ha HeonamuHCKuile ja3uyu’ Kako JIMHIBUCTHYKY TEPMHH ILITO 03HAYyBa TEXHUKA 32
npudakame cTpaHcku Jekcemu (Capixocka, 2009: 15).

Kaxo 1mTo u mpeTxoHo € CIOMEHATo, IPEMUHOT O/ €/ICH ja3UK BO JAPYT HAjYeCTO
ce Cy4yBa Kaj JIBe WM MOBEKE HAIlMU CO OJIMCKU KOHTAKTH, HO IMOCTOjaT U ja3HIlU
YUUIITO CTPYYHU TEPMUHU C€ IMPUCYTHU HA MHTEPHALMOHATHO HHMBO. Ha mpumep,
TEPMHUHOJIOTHjaTa 0/ 00JIacTa Ha My3UKaTa 1 YMETHOCTa ITIOTEKHYBa BO HAjTOJIEM JIel
O/ UTAJIM]JAaHCKHOT ja3WK, U3pa3uTe Of 00JIacTa Ha CIIOPTOT Jloaraar Oj aHIJIMCKUOT
jasuk, a BO Mojiata ToMuHMpaat (paniyckute 30oposu (Zolli, 1995: 2).

TpamuuuonanHara JMHTBUCTUKA TH JI€JIA CUTE 3a€MKU CHOPEJ CTEIEHOT Ha
OJIOMaKEHOCT BO ja3UKOT IITO T'M npu(aka, T. €. CIOPe Toa JAajlu ce aACHMUJIUPAHH, a
JIeTYMHO U 10 Cy0j€KTHBHOTO 4yBCTBO Ha TOBOPUTEJIOT, HA JIBE KATETOPUH KO UMETO
ro 1001IIe CrIope/] TepMaHCKUTe TepMUHU Fremdworter (forestierismi) CTpaHCKH HITH
Tyru 300poBu u Lehnworter (prestiti) wim 3aemku (Capxocka, 2009). [Ipuot Tun
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3aeMKH MpeTCTaByBaaT 300pOBU KOM T'M 3ajpikayie (POHEMCKHTE €JIEMEHTH IO IITO
Ce pa3NHKyBaaT Ofl JOMAIIHUTE 300POBH, IITO 3HAYHM JIeKa THE BO MOTIIOIHOCT HE Ce
MHTETPUPaHH KOH Ja3UKOT-TIpUMares. BTroprot Tum 3aeMkH, nak, ce 300poBH KOU ce
npuiaronuie Ha (POHOJOUIKMOT CHCTEM Ha ja3UKOT-TIpUMATEl.

Bp3 ocHOBa Ha MpHCHIOCOOYBAKETO, pA3TUKyBaMe:

*  Unimezpupanu 3aeMku (prestiti integrati) — cTanyBa 300p 3a CTpPaHCKH
300pOBH KOM (POHOJIONIKA U MOP(QOIJIOIIKK CE MUHTETPUPAHU BO ja3UKOT-
npuUMaTel M TEHIKO MOXKE Jla Ce Mpero3HaaT W Ja Ce Pas3iuKyBaaT Of
300pOBUTE OJ aBTOXTOHMOT JICKCHUKH pereproap. Toa 3Ha4M jiexa oBHe
3a€MKH MMaaT WTaJIMjaHCKH M3TOBOP W Tpaduja, a UCTO Taka ce MEHyBaar
BO poja ¥ Opoj Kako W uTanujaHckure 300poBu. Ha mp.: sciampagna (of
¢pani.) > champagne (mammam ), forza (on anrt.) > force (cuna).

*  Heuniuelpupanu 3aemku (prestiti non integrati) — ce OHHUE 3a€MKU Kora
CTPAHCKHUOT 300p WM M3pa3 HaBJEryBa BO JAPYT ja3UK TAKOB KaKOB IITO €,
T'l HOCH €O ce0e MPaBOIMUCOT ¥ IPaMaTUYKUTE KapaKTEPUCTHKU Ha ja3UKOT
oJ1 kojurto jroara. Ha nip.: radar (panap), bar (6ap), computer (kommjyrep).

[Toceben BuJ 3aeMKa € KaJikaTa Koja MOXe Ja ce JeuHupa Kako OyKBaJieH
MPEeBO/ Ha 300p WK U3pa3 Ol JAPYr ja3WK, OJHOCHO HEOJIOTU3aM (OpMHpaH O
JICKCUYKH EJIEMEHTH BEKe MPUCYTHH BO ja3WKOT, HO MOJCIHMPaH BpP3 OCHOBa Ha
cTpaHcku Mojen, Ha np.: pocket book > libro tascabile (nebna kuura), Nussknacker
> schiaccianoci (opeBokpiiay), cold war > guerra fredda (cTyneHa BojHa).

1.3. HoBoopmupanu 360poBu (HE0JIOrU3Mu)

JampoTo Ha eJieH ja3uK € COCTaBeHO O] MPBOOMTHU MJIM OCHOBHH 300poBu. O
HUB, TIOHATaMy ce 00pa3yBaaT HOBM 300POBH WIIM HEOJIOTM3MHU KOU MMaaT 3Ha4acH
NpUIOHEC BO 300raTyBameTo Ha Jekcukara. Maypuimo [lapaano tu neduHupa
HEOJIOTU3MHUTE Kako 300pOBU CO3/IaZICHU O] IPYT MTaJIHjaHCKH 300p CO KOPHCTEHE
cyukcu, npeuKcH WK co crojysame 30oposu (Dardano, 2003: 253).

Hogsure 300poBu ce co3qaBaar Ha JJBa HAYKMHA: 10 AT Ha JICpUBallMja | 110 MaT Ha
KOMITO3uITHja. 300poBHUTE KoM ce (hopMHpaar 1o naT Ha JepUBallja, Ce HapeKyBaaT
parole derivate (u3BeneHn 300pOBH) U c€ JOOMBaaT CO J0/IaBake¢ Ha OJpE/ICHA
Mopdema Ha KOpeHOT Ha 300poT. [IpuToa ce pasnuKyBaaT CICTHHUTE MOCTAIKH:
cydukcaiuja, OIHOCHO CO3/laBakbe¢ HOBU 300POBH CO JI0/IaBame OJpEACH Ccy(dukc
Ha KOPEHOT Ha OCHOBHHUOT 300p ¥ mpeduKcaiyja Wik co3/1aBakbe HOBU 300pOBU CO
JI0/IaBambe OJIPeICH MpeUKC MMpesl 0OCHOBHUOT 300p (Mapkocka, 2012: 64)

300poBHTE KOM CE€ CO3/1aBaaT Io MarT Ha KOMIIO3UIIMja, ce HapeKyBaar parole
composte (cnoxxeHn 300poBu). Kommosuimmjara € mpoiec Ha CO3/1aBalkbe HOBU
300pOBH KOj CE COCTOM O] CIIOjyBamke Ha J[Ba WK MoBeke 300poBu. OBaa mocrarka
NpeTcTaByBa CPEJCTBO 3a 300raTyBambe Ha ja3MKOT KOE € J0CTa CKOHOMHYHO 3aT0a
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LITO ce co3/aBaaT HOBU 300pOBH 07 Beke mocroeukute. CII0KEHHUOT 300p 100MBa
CBOE COIICTBEHO 3HAYCH¢ KO€ MHOTY I1aTH HEMa HUKAaKBa MOBP3aHOCT CO OJICITHUTE
3HaYera Ha 300pPOBUTE KOU BIIETYBaaT BO HErOBHOT COCTAB.

2. JEKCUKATA BO MOJATA

Mopnara Bo Wtanuja e BakeH Jed O €KOHOMCKHOT CHUCTEM U €JIEMEHT KOj €
CHJTHO TIPUCYTEH Ha WHTEpHAIMOHalHaTa cleHa. Ha KpcToCHMIA Ol YMETHOCT,
KpPEaTHBHOCT, TEXHOJIOTH]ja U OU3HUC, TEPMUHOT CE OJHECYBa Mpe e Ha o0Jieka U
JO/IaTOIIH.

Jlexcukara BO MOs1aTa € KOMILIEKCHA U €BOIYHPa BO KOHTUHYUTET, HA TEXHUYKUTE
U TPaJulMOHAJIHUTE TEPMHHHU CEKOjJHEBHO CE J0/aBaaT HOBH 300pOBH M U3Pa3H
KOPHCTEHH OJf HOBHHApH, MOAHHW OJIOTEpM W MOTHH KpeaTopu. bpsopacteukuor
IpaBel] Ha MoJiaTa € CJIICH U CO 300TaTyBame Ha BOKaOyIapoT Ha MOJHHOT JKaproH,
BO CIIPOTUBHO, KyIyBauuTe OW OCTaHayie 30yHETH W BO HEIOyMHIIA. JICKCUUKHOT
n300p mpuaoHecyBa e(UKacHoO Jia ce MpeHece COOBETHOTO 3HAYCHC.

Jasukor Ha MoOJaTa uMa JICKCUYKH U CUHTAKCUYKH KaPAKTCPUCTUKU TUIIMYHH 3a
CIeLnjaJieH ja3uK, Koj ce MIMPH HajMHOTY TpeKky mac-meamymute (Corbucci, 2008:
1). Ce pa3BuBa o 3 ja3uly: UTaIMjaHCKH, aHDIMCKUA U (paniycku. Jlo XX Bek
MOTPUCYTHH c€ (PPAHITYCKUTE MMO3ajMHUIU CO IIBPCTA JJOMUHAHTHOCT, @ HEKOU O] HHUB
4ecTo ce ynoTpeOyBaar u JieHec:

Tabena 1: [Tpumepu on GppaHIycKu 300pOBU KOU CE KOPUCTAT BO HUTAJIHM]aHCKUOT ja3UK
Y HUBHOTO 3HAYCH-C HAa UTAJIMjAaHCKH U HA MAKCIIOHCKH ja3UK

DpaHuycku HUraaujancku Make10HCKHU
Atelier laboratorio di moda MOJTHO arelje
Beige un tipo di colore giallo OeK
Boutique negozio di abbigliamento OyTHK
Chiffon un tipo di tessuto leggero muoH
Haute Couture Alta Moda BHCOKa MOJIa
Jersey tipo di maglia di fili diversi, lavorata a | xepce
macchina
D¢éfilé sfilata di moda neduie
Paillettes lustrini CBETKHU
Maison casa di moda MOJIHA KyKa

Bo nocnennuBe neneHny BIMjaHUETO Ha PPAHITyCKHUOT ja3HK BP3 UTAJIH]aHCKHOT
ce HaMaJTyBa M OTCTAIyBa MECTO Ha aHIHIM3MHUTE. ClIeICTBEHO HA TOA, COBPEMEHHOT
WTAJIHMjaHCKH ja3uK W300MITyBa CO MPUMEPH Ha JIEKCHYKH 1103ajMyBarba O] aHTJIHCKO
TOBOPHO TOpadje.
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Tabena 2: [Ipumepu on aHITMCKH 300pOBH KOU C€ KOPUCTAT BO UTAINjaHCKUOT

ja3WK ¥ HUBHOTO 3HAYCH-€ Ha UTAJIMjJaHCKU M HA MAKEIOHCKH ja3uK

AHIINCKH HUranujancku MakegoHCKH
fashion moda Mozia

makeup trucco [IIMHUHKA
trendy di tendenza BO TPCHI
lookbook catalogo KaTaJor
t-shirt maglietta MawuIa
waterproof impermeabile BOJIOOTIIOPHO
brand marchio OpeHp

style stile CTHIT

glamour fascino Iamyp

JazukoT Ha MozaTary pa3BrUBa BO HCTO BpeMe U pepepeHTHaTa u HHPOpMaTuBHaTa
(hyHKIMja, HATIIaCyBajKH ja PyHKIIMjaTa Ha TPUONKYBamkhe Ha TeMaTa 0 OHHE Ha KOU
e ymnareHa. LlenTa HajuecTo ce mocTurayBa u co dororpadum, Mo KOH € JIOIHPAHO
300poBHOTO 00jacHyBame Kako HacioB wiu komeHnTtap (Corbucci, 2008: 13).

TepMUHOT ,,uttiarujanckuoitl jasuk 6o Mogaiia‘ ynatysa Ha jasuk ynorpeOyBaH
Ol CTpaHa Ha OHHE KOU paboTaT BO CEKTOPOT ,,MOla“‘, HO M Ha OHUE KOU y4eCTBYyBaar
BO JAMCKYCHUH Ha TeMa ,,Mo/1a". ITaJijaHCKHOT ja3uK BO MOJIaTa € MHTEPECEH MpeIMET
Ha aHaJl{3a 3aToa LITO HE NPETCTaByBa CPEACTBO 3a KOMYHHUKAIMja caMoO IOMery
CIECLUjAIMCTUTE, TYKy M HU3 HHU3a HA CTPAaTErMM INPEKy MEAMYMHUTE 3a MacOBHA
KOMYHHKaIHja foara BO KOHTAKT CO roJieM Opoj TOBOPUTENH B TIPOU3BEYyBa OTPOMHA
JUHTBHCTHYKA KpeaTuBHOCT (Matzeu, Ondelli, 2016: 7).

3. JEKCUYKA AHAJIN3A HA UMEHKHUTE BO NTAJIMJAHCKHUOT
JABUK KOU MPUMATIAAT HA TEMATCKOTO MOJPAYJE MOJA BP3
INPUMEPH O CIIMCAHHUETO ,,DONNA MODERNA*“

Wranujancknor HemeneH BecHHWK ,.Donna Moderna® ox wmzmaBador Gruppo
Mondadori — Mondadori Media e enen on Hajnomynapuute Bo Uranuja. O6padboTysa
W TUIachpa TeMH O]l CEKOjIHEBHETO, OCOOCHO AaKIEHTHPAajKu TH KaTerOpuuTe:
HOBOCTH, MOJIa, 37[paBje, >KHBOTEH CTWJI, XpaHa, JbyOOB U CII. AKTyeJIeH € M BO OHJIajH
n3aHue, Kako U Ha conrjanauTte Mpexxn dejcoyk, Mucrarpam, [Tuatepect u Teutep.
VmeHkuTe KOM ce IpeaMeT Ha JIEKCHYKa aHaln3a Ha OBOj TPYXA CIOpel HACOKHUTE
07l TIPETXOIHUTE II0T7IaBja C€ EKCLEPHUPAHMU O HEKOJIKY CTAaTHH O HCTOMMEHOTO
cnMcaHue 3a Moza. JIMHKOT on cekoja cTaThja € HaBeIeH BO JEJIOT Ha KOPHUCTEHA
JUTEpaTypA.

On aHaIU3UPAHUOT KOPILYC EKCLEPIIUPAHU c€ BKYIHO 138 UMEHKH OBp3aHU CO
MOJIa KOH C€ ITOJICJICHN BO CEyM KaTerOpHH: OCHOBHU UMEHKHU KOU HE IIPOU3JIeTyBaaT
OZl APYT CTPAHCKH ja3HUK, TYKY C€ [IeJ1 Ol OCHOBHUOT PEYHNYKH ()OH HA UTATTNjaHCKUOT
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jasuk (BKymHO 62), 3aeMKH OJI aHIJIUCKU ja3WK (BKYyMHO 29), UMEHKHU HW3BEICHU
co cypukc (BKymHo 25), 3aeMKH Ipe3eMeHH of (PpaHIlycKHOT ja3uk (BKymHo 10),
CIIOKCHKH (BKYITHO 5), 3a€MKH MPE3EMEHH OJ1 IATUHCKHOT ja3uK (BKYMHO 4) 1 UMCHKH
KOU Ce IMpe3eMEeHH OJ] Pyl CTPAHCKU ja3uk (BKymHO 3). 3a cekoja aHalM3MpaHa
HMMEHKa € JIaJIeH U COOJJBETEH MPEBOJICH EKBUBAICHT HA MaKEJIOHCKH ja3uK.

*  VMeHKH KOH ce /ieJ1 01 OCHOBHHOT PeYHHYKH ()OH/I HA UTAIHjAHCKHOT ja3uK
Hajronem Opoj MMEHKHM KOHM TM €KCLEPITUpaBME O]l UTATUjaHCKUTE CTATHU 32
MoJla TIpUIaraar Ha KaTeropyjara OCHOBHHU WJIM MPUMHUTUBHHE UMEHKHU. Tue ce e ox
HTaJIMjaHCKaTa JIEKCHKA M COCTaBEHH CE OJf KOPEH MJI OCHOBA M HACTaBKa: accessorio
(momarox), acquisto (HabaByBame, KymyBame), borsa (uyanrta), caldo (TorumHa),
camoscio (aHTHJIOI, MEK Belyp), caviglia (rirysx ), colore (0oja), conchiglie (1komnkn),
cotone (mamyk), cristalli (kpucranu), decoro (ykpac), dettagli (meramu), diamanti
(nujamanTn), effetto (edexr), elementi (enementn), fantasia (panrasuja, mapeHuIo),
fascia (yienra), fettucce (Jentu, TecHu Tpaku), fibbie (Tokn), fili (koHIM, HUIIKH),
fotografa (pororpacdka), gioielli (Hakur), guida (Boamuu), incrocio (BKpcTyBame), line
(iuuum), maglia (mwetennna), maniche (pakaeu), modelli (Momenu), muse (My3n),
negozi (mpomaBHuIM), pantaloni (mantanonn), pelle (koxa), pizzo (uumnka), profumi
(MupucH), prontuario (pupavHuK), proposte (mpeniosu), punta (BpB, mpeacH Jei),
raso (caren), rassegna (mperiien), ricami (Be3oBu), sandali (cannanm), sarta (kpojauka),
scarpe (ueBinu), scelta (nu360p), scollo (nexonte), selezione (cenekiuja, u3dop), seta
(cBuiia), spacchi (mpopesn), spillo (uria, 6poi), stagione (ce3oHa), stampa (Tieuar,
npuHT), stile (ctun), stoffe (Tkaenunn), tacchi (morneruum), tendenze (TpeHaoBn),
tessuto (TkaeHWHA, IUIATHO), tocco (mommp), toni (TOHOBM), trame (TKaeHUHH),
trasparenze (IpOSUPHU MaTepujain), vernice (Jiak), zeppe (arhopMu, MOTIETHIIN).

IIp. Te lo sveliamo in questo prontuario di stile, portandoti alla scoperta delle
migliori proposte shopping.

(Ke TH TO OTKpHEMe Toa BO OBOj BOIHY 3a CTHJI, HOCEJKH T€ BO OTKPHBAaH-€ Ha
Hajao0pHTe MIOMUHT TPEIO3H.)

Dal pizzo al cotone, dal crochet al raso e il tessuto lurex, ogni tessuto caratterizza
a modo suo i top piu belli da avere ora nel tuo radar.

(On TanTena 10 mamyk, o IUICTEHWHA 10 CaTeH U JIypeKC-TKaeHWHA — CEKO)j
Marepujan ru oOJIMKyBa Ha CBOj Ha4MH HajyOaBUTEe MaWdKH IITO cera Tpeda aa T
HMaIl BO BHI.)

*  3aeMKH O aHIVINCKH ja3HK
AHIIIMCKUOT ja3WK MMa TOJIEMO BIIMjaHWE BP3 CUTE CBETCKH jasuuu. OCBEH BO
MojiaTa, IPeoBIaayBa U BO HEKOM 00JAacTH, Kako IITO € MH(opMaTukara, CIOpPTOT,
My3HKaTa, TproBujata UTH. [Ipy aHamM3upameTo Ha KOPIYCOT COCTaBEeH Of CTaTHH
OJl UTAJMjAHCKOTO crucanue Donna moderna, HauJOBME CaMO Ha HEMHTEIPUPAHU
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AQHIIIMIM3MHU KOU ce yrnoTpeOyBaaT BO MOJHATa JIEKCHKA HAa MTAJHMjaHCKUOT ja3uK:
bag (uanTa), blazer (cako), budget (Oyyer), clip (wrHoma, mrunka), denim (Tekcac),
glamour (tnamyp), glitter (cBeTkn), halter (xanTep, TuIl Ha TOpeH nen), it-girls (MogHH
IeBOjkH), jeans (dapmepku, yuHc), layering (cmoeButoct), look (m3mien), lurex
(J1ypekc, THI Ha TKAaCHUHA), mocassini (MOKaCHHH, BUJ YeBJIM ), mood (pacronoxeHue,
cti), must-have (3a10JDKUTETHO J1a ce uMma), outfit (ayrdur, ooneka), radar (pagap),
shopping (kymyBamwe, monunr), show-room (u3noxOen canon), slip dress (Tecen
¢ycran), street style (ynuuen ctun), styling (crajuusr, o0nukyBame), suede (aHTHIIONL,
Benyp), tank top (Maunna 0e3 pakaBm), texture (TEKCTypH), top (Tom, Manuka), trend
(Tpenn), t-shirt (Manua).

ITp. Non mancano, come suggerito dallo street style, 1 top estivi neri e quelli
bianchi.

(He m3ocranyBaar, Kako IITO Cyrepupa YINYHHOT CTHJI, JETHUTE MaUYKH BO
1pHa u Oena 6oja.)

Abbinamento con i jeans o eleganti sotto un bel blazer?

(KombOuHanuja co dapMepku uiiy enerantTHu nop yoas Onejzep?)

*  HMeHKH U3BeIeHH €O Cy(PHKC
Bo nammor koprmyc 3a0enexaBMe 25 JEKCHYKH €AWHUIN (HOPMHPAaHU 1O Hatr
Ha cy(uKcanyja co UTalujaHcKu 300p Kako ocHOBa. Kako HajIpoyKTUBHY CYy(DUKCH
BO HalIMOT aHAJM3UPaH MaTepHjajl Th CpETHABMe Cy(DUKCHUTE -afo U -zione, a MHOTY
4ecTo ce KOpPHUCTaT W JIEMHHYTHBHUTE Cypukcu: abbinamento (koMOHMHanmja),
broccati (Opokar, Buj Marepujain), cinturini (pemunma), collezioni (konexuun),
corsetteria (kopcerepuja), creazioni (kpearuu), eleganza (eneraHiuja), ispirazione
(uacnmpanuja), laccetti (BpBkm), listini (pemMunma), maglietta (Mandka), maglioncino
(wemnepue), minimalismo (MuHEManu3aMm), motivazione (MoTuBanuja), passerella
(Momna mwmcra), presentazioni (mpe3eHranuu), rocchetto (popma Ha morneruna),
rossetto (kapMuH), scoperta (otkpurue), sfilata (MoxHa peBuja), stilista (au3ajuep),
stratificazione (cmoeBuroct), tubino (LleBKMYKa, TeceH ¢ycran), versatilita

(yHuBep3anHocT), vestito (pycran).

[p. Corsetteria e trame preziose: quando 1’abito parla da sé.

(Kopceru u ckarolieHy TkaeHUHU: Kora (pycTaHoT 300pyBa cam 3a cede.)

Affezionarmi a un maglioncino che era di mia madre in viaggio di nozze a Roma.

([a ce mpuBp3am 3a riemrepue MITO ¥ MpUIaraiie Ha Majka MU 3a CBaJ0OCHOTO
naTtyBame Bo Pum.)

La pelle metallizzata, le texture laminate, 1’abbinamento di colori tra cinturini,
elementi floreali che diventano scultorei, glitter per un tocco di luce.

(MeTtanusupaHa Koka, JaMUHUPAHU TEKCTYPH, KOMOWHHUpare Ha OouTe momMery
peMUMbaTa, BETHHU €JIEMEHTH IIITO JIMYAT HA CKYJIIITYPH, CBETKHU 3a OJIECKaB S(PEKT)
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*  3aemMkHu o1 (PPaAHIYCKHOT ja3uK

Kako mro croMmeHaBMme, JIEKCHKara BO ja3UKOT Ha Mojara BO TOJeM Jell €
npe3eMeHa ol GpaHIyCKHOT ja3uK. Peuncn e HeBO3MOXKHO J]a ce MPOYHTa CTaTHja
BO MOJIHO CITMCaHHWE WM J1a ce 300pyBa 3a Moja 0e3 Ja ce ymoTpebu Oapem eneH
(dpanirycku 300p. 3a Toa roBopu U (aKTOT IITO CaMUOT 300p moda MOTEKHYBa OJ1
(hpaniryckuot 360p (mode).

Op aHanu3MpaHuTe MMEHKHM BO HAIIMOT KOPITYC M3/1BOMBME BKyIHO 10 nmpumepu
€O 3aeMKHu on (paHIyCKHOT ja3uk: cady (kamu, Bum marepujan), crochet (mmerka,
KyKH4Ka), maison (MogHa Kyka), moda (Moza), nuance (Hujanca), peplum (merrym),
plateau (maro, ardopma), prét-a-porter (nper-a-opre, roroa odeka), silhouette
(cunyera), voile (Boaj, TKacHHHA).

[Ip. La moda ¢ vita.

(Monara e K1BOT.)

...poi il debutto nel prét-a-porter e la direzione creativa di Kenzo per quasi 10
anni. (...1oToa aedu Bo 00JIeKa MPeT-a-MopTe U KpeaTHBHO BOACTBO BO MOJHATA KyKa
Kenzo peuncu 10 roguam.)

Patrizia Sardo Marras, co-creativa della maison Marras, si racconta in un libro
appena pubblicato.

(ITarpumnja Capno Mapac, ko-kpeaTopka Ha MoJHaTa Kyka Marras, ja packaxxyBa
CBOjaTa MpUKa3Ha BO MTOTYKY 00jaBeHa KHUTA.)

*  CioxeHKH
Jlekcukara Ha Mojara BO WTAalHMjaHCKUOT ja3uK W300MIyBa MCTO Taka U CO
cnokeHn 30oposu. [Ipm amanmmzata Ha HammoT coOpaH Marepujaid HaWIOBME Ha
BKYIIHO IIET IPUMEPH CO CIIOKCHKH. ﬂBe CIIOKCHKU annar'aaT HaTrpynara BUCTUHCKHU
cinoxxeHkH (parole composte propriamente dette) Bo 4Mj cOCTaB BlIer'yBa €Ha HIMEHKA
U ApYT uTajujaHcku 300p: guardaroba (rapaepo0a), sottoveste (mordycran):

IIp. ...sandali che staranno bene praticamente con tutto, rendendo dunque il
nostro guardaroba incredibilmente versatile e funzionale.

(...capgaim KOW Ke M3Ivienaar m00po co c¢, IMpaBejKu TO HAIUOT rapaepooep
HEBEPOjaTHO Pa3HOBHUICH U (DyHKIIMOHAJICH. )

JIBa mpmMepa comapikaT CIIOKEHKH KOHW TpHUIlaraar Ha KaTeropujaTa CIIOKEHU
JIEKCEMHU O] TIOBUCOK pea wiu unita lessicali superiori. CtanyBa 300p 3a CIIOKEHU
300pOoBH KoM ce rpaduuky OIJIC/ICHH, HO CEMaHTHYKA C€ OOCIUHETH OHuIejKu
(dopmupaar HOBO 3Haueme: alta moda (Bucoka moma), primavera-estate (mposieT-
JIETO):
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Ip. Negli anni "90 1’approdo nell’4/ta Moda con le creazioni dedicate al lavoro
dell’artista Maria Lai, interamente cucite da Tonina, madre di Patrizia, straordinaria
sarta, poi il debutto nel prét-a-porter ¢ la direzione creativa di Kenzo per quasi 10
anni.

(Bo 90-tute rogunHu Bne3oT Bo Bucokara Mona co Kpealuu TOCBETEHU Ha
paborara Ha ymerHuiiata Mapwuja Jlau, nenocHo mmeHu ox ToHHMHA, Majkara Ha
[Marpurmja, K3BOHpEIHA MIMBAYKa, OTOA IeOU BO MPET-a-mopTe 00JIeKa U KPeaTHBHO
BOJICTBO BO MojiHaTa kyka Kenzo peuncu 10 ronunu.)

Le sfilate della moda primavera-estate 2025 spianano la strada a una riflessione
sul tema attraverso modelli, colori, styling.

(Momnute peun 3a mposer-jiero 2025 ja oTBopaar nmarekara 3a pa3MHUCITyBabe
Ha TeMaTa MPeKy MOJEIH, 00U U CTUIU3UPALE. )

Crnoxenkara monospalla (o0ieka co €IHO pamo) mpuriara Ha Kareropujara
CJIOKEHKH BO YH] COCTaB BJeryBa Npedukc on rpuko norekio. Cranysa 300p 3a
HayueH BHJI Ha popMuparme 300pOBH 1 OBHE JIGKCUUKU €ANHUIIN MTOBEKE CE 3aCTalCHH
BO CTPYYHHTE ja3uIld, BO HayKaTa U TEXHUKATA!

IIp. E come avremmo potuto poi omettere i top con collo halter e quelli
monospalla?

(M xako moToa 61 MOJKEIe J1a TH H30CTABUME MAaHUYKUTE CO XalTep jaka U OHHUE
CO €THO paMo?)

*  3aeMKH 01 JJATHHCKHUOT ja3uK
JlekcnukuoT GOH[ Ha UTAIMJAHCKHOT ja3UK KaKo JeJ Off Tpyliara Ha pOMaHCKH
ja3|IlM Ce COCTOM BO HAjrojIeM JIS O]l JICKCEMHU KOW HacTaHaJIe 10 TaT Ha eBOJyIHja
Ha HapOJTHHOT TOBOPEH JIATHHCKH ja3uK. Bo craTunTe 3a MO/ia KO ' aHAJTM3HpaBMe
HaWJIOBME caMoO Ha 4 MpuMepH BO KoM ce yrnorpebeHu narnHu3mu: collo (kparua),
contrasto (kouTpacr), eccellenza (omuunoct), forma (popma).

IIp. Tra i colori preferiti dalle it-girls spiccano infatti il bianco e il nero, i due
colori che meglio si prestano a qualsiasi abbinamento (sia a contrasto sia in chiave
tono su tono).

(Mery omuieHuTe OOM Ha MOJTHUTE JICBOjKU CE M3/IBOjyBaaT Oejiata W I[pHaTa,
JBETEe OOU KOU Haj100p0 ce KOMOMHUPAAT CO €€, OUIIO BO KOHTPACT MU TOH-CO-TOH.)

Quanto alle silhouette, si ai top dalle forme astratte e si ai modelli con scollo a
barca.

(Kora cranyBa 300p 3a cuiyeTuTe, MaW4KHTE CO arCTPakTHH (opmH ce
aTICONMYTEH ,,MH", UCTO KaKO M MOJICITUTE CO YaMeIl-u3pe3.)
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*  3aeMKH O APYT CTPAHCKH ja3uk
Bo HammoT aHanm3upaH marepujaj HaujOBME W Ha TPU 3a€MKH Of APYTH
CTPAHCKHU ja3ULM WIM IUjajeKTH, OJHOCHO I10 €1HA 3a€MKa Ol TepMAHCKUOT ja3HUK,
CapJAMHUCKHOT JIWjaJIEKT U IKOTCKUOT jasuk: diktat (mukrar), ligazzos (BpBKH), tartan
(Tapran).

Ip. I diktat — come gia affermato dallo street style — ci invitano a esplorare il
minimalismo con piccoli accenti di glamour.

(JluxTaruTe — KaKo MITO BEKE € MOTBPACHO OJ YIIMYHUOT CTHII — HE TIOKaHyBaaT
Jla TO UCTPaXMMe MUHUMAIM3MOT CO Malli aKIIEHTH Ha IJ1aMyp.)

4. 3BAKJIYUOK

Ilenta Ha HamIeTO HCTpaxKyBame Oelle Ja ce WAeHTH(UKyBaaT U Ja ce
aHAJIM3Mpaar JIEKCHYKUTe TEPMHHM BO WTAJHMjaHCKHOT ja3WK KOW Mpumaraar Ha
TEMaTCKOTO TOJpadje Moga, CO 1IN NPEeKy OBOj TPyX Ja ce Aaae IMPUAOHEC BO
300raTyBamEeTO HAa HayKaTa 3a ja3WKOT BO JEJOT Ha oOpaboTka Ha JIEKCHKATa,
Ounejkn Mojara MpeTcTaByBa 3HAYaeH JIEN OJ UTAHjaHCKOTO CEKOjIHEBHE U MOpa
TEPMHUHOJIOLIKHY Ja ce AeuHUpa.

[TpBHOT med TM COAPXKHM HAjBAKHUTE TEOPETCKH WH(POpMAIMU BP3 KOW Ce
TEMENN HAIIeTO MPaKTHYHO HCTpaxyBame. Ce yTBpAyBa JeKa WTaJHjaHCKHOT
ja3uK €BOJyHpaJ OJ HAPOTHUOT JIATHHCKW ja3WK W 300pOBHUTE HACICHCHU Of
JATUHCKHOT ja3WK MO JUPEKTeH MaT ce 300pOBM KOM ja COYMHYBaaT OCHOBaTa Ha
WTAJINjaHCKHUOT ja3uK. McTo Taka, 00jacHETH ce BUIOBUTE 3a€MKHU KO C€ MMPUCYTHU
BO WTaJHjaHCKUOT jasuK. CO TEKOT Ha BPEMETO, BO HTAJHjaHCKaTa JIEKCHKa Ce
HaBJIe3¢HH OPOjHU 300POBHU 0] CTPAHCKO MOTEKIIO, HAPCUCHH JTUHIBUCTHYKH 3a€MKH
WK CTpaHcku 300poBu. Ha mpumep, HEMHTETpUPAHUTE 3a€MKH JIECHO CO BOOUYBaaTt
MOpaJifi HUBHUOT ,,HEWTAJIMjaHCKH' * U3TJIeNl, HO TIOCTOjaT ¥ MHTETPUPAHH 3a€MKH KOH
HE MOXKEME JIa TH Mpero3HaeMe Mopajiy Toa MTo ce KapaKTepru3nupaar co GOHETCKU U
MOP(}OIJIOIIKY KapaKTepUCTHKHU HAa UTAINjaHCKH 300p.

Jlekcukara Bo MojaTa Kako rnoce0eH heHoMeH € 00jacHeTa BO TPETOTO MOIJIaBje.
Tyka ce nmaBa moceOeH akIEeHT Ha 3rolieMeHara (peKBeHIMja Ha yrorpeda Ha
CTPaHCKH 300pOBH, 0COOCHO 011 (PPAHITYCKO U aHITIMCKO IMTOTEKIIO.

Bropuor gen mnpercraByBa NpPAKTUYHA AHAIWM3a HA MMEHKHUTE KOM Ce
eKCIIepPIUPaHU O] HEKOJIKY CTaTHUH OJ UTAIMjaHCKOTO CIIUCaHue 3a moxa ,,Donna
Moderna“. MIMeHKHWTE W3BaIeHU OJ TOPECIIOMEHATHUTE CTAaTHH CE€ IOJIOKEHU Ha
JICKCUYKa aHallu3a M 32 CeKoja € OJIPENICHO JIalHM € Off JIATUHCKO IOTEKJIO, JaH
€ u3BeJieH 300p WM 3aeMKa, JIOKOJKY € 3aeMKa KakoB BHJ| 3aeMKa € W Jaji MMa
COOJIBETEH HTallMjaHCKU 300p 3a Hea. Ox BKynmHO 138 MMEHKH MOBpP3aHU CO MOja
Ko Oea TpeMeT Ha JISKCHYKA aHaJIn3a BO HAIIETO HCTPAXKYBambe, 3aKITyYnBME JIeKa
WTaJIMjaHCKaTa JISKCHKa BO MOJIaTa BO HAjTOJIEM JIell € COCTaBEeHa OJl MMEHKH KOH ce
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JISJT 0] OCHOBHHOT PEUHUYKH (DOH/T HA UTATUjaHCKUOT ja3uk. [loToa ciienyBaar:
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3a€MKH O]l aHIJIUCKHU ja3uK (BKyIHO 29),

MMEHKH U3BEICHU CO CY(UKC (BKYITHO 25),

3aE€MKH MPe3eMeHH 0] PPaHIyCKHOT ja3uk (BKymHO 10),
CIIOKEHKH (BKYTIHO 5),

3a€MKH MPE3EMEHH O]l JIATUHCKHUOT ja3uK (BKYITHO 4),

MMEHKH KOU C€ MPE3eMEHH OJ1 IPYT CTPAHCKH ja3uK (BKYITHO 3).

Moxeme na 3akiyduMme JAeKa, CIOpel Teopujara, BO (OPMHPABETO Ha
JCHEIIHNOT UTAJMjaHCKU ja3uK HajrojieMa yjora mma JaTHHCKHOT jasuk. Ilotoa,
UTAJIMjaHCKUOT ja3UK € HaArPaJieH CO CUJICH UMITYJIC Ol CTPAHCKH COCEIHM ja3UIlH, a
TOA Ce NMOTBPAYBA U CO MPAKTUYHATA aHAJIM3a HA AaJ€HUTE CTaTHH.

KOPUCTEHA JINTEPATYPA

7.
8.

9

Corbucci, G. (2008). La lingua della moda. Studi di Glottodidattica. Perugia:
Universita per stranieri di Perugia.

Dardano, M. (2003). Manualetto di linguistica italiana. Seconda edizione. Bologna:
Zanichelli.

Garajova, K.(2014). Manualetto di stilistica italiana. Brno: Masarykova univerzita.
Mapkocka, H. (2012). Anausza na ¢ygbanckaiia nexcuka 80 uilanujaHcKuoil
Jjasux co tioceben ocepiu Ha 3aemkuitie, Macuciuepcka wiesa. Cxomje: Ouironomku
taxynrer ,,bnaxxe Koneckn®, Yausepsurer ,,Cs. Kupmin u Meroauj*.

Matzeu, E., Ondelli, S. (2016). L’italiano della moda tra tecnicismo e pubblicita.
Trieste.

Capxocka, A. (2009). Hiiarujanusmuitie 6o maxegonckuoii jasux. Cxorje:
Ounonomku paxynrer ,,braxe Koneckn*, Yuusepsurer ,,C. Kupun u Metomauj“.
Tagliavini, C. (1952). Le origini delle lingue neolatine. Bologna: R. Patron.
Zingarelli, N. (2006). Vocabolario della lingua italiana. Bologna: Zanichelli.
Zolli, P. (1995). Le parole straniere. Bologna: Zanichelli.

http://drmj.eu/

https://diciamoloinitaliano.wordpress.com/

https://online.scuola.zanichelli.it/

https://www.treccani.it/enciclopedia/
https://www.online-latin-dictionary.com/latin-english-dictionary.php
https://glosbe.com/it/la/

https://latin-dictionary.net/

https://www.academia.edu/8577468/L _italiano_della_moda tra tecnici-smo_e_
pubblicit%C3%A0



LEXICAL ANALYSIS OF FASHION-RELATED NOUNS
IN THE ITALIAN LANGUAGE BASED ON EXAMPLES FROM
THE MAGAZINE “DONNA MODERNA”

CTATHUH O CIIMCAHHUETO ,,DONNA MODERNA*

https://www.donnamoderna.com/moda/shopping/migliori-top-estivi-tendenze-
moda-2025
https://www.donnamoderna.com/moda/shopping/migliori-sandali-alti-tendenza-moda-
estate-2025
https://www.donnamoderna.com/moda/patrizia-sardo-marras-libro-intervista
https://www.donnamoderna.com/moda/copia-il-look/come-abbinare-i-vestiti-di-raso-
moda-estate-2025
https://www.donnamoderna.com/moda/mostra-valentino-roma-orizzonti-rosso-pm23
https://www.donnamoderna.com/moda/copia-il-look/tendenze-passate-di-moda-da-
indossare-ancora
https://www.donnamoderna.com/moda/copia-il-look/come-vestirsi-a-maggio-moda-
estate-2025
https://www.donnamoderna.com/moda/tendenze/begood-moda-sporty-primavera-
estate-2025

43






Knuxyceenocm






VJIK 821.163.3-31-09 Original research paper
OpuruHaneH Hay4eH TPy

BPAKAIHE 11O U3I'YBEHUTE TPATH:
ET30YCOT KAKO UAEHTUTETCKA TOIIOTPA®UJA

BECHA KOXXNHKOBA
Ounonomky paxkynter, YHuBep3ureT ,,l oue Jemxues, LlTun
vesna.kozinkova@ugd.edu.mk

Ancrpakt: OBOj TpyJ ro pasmieayBa BpakameTo IO er3ofycoT Kako Mpolec Ha
PEKOHCTPYKIIMja HA WACHTUTETOT HPEKy KYJITypHa MEMOopHja W IpocTop. Bpakamero He
ce caka Kako (U3MYKH YUH, TYKy KAKO CHUMOOJIMYKO TaTyBame HU3 CEKABAIHETO, BO KOE
OeraJierioT MOBTOPHO IO MpoHaora cBOjoT JloM BO CEKaBaWmEeTO, ja3UKOT M KOJCKTHBHATA
Memopuja. [Ipeky ananm3a Ha HaparuBuTe Ha Erejckute MakeMOHIM U HUBHUTE KHUKEBHU
penpe3eHTaluy, TPYAOT ja pa3nieaysa Tornorpadujara Ha H3ryOCHUTE MIPOCTOPH M HAYHHOT
Ha KOj c€ Ipajii HOBa KYJITYpHa reorpaduja Ha MPUIIaIHOCTA.

Kunyunn36opoBu: e2309yc, pararve, ugenitiuitieil, Kyiyprna memopuja, ioiiopaduja,
Ezejcxu Maxegonyu

RETURNING LOST TRACES:
THE EXODUS AS AN IDENTITY TOPOGRAPHY

Vesna Kozhinkova
Faculty of Philology, University “Goce Delchev”, Shtip
vesna.kozinkova@ugd.edu.mk

Abstract: This paper examines the return after exodus as a process of identity
reconstruction through cultural memory and space. Return is not understood as a physical
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1. Bosen

BpakameTo e CTpoTHBHO 0/ 3aMHHYBambEeTO. Toa ro 03HauyBa MPUCTUTHYBAHETO
Ha MmoYeTHaTa ToYKa O] Kaje IITO MoYHaso naryBamero. Criopen Jlomenuko Hyuepa,
(Hyuepa, 2006: 161) erumororujara Ha BpakameTO € OJ IJIArojoT fornare Koj
MOTEKHYBA OJ1 JIATUHCKUOT fornus MTO Ce TMOBP3yBa CO TPHUYAPCKOTO TpKaio. Bo

47



Vesna Kozhinkova

camara eTHMOJIOTHja Ha MMETO € COJpKaHa IUKIMYHOCTA Ha KPYTOT KOj BO CBOETO
BpTEH-E CE Bpaka Ha Mo4yeTHara rno3uiuja. Bo HajommTa cMuca r1arojioT 03HavyBa
MMOBTOPHO OCBOjyBamke Ha HAIyIITEHOTO M 3aryOeHOTO MECTO, HO OBOjNaT, CO
MOCTUTHATA 1€ Ha MaTyBamkeTO — MOTBPAA Ha ceOecH, Ha COTICTBEHHOT MIICHTUTET
1 HaJMUHYBame Ha Tpaymara. Mnu kako mro ke peue Jlomenuko Hyuepa: na ce
3aMHUHE 32 J]a ce BpaTH. AKO BO HajOTIIT CIIy4yaj MaTyBamkeTo € rmorpara no Jpyrocra,
3aMUHYyBambeTo Ha Erejckure MakeoHIM € aTyBame 3a TOTBPAYBambe Ha ceOCTBOTO,
naTyBame CO Koe THe Tpeda Jia To TIOTBPAAT CBOjOT 3arpo3eH HAeHTUTET. Jla ce Bparar
Ha MECTOTO KaJie 3all0YHa HUBHATa TpayMa. /lypH u kora ce Haoraar JajieKy ojf CBOUTE
POHU OTHHIITA, BO peasHOCTa Ha MpudaTHIMIITaTa BO KO THE CE€ CMECTYBaHH, BO
OapakuTe KOHM T TpaJaT camo 3a HUB U BO HacelOuTe Ko r' (hopMHpaar camo 3a
HHB, THE BO CBOJOT MEHTAJIEH CBET CE QOoMd.

Hexou o HUB 1 HaBHCTHHA ce BpakaaT. [ TacoT Ha OTHUINTETO, IIAaCOT Ha 3eMjara,
Ha KyKaTa, Ha TIO3HaTHOT M CaKaH IMPOCTOp 32 HHUB € MOCHJICH OJ] CEKaKBa TOPTypa U
3a0pana. Hexou Toa ro npasar u 1o 1jeHa Ha COTICTBEHHOT JinueH uurerputet (bopuc
Tymes on [{pgenuoii Kor MOTIUIIYBA JOKYMEHT M TOj JOKYMEHT MY OBO3MOXYBa
Jla ce BpaTh), HEKOM MOCJe JONTH TOJUHH Ce Bpakaar Jia ro TOCeTaT Toa OTHHIITE
U aa no0ujaT oAroBopy Ha MHOTY mpamama (JAuMutap MerneHoBCKH 07 pOMaHOT
I'panuya), HeKoU ce Bpakaar Ja ro M3rpajar HOBOTO BP3 TEMEJOT Ha CTApOTO KaKo
3aBeT Ha npeaenoBuure (AUUroro on Sugosu), a HEKOU BOOIITO HE CE BpaKaart,
TYKy TOa 3a HUB T'O MPaBaT HUBHUTE MOTOMIIM KOW Tpeba Jia ja ocTBapar BpcKaTa
Mery muHatoTo u ceramnocTa (Kuna Kosnbe Bo E2ejyu). KpajHara 1ein Ha HUBHOTO
Bpakame ce TIOBTOPHO OCBOjyBame Ha (U3MUKUTE Oelie3n Ha Toa JIoMa: TIej3aKoT,
KyKUTe, OTHHINTETO, TPOOMIITATAa HA KOM CE 3aKONAaHW HajOIMCKUTE, YIHIUTE H
nyrero. Ho, Toa HMBHO noMa Tpeba Ja ce HaceIu M BO HUBHUOT MEHTAJICH CBET, Jla Ce
JOKMBEe HOBaTa CIIMKa Ha JIoMa Bp3 TEMEJIMTE Ha cTapara, mo3Harara. Toa moBTOpPHO
OCBOjyBamk€ Ha CaKaHWOT MPOCTOpP OJH CO TMapajeiiHa CMEHa Ha BpeMHUBbaTa, Ha
MHUHATOTO HACHPOTH CETaITHOCTa, HA CTapOTO HACIPOTH HOBOTO. HOBHOT mpocTop
Ce 0CBOjyBa CaMO CO HErOBO NPEKJIONYBambe CO CTAPUOT KOj BOCAHO € U YCJIOB 32
HEroBa perieniyja. BeymHoct, BpakambeTo uMa camMo eHa el — HaJIMUHYBambe Ha
Tpaymara CTeKHaTa co IPOTOHCTBOTO U BO TOA € HEroBara eIMHCTBEeHA cMucha. Jlanu
Taa MOXe Jia ce HajaMmuHe? J[amu BpakameTo ke MOMOTHE OBHE OCAKaTCHU, 3pO0CHH
nyfe la MOXKaT Ja TO MPOAOJDKAT KUBOTOT KaKO HOpMATHH Jiyfe O6e3 Tpaymara Ha
o0e3nomyBameTo? J[amm KOHEYHO Ke ro HajJaT CBOETO JIOMa U KaJle, BCYIIIHOCT, Ke
oune toa? Toa ce mpamama KoM ce NMOCTaByBaaT M Ha KOM HHE Ke ce obuaeme na
JlajJieMe OJITOBOP MpEeKy cienHuBe acnekTu: a) OCBOjyBame Ha (QU3UUKHUTE Oeie3u
Ha goma; 6) Cpenbure; B) Hanmunysame Ha Tpaymara. AIUIMKaTUBHUOT MaTepHjal
€ mo3ajMeH ofi pomaHure: Sugosu, L[peenuoiu kor u Bpeme na monuerve o Taiiko
l'eopruescku, I panuya on isan Yanoscku u E2ejyu on Kuma KonGe.
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2. OcBojyBame Ha (U3HYKHUTe Desie3d HA goma

Ou3NYKMOT aMOUMEHT Ha POAHOTO OTHUINTE MpeTcTaByBa (hHM3MYKa MOTBpAA
3a UIACHTUTETOT Ha nporoHeture. Co MOMOII Ha THE (PU3NYKH ,,3HALU " THE U TIPEe]
cebe W mpea IpyruTe o MOTBPAYBAaaT CONCTBEHHOT JICTHTUMHUTET M IPaBO Ha
3eMjara oJ] KojalTo Hacuia Ouie nmporoHeTd. TokMy 3aToa HUBHOTO Bpakame 3HAYH
HUBHO ITOBTOPHO OCBOjYBam€ CO LIeJI MPEN03HaBake Ha CTAPHOT MPOCTOP M HETOBO
MTOBTOPHO 3all0CEIHYBabE U BO (PM3MUYKara, HO U BO HUBHATa MEHTAJIHA CTBAPHOCT.
LenuoT Toj hu3ndku aMOUEHT, KOj JIOJITH TOIUHU OMJI IPEIMET Ha HUBHUOT KOITHEXK,
Ha HUBHAaTa HEW3MEpHA Tara, Ha HUBHATa 0OOJIKA, Cera CO CeTa CBOja PACKOII Ce
oTBOpa mpex HUB. Tyka, cera, IIpejl HUB € HUBHOTO goma KO€ CTaHyBa PealHOCT BO
HUBHUOT (DM3UYKH CBET U TOa goma Tpeba 1a CTaHe eJIeMEHT Ha HUBHOTO BHATPEIIHO
MEHTAJIHO JIOKMBYBawe. Ho, Toa HUKako He MOxe 0e3 cekaBamara, 0€3 MUHATOTO
KO€ HEeM30pHIIIMBO € BpPEeKaHO BO HHMBHaTa cBecT. Cekoja CIMKa Of CEeramrHocTa,
of peanHaTa, (U3MUYKaTa CEralmiocT BO KOja THE Ce HaoraaT Kora 3adeKopyBaar
Ha POJHOTO TJIO € TpOCIe/ieHa CO MUTHOBEHO CEeKkaBarme BO MHUHATOTO, Ha TOj UCT
MIPOCTOP O] HUBHUTE CeKaBamba KOW CO TEKOT HAa BPEMETO MOpPaaH CUIIMHATA Ha
KOITHEIKOT T0 uaeanusupaa. Co TEKOT Ha THE IOITH TOJUHH Ha TPOTOHETOCT, CITUKUTE
BO IIaBaTa 3a goma A00UBaaT NpU3BYK Ha 0ajka, Ha UJEaJIeH CBET U CUTE OHUE JIOLIN
paboTu MOBp3aHHU 3a Toa JIoMa HaeJHAIl UCUE3HYBaaT U ce MpeJaBaaT Ha 3a00paBoT.
»KakBa e Taa orpoMHa MarHeTcka CHja Ha pOAHATa IrpyTKa KOja HE3almUpJIMBO HE
Oapa MoBUKYyBajku HE KOH cebecu kane u aa cme? LlTo ja mpaBu Taa Hej3WHA TaKBa U
TOJIKaBa MpUBJIeYHA MOK? 3omTo ru O6apa HammTe Kocku? 3omTo u co mro? Illto e
TOAa TOJIKY CHUTHO BO Hea? mparryBa Crapaenos. (1982)

OHa co mTO MPBO CE€ CpeKaBaaT € ilej3adicoiti Ha POAHOTO OorHUINTE. Toa e
OKOJIMHATA, PEKUTE, IOTOUNHATA, TOJHbaTa, TNIAHMHUTE KaJle Ce O/IBUBAJIC CIICHUTE
07l HUBHHOT >KMBOT TYKa, a HAjueCTO TOA C€ CIEHHTE Ha JIETCTBOTO. AKO c€ MMa
MpeaBH] JeKa Kaj CEeKOj YOBEK THE ceKaBarba OyJaT HEKHH €MOIIMH, TOTalll MOXKe
Ja ce nobue moOIMCKa MPETCTaBa 32 HUBHUTE UyBCTBA CO KOM THE T'O JIO)KHBYBaaT
toj nej3ax. [locne macHuot kpuk Ha JJumurap MerneHoBcku o1 pomaHoT [ panuna:
»Mojara Mernenuja! Mojara Mernenuja!“ ce peaar eiHa 1o €1Ha CIMKUTE Ha POAHUOT
Kpaj, CIIMKUTE Ha Mpey0aBHOT T€j3aK BO KOj JOMHHHUPAAT ,,HEJOIIECAHUOT JIPBOPE]
o] TOnoiu", ,,7Ae0e)Ii jaBOPOBU CEHKH", ,,3€JICHH TYHEJM HaMecTa MPOAYIMYEHU CO
CBETJIMHA U NPUAPYKEHH CO TYKameTo Ha ryryTkure™. Toa ce MUpHCHUTE U 3BYLIUTE
Ha Qoma TO KOU JIOr0 ce KomHeemle. Taa pea BO CBOMTE HOCHHLM ja YyBCTBYBa U
Aquroro of poMaHOT Sugosu Kora 3aeJHO CO CBOjaTa CTapUiKa M Marapero ce Bpaka
noma. Kucenkacro-ciagok Wi ropainBo-ClIaJIoK BKYC € BKYCOT Ha jJoMa. TakBHOT
BKYyC o uyBcTByBa /lumurtap MerneHoBCKH 0 pOMaHOT / panuya Kora IpernoioByBa
e/lHa Tpacka oJ] cly4ajHara MmpoJaBavyka Koja ja cpekaBa Ha matoT. [Ipackara kako
cUMOOJ ¥Ma MOBEKEKPaTHO 3Haueme. Bo aHTHUKKUTE BpeMumba Taa Ouina cuMO0I Ha
HCKPEHHUOT, CPACYHHOT 300D, @ BO KHUHECKaTa 1 jallOHCKaTa KyJITypa Taa ce oBp3yBaJa
co OECMPTHOCT, IONTOBEYHOCT, MPOJIET U MIaJoCT. Bo Taa mpernosioBeHa ceMka o1
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Ipacka ja Mpero3HaBa U ropuinBaTa U OlakeHara CTpaHa Ha CBOETO Bpakame. Toj
BKYC BHECYBa HCTOBPEMEHO U CMUPEHOCT ¥ BO3HEMUPEHOCT.

YyBCTBOTO Ha CMHUPEHOCT IOTEKHYBA Ofl CO3HAHHETO JeKa c€ KOHEUHO QoMd,
BO HUBHOTO BHCTHUHCKO goma, TaMy KaJ€ HITO PAaCTCIIiC U I'M MMOYYBCTBYBaAJIC IMIPBUTEC
pazocTy WTO TH JOHECYBa JKUBOTOT. Taa CMHPEHOCT HOCH CO cebe HECOMUPIHBO
YyBCTBO Ha cpeka koe Oapa fa ce 300paBar CUTE U3MHHATH TOJJMHU Ha HEM3BECHOCT,
CTpaB M NMPOroHCTBO. Toa € YyBCTBOTO Ha PaJOCT KOE HABJETYBa BO CHTE MOPHU Ha
ourtuero. PagocT 3aroa mro Toa MecTo ce camuTe THe. Toa € HepaCKUHIMBO MOBP3aHO
co HuBHOTO OutHe. EnHoTo Oe3 npyroto He Moxar. Toj daxt ro koHctatupa Kuna
Konbe kora ro ocrBapyBa COHOT Ha TaTKO M W KOHEYHO c€ ,,Bpaka“ Bo OBuapaHH.
Kora ja 3mornenysa cnukara Ha Jlepunckorto [lone u3neano kako OieckaBo 37aTo
KaKo ,,HEMpemIeAeH TKAaeK Ol MOJMWEba CO 3pPENi0 KUTO WU JUBAAM, HaeOHAIl M
CTaHyBa COCEMa jaCHO MOTEKIIOTO Ha MEJIAHXOIMYHUOT KapaKkTep Ha HEj3HHUOT TaTKO
OuJejku, Criope]] ICUXOI03UTe, pAMHUIIATA, HEIIPETIICAHOTO T0JIe, € TIej3aX KOj para
Menanxondja. Ha inHujara Ha koja ce Jonupaar HeOOTO U 3eMjaTa, BO HEPEIeHHOT
BUJIMK U HEJOTVIE C€ 0CO3HABa UyBCTBOTO 338 OCAMEHOCTA.

[lej3axkoT Ha JOMa rO cO3/7aBa M YyBCTBOTO Ha BO3HEMHUPEHOCT. UyBCTBOTO
Ha BO3HEMHUPEHOCT MOTEKHYBA OJ HEMOXKHOCTA J1a C€ Mperno3Hae MpOoCTOPOT KOj BO
MEHTaJIHaTa CBECT CE JJO)KMBYBA KaKoO MO3HAT, OJl CO3HAHUETO JieKa HUILITO HE € UCTO
Kako BO cekaBamara. [lo3HaTHOT mpocTop cranan Hemo3Har. Kage ce mecrara on
JETCTBOTO, KaJie Ce MaTeKUTe Mo KOM Hajop30 ce Haora MmaroT J0 I0Ma — ce Mpaliama
kou Jlumurap MemeHOBCKH 01 poMmaHOT [ panuya cu ru nocrasysa. [lomuciysa
JieKa TO 3TpelIy MMaToT U JieKa ce Haora Ha Hekoe Tyro mecto. [lomonHa pa3dupa
JleKa HErOBOTO POIHO MECTO JTOOMIIO JIBE JIMLA: CTapo W HOBO. HoBoTO MM mpumara
Ha OHHWE KOMILITO OCTaHAJIE U HE 3aMUHAJIe, a CTapOTO Ha MEIUIOCAHNTE U 3aMUHATHTE.
Toj ce ynaryBa KOH HajCUJTHUTE YIIOPHUINTA Ha (PU3UYKHOT UJCHTUTET HA €JICH YOBEK:
KyKuTe, UPKBHTE, rpobuiirara. Bo HUB cekoj 4OBEK ro MOTBPAyBa CBOETO MOTEKIIO,
CBOETO MHUHATO M CBOjaTa TpaJuilyja.

Kyxaina e npBOTO HELITO LITO I'o Oapa AIIMIOro oy pPOMaHOT S1Qo6u KOIra ce Bpaka
BO POAHOTO CEJIO 10 TPUTOAUIIHOTO MPOTOHCTBO. CTapOTO OTHUIITE CE MPETBOPHIIO
Bo nemumTe. OTHUIITETO U IEeNeITa CH MMaar CBOja CI/IM6OHI/IK3 BO PCUYHHMKOT Ha
cuMO0H. OTHUILTETO CO CBOETO OCHOBHO 3HAue€mhe € MECTOTO Kaje LITO ce 4yBa
orHoT. OrHOT HOCH co ce0e: ,,...00)KeCTBeHa eHepruja, UCUUCTYBabe, OTKPOBEHHE,
npeoOpasba, npenopos...“ (Tpecunmep, 2001: 172) Ho, Ha HMBO Ha CEKOjIHEBHO
MOMMame OTHUIITETO € MECTOTO Ha JyXOBHO CMHUpyBame W 3amrtuTa. [lemenra,
nak, cuM0ou3upa: ,,3racHyBame, TelIKa 3ary0da, CaMOOJIPeKyBambe, MOKajyBame U,
Kaj HEeKOU KyATypH, noBTopHO parame”. (Tpecunep, 2001: 190) Bo Hekon KynTypu
nenenta cuMmOoiM3upa u anaboka Tara. Ha mectoTo on Heromara Kyka AIHIOro
Haora camMo KyIl KaMmema, MOHEKoja jarieHocaHa rpea, JOMoNy ypHATH SHIOBU Ha
Kou ce Oenear mapyumba off ocTaHat manrep. [leTkara e odecxpabpyBadka u o Hea
Aunroro 4yBCTByBa Aypu U (pusnuka O6onka. Bo THe sumoBH, jarieHOCaH!, LIPHU H
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METNIOCaHU TO MPEeIo3HaBa CBOjOT JKMBOT: OCAKaTeH, PH M CTYTKaH BO KaMemara.
Bonkara npousierysa o ()akTOT IITO Taa CIMKA Kaj HEro ro para OOJIHOTO Mpallabe:
Kane ce nerosute ronunu? Bo mto ce nperBopuiie Tue?

Bo bamyop, ponHoto MecTo Ha Majkara Ha Kuna Konbe, Hema HukakBa rpajoa
OuJIej KU LIEJIOTO CEJI0, MPAKTUYHO, HEe MOCTOU. C¢€ IITO MMa O] HETO CE HEKOU OCTaHATH
SUIO0BU BIUVICTCHU BO I'yCTa 1IyMa, rpaMaan O] KaM€ba U OAJAJICKy HE MOXKE HUTY Jia
ce TPETIOCTaBH JieKa TaMy UMaJIo Hekoraml ceno. HumTo o aMOHEeHTOT He onaaBa
BIIEUATOK JIEKa Ha TOA MECTO HEKOTalll MMajlo KHMBOT, JeKa ITyJICHpall )KUBOTOT Ha
MHOT'Y TeHepanuu. HamecTo Toa, Toj aMOMEHT € eflHa 3acTpalryBadka CJIHKa BO KOja
JOMHHUpA HEKaKkBa 4Yy[JHa THIIMHA 0e3 KakBW OWJIO 3HAaLUM Ha XHUBOT. VMa camo
e/IHa rpajda Koja co HeKoja HEMo3HaTa Chjia My NMPKOCU Ha YPUBAKETO — YPKEAld.
Taa cranyBa HaJeX 3a OHHE KO CE€ BpaKkaaT, 0apeM 3a MUT J1a MOXKaT Ja T 0)KHUBeaT
CTIIOMEHUTE 3a OHUE KO ITIOBEKe ' HeMa, HaIexK JIeKa, Cenak, HelITo ' Yeka Oamiopiu
Kora ke ce Bpatar. Ho, pa3zouapyBameTo € OrpoMHO KOra THEe He Ke MOXKaT Jia Bie3ar
3aroa IITO U JiBaTa Biie3a ce 3asuianu! Koja e npuunnara 3a Toa 3asuayBame? Jlanu
BOOMIITO UMa MPUYHMHA U HEKaKBO OMpaBAyBame 3a TOj rpo3omMopeH ynH? [lamu co
Toa Tpedano na Ouje yHUIITEH MOCIEAHNOT cBeloK 3a bammuop? Ce penar npamamara
€IHO I10 €IHO 1 Ha HUTY €IHO O/1 HUB HEMA palluOHAJICH OATOBOP 3aTO4a IITO HUKOTAIll
HE MOJKe J]a ce J1a/ie PalioHaIHO 00jacHyBame Ha eJIeH LEJIOCHO UPALlMOHAJICH YHH.

WmneparuBor Ha Apuroro Bo Sugogu Kora ce Bpaka BO POIHOTO CEIO €
Bpakame KoH cebecr. Ho BHCTHHCKaTa cMUCa HA HETOBOTO Bpakamke ce OTKPHUBa BO
MOMEHTOT KOT'a TOj K€ ce BpaTH Ha rpoOuiirara. / poouwitiaiia ce cpeada Mery nBara
CBETa: CBETOT Ha KUBUTE M CBETOT Ha MpTBHUTE. Toa € MECTOTO, CIIOpEe/ HAPOJHUTE
BEpyBama, KaJie MOXKaT Jla ce TIOBP3aT MHUHATOTO U CETalllHOCTa, BPEMETO CErallHo 1
BpeMeTo MuHaro.Tamy ce 3akonaHu KOCKHTE Ha Heropure mnpeauu. [ pobOuinrara ce
OCIHU ¥ KCTIPETYPEHH, CO HCKPUBEHHU KPCTOBH M 31[pOOCHH IJI0YX HU3 KOM U3HUKHAIIA
TpeBa. MOpHHIIM My TIOMHHYBAaT 110 TEJIOTO KOTa MpeJ] Taa TPO3HWYABa CIIMKa Ke ce
3amparna: ,,['yka au ce cute mptu?‘ (I'eopruescku, 1982: 37) [IpamameTo € cocema
Ha MECTO 3aToa IITO Kaj Hero ce para COMHEX JIeka, MOKeOU, MPTBUTE ce TIOOyHMIIe
1 mo0OerHase of 3J10TO Koe U HUB He TM OCTaBwiIo Ha Mupa. ypu n mprBure. Ha
MECTOTO KaJie Tpeba 1a ce HUBHUTE I'POOOBHU: Ha TaTKO My, Ha JIEI0 MY, HA MajKa My
1 Ha 0aba My, 3jae OTBOpPEHA JIyIKa BO Koja ce OelieaT KOCKH. 3aia3yBa BO Hea U '
npucobepysa. Jpxejku ru B paie, AMroro My 300pyBa Ha Marapeto: ,,3Haelll JIu
30IITO C€ BpaTUBME OBJIe, MOj mipujareiny? 3apajau oBue kocku, (l'eopruescku, 1982:
38) Tue koCKHU ce HeroBara BpCKa cO MHUHATOTO.

3. Cpendu

,IlTaHHUTEe HE ce cpekaBaaT, ama >KMBHMTE Kora W Ja Owio ke ce Bujiar
(Yammoscku, 1982: 99) Toa e emotuBHHOT KpuK Ha Tome [lymkara on pomanort I panuya
Kora ro cpekaBa U Mpero3HaBa CBOjOT Ipyrap Of AeTCTBOTO uMuTap MereHOBCKH.
[Tokpaj okonuHaTa, MEj3aXKOT, KYKUTE, [IPKBUTE U TPOOUIITATA, YSeili0 CE KUBUTE

'G‘
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CIIOMCHHIIUM HAa U3MHHATUOT KHUBOT. Camo THE MoKaT Ja ro JOoIoJHaTt aMGI/IeHTOT
Ha BpakameTo W caMo MPEeKy HUB TOA Bpakame JI00MBa HekakBa cMucia. Cpenbure
MOXarT Jla OMJaT NpujaTHU Kora MoOyayBaaT He)KHU CIIOMEHHU Ha M3MUHATHOT KHBOT.
Ho u HenpujaTHU Kora THe J0mHUpaaT 10 HEKOU TEIIKH, MpauHH MECTa O] TOa MHHATO.

Cekoe Bpakame € MmoceOHa NMpUKa3zHa, CEKOE O HUB MMa pasziMyHa CMHCIA,
a CHWTe 3ae/lHO €/IHA: Ja ce HaJMHHE Tpaymara. Taa He ce HaJMHHYBa CO HEj3UHO
MOTUCHYBaWkE, CO 3a00paBambe Ha CIUKUTE OJf MHHATOTO, TYKY, HAIpPOTHB, aKO
ce 300pyBa 3a Hea, 3a CUTE COCTOjOM KOM JIOBEJIC JIO HEJ3MHO Co3JlaBame. Huiro
He cMee Jia ce 3a00paBH, HUINTO HE CMee Jia ce MPEMOITYM, CE Mopa Jia u3Jie3e Ha
BHUACIHNHA. He cmee Huxorain ,,3a4YBYBABETO HA ONIITCCTBEHUOT MUDP a 6I/II[C anuou
3a momoTo MmuHato™. (Kpamapuk u banoBuk-MapxkoBcka, 2012: 144) A Toa € MOXXHO
eIMHCTBEHO aKO Ce Bparar TaMy, Ha MEeCTOTO Kajie TpayMara 3alo4yHaia, caMo Tamy
Ke MOXKaT CIIOMEHHUTE Jia Ce TIpeiajar mojieka Ha 3a0opaBoT. Camo Tamy, MOXeOH,
U Ke ce JIojAe 0 HEKOW JPYTd BUCTHHH, Jieka: ,JOBEKOT e (hu3Muku 3apOOCHUK
BO BPEMETO M MPOCTOPOT, (CaMO HeroBara MMcia Hema rpaHuim). (I'eopruescki,
1982: 353) Tokmy 3aroa, cpeadUTe CO JIyreTo, MO3HATH WM HETO3HATH, OJIMCKH
WIK JaJeUHH, TpUjaTeid WIA HENpUjaTeld, NMa JIypH W JKUBU WIA MPTBU ce
noTpeOHM 3a HaJAMHUHYBamke Ha Taa Tpayma. A HUB T'M WMa MHOry. BeymHocr,
»Cpendara e mpoTHBTEX a Ha CKUTameTo ™ 3a0enexyBa Kpucrea (Kpucresa, 2005:
247) Taa e kpcromar Ha ABE JPYrOCTH, IO MPEUEKyBa CTPAHELOT U My I'O OTBOpa
CBOJOT JioM 0Oe3 Jia To cMecTH BHarpe. Hej3uHaTa yCHemHoCT € pe3y/iTar caMo Ha
Hej3uHaTa npuBpeMeHa npupoaa. CBECHOCTa 3a Taa NPUBPEMEHOCT U Kaj SIHUOT U
Kaj JPYTHOT, TOMaKMHOT U CTPAHEIOT, CO3/laBa YyBCTBO 3a HEj3MHA MOCAKYBAHOCT.
Taa cranyBa mocakyBaHa coctojoa. BooOnuaeHo Taa mouHyBa co roz0a, Kako IITO
ke 3abenexu Kpucresa. Jeno Kanun, eqMHCTBEHHOT cTapel O ,,CTapOTO™ ceJo,
HETrOB HajcTap JXUTel, € JAoMakuHOT Ha Jlumwurap MerienoBcku. Toj kako jo0ap
JIOMakvH TH TOHYJyBa CBOUTE FOCTH CO pakuja, jajia u miieko. Co Toa 3armovHyBa
cpenbara ouekyBaHa nenu 30 romuHu. Jumurap METICHOBCKH € BEpHHK: TOj TH
caka cpeabuTe, MM IpUCTanyBa co JbybonuTcTBO U kenba. (Kpucresa, 2005: 246)
[Ipukasnara Ha neno KanuH e nmpukasHara 3a CUTE OTKOPHATH: TPOCTOPHO U JYXOBHO.
Taa e, BCymIHOCT, TOKa3 Jieka OTKOPHATOCTa HE CE OIHECyBa camMO Ha (PU3UYKOTO
HalyITame Ha MPOCTOpOT. Toj ocTaHal JoMa, HO Taa OTKOPHATOCT U OCAaMEHOCT
ja 4yBCTBYBa J71a00KO BO cede 3aToa ITO CUTE IITO MYy c€ ONUCKH 3aMHUHAJIC Tope.
Ocranal Ha pojHaTa IPyTKa Jia ja yyBa 3eMjara ¥ JJOOMTOKOT 3a Jia UMa IITO JIa UM
JlaJie Ha CBOUTE Kora ke ce Bparar. [loctojaHo yekajku a IOMUHE ,,JIOIIHUOT BeTep™
U THE J]a ce BpaTar, HO JIOIINTE BETPUIITA CE€ Pe/ieiie eHH 110 APYTH U TOj OCcTapyBa
cam u HanymTeH. Jleno Kanun e )xuBHOT crioMeH Ha MuHaToTO. Herosara mnojasa Ha
HdumuTap My nnun Ha ,,Hemto kako pasrpanero credio Ha Betep®, (Hanmoscku, 1982:
153) koe crou Ha MecTOTO Kako kameH. CIIMYHO UCKYCTBO JokuByBa 1 Kuiia Konbe
IIpU TIoceTara Ha POAHOTO MECTO Ha HEj3MHHOT Tarko. Jla moTceTnme, Taa e Tperara
reHepanuja koja OerajacTBoTo co cebe ro HOCH Kako Tpayma. Taa Tpayma, Taa u
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OCTaHaTUTE MPETCTABHUIM Ha Taa reHepalyja ja IpUCBOjyBaar 0Jf CBOMTE POJUTEIH
MpeKy HUBHUTE CeKaBama U HUBHUOT KomHEeX. Ha cekoj wekop Kuma u Hej3uHOTO
CEMEJCTBO CPETHYBAaT JIyl'e KO OTKAKO K€ JI03HAAT O KaJie Jioaraar, ' ONCUITyBaat
CO peIia Ipaliama 3a CBOUTE KOU KHUBeaT rope. Hekou ce mpairyBaaT 301ITO Beke
KOHEYHO HE ce BparTar, ApyTH, MakK, yrnaryBaar no3apasu. OcTaHyBa BIEYaTOKOT JeKa
U THE CaMUTe ce JIyf'e Ha MEeJaHXO0Jfjara, Jyf'e KOM MOpaaT ¥ UMaar JIBe JIMIa: jaBHO
u ckpueHo. Toa ce nyfe Ha KOM pa3enOuTe UM CTaHase JIed O] HUBHUOT TeHETCKH
KO ¥l OYEKYBamETO KOTa pa3lielIeHUTE Ke Ce CpeTHAT MOBTOPHO. THe ce OTKOpHATH
JOyUIM eTHAKBO CHITHO KaKo M OHWe Kou noOerHaine. CeTo Toa e J0BOJIHA MPUYUHA A2
ce nocrasy npamameTo: Koj on HuB HaBuctuHa e goma? (Konbe, 1999: 125) lanu
JIoMOT € MECTOTO BO HEKOj KOHKpPETEH reorpad)cKu MpocTop, Ha HEKOe MECTO 3a KOe
YOBEKOT ce (hMKCHpa M co3/1aBa MiTy3Hja JeKa HeroBara cpeka 3aBUCH MCKIYYHBO OJf
toa Mecto? [lanu, MoxxeOu, /JoMOT € BpeMeTo IOMUHATO CO JIyI'€TO KOU TH ¢€ OJIMCKH
BO YKMBOTOT KOj YOBEKOT CaM CH I'0 Tpajyl KaKo BUCTUHCKH KpeaTop Ha cyaOuHara. Ja
MOBTOpYBaMe JIM TIaK HUTHpaHaTa Te3a Ha Tamko ['eoprueBcku oBojmnar Bo 00JIUK Ha
npamame? /lanu HaBUCTHHA YOBEKOT € 3apOOEHHK Ha BPEMETO U MPOCTOPOT?

4. HanMuHyBame Ha Tpaymara

Cera qpaMaTrika Ha OErCTBOTO KO€ 3a MOCJIEAMIIa UMa TPpajHa 3ary0a Ha JIOMOT
U MPUHYJICHOCT JIa C€ OCHOBA HOB JIOM Ha HEKOE HOBO MECTO JaJeKy OJ POTHOTO,
MO3HATOTO M CaKaHOTO, cute Erejiu ja HOCAT Kako JIMYHA paMaTHKa U Taa CTaHyBa
mmdpa Bo reHeTcKHoT kofa. Co TakBa Tpayma THE IO 3allOYHyBaaT OCTATOKOT OJf
HUBHHUOT JKMBOT Ha MECTaTa KaJie ce HACEeJICHN U Taa Tpayma CTaHyBa COCTaBEH JIel
O )KUBOTOT KOj Tpeba Ja T¥ MPOAOIKH HACHJIa IPEKMHATHTE )KUBOTHH OHOTrpaduH.
Taa tpayma Tamo bapuues, Tatkoto Ha Kua, ja Oemre ckpuit 11aboko Bo ceOe 1 Taa
ro o0eJexa IeIMOT HEeroB JKUBOT. Taa He My JI03BOJIyBallle J1a TO KHUBEE BUCTUHCKH
*uBOTOT BO CKOIIje, BO HOBOTO JI0OMa CO CBOETO CeMejcTBO. BepyBaiiie eka ako oTuze
OapeM elHaIl BO CBOETO POHO CEJI0, CaMO €JIHAIIl 33 Jia TO Hajje rpo00T Ha cBojara
MajKa, 4Mj JKMBOT TPArnyHO 3aBpLIyBa HOKTA Ha OErCTBOTO, K& MOXKE CIIOMEHHTE Ja
I'M IpenyITy Ha 3a0opaBoT. Toa Gellle HETOBUOT COH LETHOT XKHUBOT U 3aToa Kuia 3a
CBOJjOT TaTKO Ke 3allHIIIe JIeKa € TOJIEM COHYBaY Kaj KOj IpaHuIlaTa ja moKaxkaia cBojara
HajpenpecuBHa MOK. 3aToa, Kako mTo 3adenexysa Komnbe, rpanuiiata Bo erejckara
TEPMHUHOJIOTHja UMa TI0ceOHO 3Havewe. Criope/ 3aHUHU, MOXKE JIa O3HauyBa 3a0paHa,
KOITHEeX, JKenda, Cymup U Helopaszoupame. 3a1 Hea ce Mecrara 1o KOU ce KOIHee,
a xou ce 3abpaneru. Taa 3a0paHa TOJNKY Ce MMa BrHE3/ICHO BO Pa3MUCIYBAHETO U
cakamero Ha Erejuure mro 1ypu M Kora ce Haoraar Tamy, ©MaaT 4yBCTBO JieKa Ce
Ha HeKoe 3a0paHeTo MeCTO, Ha MECTO KOCIITO CIIOPE/] HeKAKBU 3aKOHU HAa HUB HE UM
npurnara.

W Bopuc Tyies ox pomanot [ [peenuoiu kor ox Tarko ['eopruescku € 3apo0eHUK
Ha mMuHatoTo. Heromara >kuBOoTHA IMpUKasHa € TUIIMYHA KMBOTHA IMPUKa3Ha Ha CUTEC
Oopim kou ce Ooperne Ha ctpanata Ha JIATL. Taa, OTkako r'u To)KUBeaa MOCICTHUTE
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nopasu, € IpuHyJeHa Ha MOBIIeKyBamke BO Anbanuja. Toa e mpBara Tyra 3eMja Ha
Ko0ja ce Haora nmapru3aHckuot tonyuja bopuc Tymes. Llltoryky pa3OyaeHara nposet
CO CBOMTE MHPHCH M OOHM TO IMOTCETyBa Ha POIHOTO CEJIO0 M HAajMHOTY OJ CE TOj
caka Jia ce Bpatu goma. Ho, cynOunara 3a Hero u ocranarure 6opuu Ha JIAI" numa
MOATOTBEHO CYpOBO clieHapHo. [lounyBaaT HUBHHUTE TalKamba HI3 CBETOT. CKpUEHHU BO
COBETCKHUTE BOCHHU OpOJIOBH, BO YCIIOBH KOM HE MPHJIETaaT Ha eJIEMEHTAPHO YOBEUKO
JIOCTOUHCTBO, THE TIpeKy Boaute Ha Menutepanot, Llpuoto Mope u Kacmuckoto
Mope ce onnecenu nypu no TamkeHnt. Tamy bopuc Tymes ro 3amouHyBa CBOETO
CTPaHCTBYBam€, CBOjOT KHMBOT BO €r3WJI JaleKy off poxHara rpyrtka. [IpukaszHara
3a HErOBOTO BIOMYBam€ € TpUKa3Ha 3a BIOMYBAamETO Ha MHOry Oeramiu. Tamy
cu oopMyBa CBoe HOBO cemejcTBO. CH UMa €JICH IIPUCTOCH JKUBOT, HO MUDP HEMa.
[TocTojaHo ro jasie U MPOroHyBa MHCJIATa 3a JIOMa ¥ HErOBOTO CEMEjCTBO, HETOBUTE
JIBe KepKM W HUBHATa CyAOWHa, Koja 3a Hero ocranajia Herno3Hata. Ho, u Toj kako u
Jone CoBuyaHoB on1 [{pHo ceme, BO palieTe Jp>KU €JCH JINCT XapTHja Koj Tpeda na
IO MOTITUILIE M CaMO TOj MOTIHC € YCIOBOT JIeKa MOXKE Jla Ce BpaTH JoMa. 3a pasjinKa
on lone, Toj motnuiryBa. Ha TakoB HaunH TOj ce apupMupa Kako JIMK aHTHUIION Ha
JoHe. Ako Ha HMBO Ha IOCTalKa TOj ce apUpMUpa Kako aHTHjyHaK, TOj € jyHaK
CTIOpe/ CUJIMHATA Ha AylIeBHATa Jpama HU3 Koja moMuHyBa. Cuiara 3a BpakameTo,
MHUPHUCOT Ha pOAHATa rpyTKa, cyaOuHaTa Ha OMMCKHUTE 3a HETO € MoCcHiIHa of ce. Toj
nornumysa 3a aa ce Bparu. Jamu bopuc Tymes e nmpenaBuuk? Uum waeanu Toj
npeaBa: CBOUTE WK TaTkoBuHCKUTE? [0 0cTaBa ,,HOBOTO™ cemMejcTBO BO TallIKeHT 3a
Jia ro obapa ,,cTapoTo™ 3a Jia CTallHe Ha POJHOTO TJIO BO 3aJIe30T HA CBOjOT KUBOT U
IO JIOJITH TOJIMHU CTPAHCTBYBAKE JIa CE CMUPH U JIa TO HajJie CBOjOT crokoj. U mokpaj
MOTIUITYBakETO: ,,Jlyiiara, Muciara u cpueTo My ocranyBaar yuctu™. U mokpaj
qrcTara MHECJIa U YUCTO Cplie, OTIHCOT He € KaTap3a M Heropara JAylleBHa Jpama
JIOTIpBa To4HyBa. JlymieBHara OopOa MmouHyBa Jiypy OTKAaKO Ke Ce BpaTu Ha POJIHOTO
0. OTKako ce Bpaka, CellaHUTe I'o OT(pIiaar, ro Tiiefaar 4YyaHo, a HETOBHOT Opar ro
OOBHHYBa 3a MMOTHHUIIYBakeT0. YOBEKOT KOj I'M MpeaBa CBOMTE MJealld caMo 3a J1a
ce BpaTrH, CTaHyBa OMACHOCT 32 PEXKHUMOT, 3a cesloTo. HaeaHan Tolky nmocakyBaHUOT
JIOM, TOJIKY MOCAaKyBaHOTO CEJI0 3a HEero CTaHyBaaT JajJeyHH W Hermo3Hatu. bopuc
TymeB noxuByBa (paTajqHO MCKYCTBO CO CBOJOT JOM. HeroBmor oM, mpocTopoT
10 KOj JIOJITO KOITHEEJI, MOPay KOj To HamyiTa cemejctBoTo Bo Tamkent u Oura,
KOja MCKPEHO TO cakalla, ce MOKaKyBa Kako JiaxkeH npoctop. Toj e mpocTop koj npen
Hero ce adupuMHpa cO Heropara Iel0OCHa KOHTPaJAMKTOPHOCT. HamecTo jby0oB,
CIIOKOj M cpeka, TOj JIOHeCyBa OIOHMBHOCT, 3a30p, HECIOKOjCTBO. TOKMY 3aToa TOj
ro MEHyBa MECTOTO Ha HBECHE, 3aT0a IITO TOj HeroB JloM co ,,IpHA JyIKa* Kako
MopTa 3a HeTo € TyI'0 MECTO BO KO€ TOj He ro Iperno3HaBa BUCTUHCKHOT Jlom. Taksa
KOHTPAJUKTOPHOCT BO OJIHOC Ha COIICTBEHHUOT JIOM JIOKUBYBa U [ 1opuja AHnany3uja
Y 4yBCTBOTO IO OJTHOC Ha TAKBUOT JIOM Taa ke r'u Hapeue xomopoouja. OBOj TepMUH
Taa ro UCKOPUCTYBa Kako OyKBaJHa €THMOJIOLIKA MeTadopa 3a CTPaBOT O AOMOT.
Toj ctpaB kaj bopuc Tymies ce jaByBa 1 mpou3ieryBa oj peajHara coctojoa Bo Koja
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TOj ce Haora — OT(PJCH OJl CHTE, Ma JYPH U O] COIICTBEHUOT OpaT M COICTBEHUTE
kepku. Enuzabera [lleneBa BoO TaKBUOT MPHOJ] KOH IOMOT CO KapakTep Ha TerOOHOCT,
HecoBIarame co IMYHOTO MUHATO UJIM CONICTBEHOTO MOTEKIIO IO HAPEKYBa KaTeropmja
sxykenociu. (lenesa, 2005: 26) Bo Taa kareropuja Taa mperno3HaBa Bp3yBambe
Ha ITOBEKe HETraTUBHU KOHOTAalMy, Taka ITO JOMOT HE€ CC€ NOXHMBYBAa KaKO HEIITO
HHTHMHO, CBO€, TYKy Kako kiayctpodoOuja. Tyka mo monH u3pas jmoara Taa T.H.
petipecusna gynkyuja na gomoiu. JJoMOT cTaHyBa 3akaHa 3a bopuc. 3aroa pemraBa
co Jlpura, ’xeHara Koja ke OCTaHe CO Hero J0 KpajoT Ha HErOBHOT JKMUBOT, JIa U3TPaaH
HOBa KyKa Ha HEj3MHHMOT UMOT. Taa Kyka u3rpajicHa Bp3 KaMeH € IpBara pajocT 3a
Bopuc otkako ce Bpaka. Bo rpagemero Ha KykaTa ja Haora cBojaTa cMHUCIA, HO H
CBOjaTa o1Maszia KOH COICTBEHUOT JOM M HEroBara penpecuBHa cuia. Toj HoB Jlom
€ TOTBp/a /IeKa KMUBOTOT MOXKE Ja C€ MPOAOIKU M K€ MPOJOIKH CaMo ako hMa Koj
na ro nponoioku. CMuciara Ha )KMBOTOT CE€ OCTBapyBa CamMoO HU3 YOBEKOT OWACjKH
TOj € HeroB kpeatop. OBa er3uCTEHLMjAIMCTUYKO CO3HAHKE TO MperuiaByBa bopuc
Tymes u Toj Lienata cBoja eHepryja ja HacouyBa KOH IpaJiel-eTo Ha HOBaTa KyKa Koja
Tpeba Ja cTaHe HETOB HOB JJOM. TakoB €r3WCTEHIMjATHCTHYKU MOPUB Ke J0KHBEE
U AUMIoro, jyHakoT ofi poMaHoT Sugoeu. Toj ce Bpaka BO CElOTO MO TPUTOAUIIHO
IIPOTOHCTBO 3a€JHO CO CBOjaTra IoyJaBeHa cTapuika u Mmarapeto. [IpBara cpenda
CO POTHOTO CEJI0, MOMIEeNOT Bp3 KyIOT KaMema, MECTOTO KaJe IITO Hekoram Owiia
KyKara Kaj Hero ro para CO3HaHHETO: Ke dcugeeme. Toa e co3HaHUE Koe TO 003ema
LIEJIOTO HETOBO OMTHE W CO3HAHHME KO€ My IoMara BO OOHOBYBameTO Ha JIOMOT.
['panejku ja HOBaTa Kyka, HOBHOT JloM, Auroro ce o0uayBa 1a ru BpaTu paboTuTe
Ha CBOE MECTO, Jia ja 3aJienu MyKHAaTHHATa KOja HErOBHOT >KUBOT TO JIeNW Ha JBE
Bpemumba. CriojyBajku 'l THE JIBE BPEMHbA BO €THO, ATIMTOTO ce Bpaka Mery JKUBUTE
N00MBajKM MpeKy Kykara MarepujaiHa MoTBp/a 3a Toa. Tpaymara Ha MPOTOHCTBOTO
u 1oj kKako u bopuc TymieB ja HaAMHHYBaaT cO CO3HAHHETO JEKa CEeKoraml MOXe
Jla ce MOYHe OJHOBO, CEKOTalll MOXKEe Ha TEMENHTe Ha cTapuoT Jlom aa ce uirpaau
HOBHOT. A T0j HOB JloM e mopakara koja Tpeba Jia ce mpeHece Ha OHME LITO JONpBa
Tpeba aa nojnar. Heroara mopaka e jeka 4OBEK HUKOTall He Tpeda /a ce mpegasa
3aToa MITO CeKOj OTKUHAT Jie Tpeba aa ce posuayBa. Cekoj OTKHHAT JIel MOXKe J1a Ce
JIOSHJIyBa C¢ J0/IeKa UMa Koj Jia To suja. Bo cBojot /[nesHux, BO KOj TH 3aIllUIITyBal
CHUTE Pa3MHUCITyBamba U CIIydyBama MOBP3aHU CO MMHITYBambETO HA POMaHOT L{peenuoit
xom, Tamko ['eoprueBckn Ha KpajoT ro mpeHecyBa MOTPECHOTO KaxyBame Ha MBan
YanoBcku 3a Heromara npsa cpeabda co kopeHoT. Co omiex Ha HMISHTUYHOCTA CO
HallaTa Te3a, BO 0Baa NPWIIMKA Ke ro MpeHeceMe BO LEeNOCT: ,,JlaHn mpBmaT uMarie
cpenba co cebecu Of1 Mpesa TPUECEeT TOIUHM, CO COHIIETO IITO T TPEeesio TaTKo My
U JeI0 MY, CO BO3IYXOT CO KOj C€ 3arpIHyBaJl Kora OWJI MaJieuoK, CO U3BOPUTE H
PEKHUTE IITO My ja TacHelle XKeaTa, cO MUpu30ara Ha KOPEHOT IITO HE ja pa3myBajie
HUKaKBHU BETPHUINTA, IITO HE ja U3ropesie amMmemara Ha bomOuTe. CTUTHAT CO TOJIeM
cTpaB Bo cpuero. Jlogeka coHueTo c¢ ymre doraro ce pasneBano ox Kajmakuenan
HaJI0JTy, TPTHA Jia Oapa 3HaK 3a CBOETO MOCTOCH:E 110 OaBunTe 1 Merure. U Taykajku
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no OypjaHHTe W KalMHUTE CpeKaBa €/IeH CBOj BPCHHUK, cera Mak M LBPCT ceJaHell,
1a OTKAKo ce MO3/paBuile, Io Mpaliaj Jaay ¢¢ YIITe IOCTOM HUBHATA KyKa, a TOj CO
MyApOCTa Ha CUTE Mpealy, My oAropopui: BaxkHo e mto TM nocrouil, a Kykara ce
rpaau u pasrpanyBa‘. (I'eopruesckul, 1982: 366)

5. 3akay4ok

BpakameTo Kako TpeT MOJAJIUTET Ha JOMOBHOCTA, IOKPaj 00€310MyBambETO U
BIOMYBambETO, ce ahupMupa Kako HeratuBeH. U mokpaj yBepyBameTo Ha Oerainure
JeKa Taa IpUMapHa AucxapMoHHuja co JloMOT ke Oule HaaMUHATa M JeKa TOj Kaj
HUB Ke ce apupMupa Kako MECTO Ha CIIOKOj ¥ XapMOHH]ja, THE BO CBOjaTa MEHTAaJHa
CBECT U IIOHAaTaMy [IPOJOJIKYBAaT J1a IO JOKUBYBAaT KaKo [IPa3eH, HEIO3HAT IPOCTOP
KOj ¥ TIOHaTaMy Kaj HUB CO3[aBa CTPaB U HECIIOKOjCTBO. BeylIHOCT, co3HaHUETO 110
Koe JoaraaT OHME KOHUILITO ce BpakaaT, € Jeka JJOMOT He € KOHKPETHO MECTO, He €
HUKaKOB (PM3MYKH MIPOCTOP, TYKY HHBHOTO JOKUBYBame Ha JlOMOT reHepupa eqHa
eKCTepUTOPUjAIHOCT Ha JIOMOT, T. €. e[IeH IPUHLUI Ha Oe3MecHOCT. BpakameTo 1o
M3ryOCeHUTE Tparu He 3Hauu MOBPATOK BO MECTOTO Ha MOTEKJIO, TYKY IOBPAaTOK BO
ce0e, BO COIICTBEHAaTa KylITypHa M MeMOpHcKa Mama. IIpocTopoT ce mperBopa BO
TEKCT, a TpayMaTa — BO TBOPEUKA CHUJIA.
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Ancrpakt: Bynent Eygesur (1925 — 2006) e nctakHat mONMATHYAp, HOBUHAD, TIOET H
IIpeBelyBad Off AaHNIMCKH Ja3UK KOj OCTaBH TPAjHH TPark BO MOJIUTHUYKHOT, OMIITECTBEHHUOT,
KyJITYpHHOT, HOBUHApCKHOT M KHWKEBHHOT *XMBOT Ha Typuuja. Bo Heroara moesmja ce
OIIeBa YOBEKOT, IIPHPOAATA, TATKOBUHATA, JbyOOBTA, HAJEKTa, NpaBara, paMHOIIPABHOCTA,
ciro00oz1aTa, MUPOT M CIIMYHO.

JluteparypHHOT TIPEBOJ OBO3MOXKYBAa 3allO3HABAIEC CO KHIKEBHOTO OOrarcTBO Ha
OJIpe/ieH Hapo[I U ja3uK. Bo 0BOj Tpy: ke ce 3armo3HaeMe co KUBOTHHOT 1aT Ha bynent EneBut
KOj ce pe(IeKTHpa BO HErOBOTO TBOPEILITBO, CO KAPAaKTEPUCTUKUTE HA HETOBaTa MOe3nja u co
JIECET TPETIeBH HA HETOBUTE JIMPCKH ITECHN HA MAKEOHCKH ja3HK.

Kayunu 36opoBu: byreniu Euesuiu, iypcka iloesuja, aupcka tioesuja, tipeiles Ha
Hoesuja.

TRANSLATIONS OF BULENT ECEVIT’S POETRY INTO MACEDONIAN

Abstract: Biilent Ecevit, a prominent politician, journalist, poet and translator from
English, left a lasting imprint on the political, social, cultural, journalistic and literary life of
Turkey. His poetry engages with themes such as the human condition, nature, homeland, love,
hope, justice, equality, freedom, peace and similar themes.

Literary translation provides access to the literary heritage of a nation and its language.
This paper explores Ecevit’s life trajectory and its reflection in his creative work, the
characteristics of his poetry and presents ten translations of his lyrical poems into Macedonian.

Keywords: Biilent Ecevit, Turkish poetry, lyric poetry, translation of poetry.

1. Bosen

Typuuja e 3eMja kKoja MMa TrojeMa Tpagulidja Ha MOJUTHYApH, Ip>KaBHULU
U COBETHHIM KOM IHIIYyBaje TIOBOPH, HAIUCH, €CEH, MEMOapH, HUCTOPUCKH H
COIIMOJIONIKY KHUATH Kako npercenarennte Mycrada Keman Ararypk (Mustafa Kemal
Atatiirk, 1881 — 1938) u Ucmer Unony (Ismet Indnii, 1884 — 1973); u coBeTHHUKOT
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BO MHOTY apkaBHH uHCTHTYIUU lepud Mapnun (Serif Mardin, 1927 — 2017). Bo
Ip’KaBHATa OpraHu3anuja U QyHKIHOHHpame Ha Typuuja co ronuHu Oea aKTHBHH
npemuepure bynent Epesut (Biilent Ecevit, 1925 — 2006) u Hepmernn EpGaxan
(Necmettin Erbakan, 1926 — 2011), nparennuute Mexmer Axud Epcoj (Mehmet
Akif Ersoy, 1873 — 1936), 3uja F'okanm (Ziya Gokalp, 1876 — 1924) u ®anux Pudku
Araj (Falih Rifki Atay, 1894 — 1971), uneHoT Ha COOPaHUETO M COBETHUKOT AXMET
Murtxar Epenan (Ahmet Mithat Efendi, 1844 — 1912) u np>kaBHHOT ciyKOCHUK
[Jaxut Cutku Tapanyu (Cahit Sitki Taranci, 1910 — 1956) kou ce 3aHMMaBaa u co
MUIyBame yOaBa KHIDKEBHOCT (10e3Hja, packas, poMaH). CuTe oBHE HHTEICKTYaJIH
W TUCATelld CO CBOWTE Jieja CHJIHO BIIMjaclie Ha MOJUTUYKHOT, OMIITECTBEHHOT,
KyATYPHHOT U KHHYKEBHUOT >KUBOT BO Typuuja.

B02025 ronuna ce o0esexxyBa CTOroJUIIHUHATA O parameTo Ha bynent EneBut
(Biilent Ecevit, 1925 —2006) koj nieT natu ja u3Bpinysaiie QyHKIUjaTa IpeTceaaTel
Ha Biajara, OCyM ToAMHHU Oele Ha yeno Ha PemyOnukaHckara HapogHa MapTHja
(PHIT), mpubmrkHO IIECHAaECeT rOAMHU pakoBoIelie co JleMokparckara jjeBuyapcka
napruja (IJIIT), momonr mepuos Oele nmpaTeHHK, ce 3aHMMaBAIle CO HOBUHAPCTBO,
MUIYBAalle CTPYYHH KHUTH, TBOPELIE [T0e3Kja U IpeBelyBalle KHUKEBHU TEKCTOBH.
Bo 0BOj KOHTEKCT, NPEKy MPeneBUTe Ha HErOBHUTE MECHU HA MAaKEIOHCKHU ja3uK, KaKo
U CO HAIIUTE HOBH NPEIECBH CaKaMe OBa YECTBYBambE J1a I'O MPOJOKUME M CO OBOj
Tpya. Kako pesynrar Ha oBa, Ha YATATENUTE UM MPETCTaByBaMe JECET MPETEeBH Off
noe3ujara Ha bynent Eyesut npeneanu ox Mapuja JIeoHTHK.

Kora ja uurame moesujara Ha byineHnT EpeBut 3a0enexyBame MOETOT KOJKY
rojieMa BaKHOCT O/I/JaBa Ha MUCJIOBHOTO M HA EeMOTHBHOTO OorarcTBo. TokMy mopaau
0Ba, BEPyBaMe JIeKa MAaKeJOHCKUTE IIPENEBU Ha JIUPCKUTE NecHU Ha bynent Enesut
ke moOyaT nHTepecC Kaj unTarenute Bo MakeoHuja.

2. buorpajuja na bBysient EgeBut

Mycrada Bynent EyeBut e poaen Ha 28 maj 1925 roguna Bo McranOyn. Toj e
BHyK Ha Kypauzane Mycrada lykpy Edenan (Kiirdizade Mustafa Siikrii Efendi)
co kopenn Bo Kactamony. Herosuor rtarko, a-p Mexmer ®axpu Eupesut (Dr.
Mehmet Fahri Ecevit, 1896 — 1951) e npodecop 1o cyncka menuiinHa Ha [IpaBHHOT
(baxyaTeT npu AHKapCKUOT YHHBEP3HTET, pareHuK o KactaMoHy on pefoBuTe Ha
PenyOnukanckara HaponHa naptuja Bo lomemoro HapomHo coOpanue Ha Typrwuja
on 1943 no 1950 ropvHa ¥ KOJIYMHHCT BO pa3jinyHU BecHuiM. HeroBara majka,
®darma Haznu Egesur (Fatma Nazli Ecevit) e cnukapka U HEj3MHOTO TIOTEKJIO BOJAU
1o OcMmaHIMCKUOT capaj. MHTepecoT 3a MuilyBamke, HOBUHAPCTBO M MOJUTHKA TH
HacJIelyBa OJ] CBOjOT TaTKO, a HAKJIOHETOCTA KOH YMETHOCTA OJ CBOjaTa MajKa.

OCHOBHOTO 00Opa3zoBaHMe TO 3amo4yHyBa BO 1931 romuHa BO OCHOBHOTO
yumniiire ,,Heyatu6ej” (Necatibey), a To mpoaoKyBa BO OCHOBHOTO YUHJIMIITE
»~Munmap Keman“ (Mimar Kemal) Bo Ankapa. CpenHoTo 00pazoBaHue ro 3ariouHyBa
BO AHKapckara Maillka ruMHa3uja, a Bo 1938 roamna ce mpedpiysa Bo Pobept
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kosenot (Robert College) Bo McranOyn koj ro 3aBpurysa Bo 1944 romuna. Ce Bpaka
BO AHKapa M 10 HHCHCTUPAkE Ha CEMEJCTBOTO Ce 3anuiyBa Ha [IpaBHHOT dakynTet
pu AHKapcKHOT YHUBEp3UTeT. buiejku He ru 3acaKkyBa OBUE CTYIUH, ce TpedpIa
Ha Karenpara 3a aHIIMCKHM ja3WK Ha MCTHOT YHHBEP3UTET Kaje IITO CTyAUpa JBe
roguHu. Yire o1 Pobept koneyoT caka Jja ce 0’KeHHU CO CBOjaTa COyYeHNYKa 3eKHje
Paxiian Apai, HO IpBO MOpa Jia Hajae padorta. binarogapenue Ha 100pOTO IO3HABAE
Ha aHIIMCKHOT ja3uK Haora paboTa Kako MpeBeayBad Bo | eHepanHara qupexiuja 3a
reJaT ¥ M3/1aBallTBO, I'M HAMyIITa CTYIUUTE U Ha 22 aBrycTt 1946 roguHa ce keHH
co Paxman. HeroBuot konera, Hypu Epen xora e HazHadeH na padotu Bo JIoHm0H,
co cebe ro 3eMa u bynent EyeBur kako cekperap Bo mpec-aramieto Ha Typckara
ambacana Bo Jlonmon kage mro padotu ox 1946 mo 1950 romuna. Tyka Bynent
paboTu U mapaenHo ctynupa Ha JIOHZOHCKHOT YHHBEP3UTET UCTOPHja Ha yMETHOCTA
CO U3y4yBame Ha CAHCKPUTCKHOT U OEHTaJICKUOT ja3uK.

Bo 1950 roguna co compyrara ce Bpaka Bo Typiiuja u o4HyBa Jia pabOTH Kako
YMETHHYKH KPHUTHYAp, MPEeBEAyBad M KOIYMHHCT BO BECHHKOT ,,Yiyc“ (“Ulus”),
oprai 3a u3maBamiTBo Ha PemyOnmkanckara HapomHa maptuwja (PHIT). Om 1951
1o 1952 romuHa ja orciaykyBa BoeHara OOBpCKa Kako pe3epBeH odullep, a mnoroa
CTaHyBa ypeIHHUK M MUIIYBa KOJIYMHH 3a BecHUIHTE ,,Jenn ymyc™ (“Yeni Ulus”) u
HXankan (“Halke1”). Ha mouetokot Ha 1954 rommua, ByneHT co cBojara compyra
Paxian ce 3aunenyBa Bo PenyOnukanckara HaponHa naptuja (PHIT) ox koja kako
npaTeHuk Own u30pan Tatko My Bo 1943 roguna. Bo centemBpu 1954 roauna e
HCIIPATeH Off BECHUKOT ,,Xankun Bo CAJ mo mokaHa of AMEpPUKaHCKUOT ICHTap
3a Bectu (USIS). Tyka paboru 10 nmoyeTokoT Ha 1955 rojanHa Kako rOCTUH HOBHHAP
BO BecHUIUTE ,,Winston-Salem Journal“ u ,,Winston-Salem Sentinel” Bo CeBepHa
Kaponuna, Ho mapaneHo npaka HalMCcH U BO BECHUKOT ,,Xankun‘. 1o BpakameTo BO
Typumja npomomkyBa co HOBUHapcKara paboTa U ce IPUKIydyBa BO MIIQJAUHCKUTE
opranuzauuu Ha PHIIL, a co Toa HaBierysa BO OJUTHYKUOT KHUBOT.

Bo 1957 romuna, co Pokdenep crunenamjata (Rockefeller Foundation
Fellowship) 3a nmucarenu co conpyrara Paxiian 3aMuHyBa Ha €IHOTOIUIIIEH IIPECTO]
Ha YHUBEpP3UTETOT XapBap] KaJie IITO OCyM MeCElH HCTpayBa BO objacra Ha
coljaHara ICUXoJioruja u uctopuja Ha bauckuor McTok, HO mapanenHo MUIIyBa
KOJyMHH W 3a BecHunure Bo Typruja. Kora usbopure Bo Typuuja tpebaio
MPeABPEMEHO /1a CE OIpJKaT, Ceé Bpaka BO TaTKOBMHATa M CTaHyBa KaHAMJAT 3a
npareHuk. Ha n3bopute oapxanu Ha 27 okroMmBpu 1957 roguna Ha 32 roauHH €
n30paH 3a MpaTeHuK o AHKapa oJ] penoBuTe Ha PenmyOnrkaHckaTa HapoiHa mapTuja u
CO TOA ja 3aII0YHYBa Kapuepara Ha IOJIMTHYap Koja Ke ja U3BPIIyBa HEKOJIKY JCIICHHH.
[Tapanenno mumryBa 3a BECHHUKOT ,,YIyc*, HO BO HETOBUTE HAMHUCHU TOJIUTUYKUTE
TEeMHU CTaHyBaaT JOMHHAHTHU 3a CMETKa Ha yMeTocTa M KHMXkeBHocTa. Bo 1959
roJlMHa CTaHyBa WieH Ha mapTtuckoto coopanue Ha PHII. Bo 1961 roguna e n3bpan
3a mpateHuk of 3oHryngak. Bo 1961 no 1965 romuna paboTn kKako MHUHHUCTEp 3a
Tpya Bo Biajara Ha Mcmer Unony (Ismet indnii). Ha 14 mapt 1965 roauna nounysa
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Ja copaboTyBa co BecHHUKOT ,,Munujet™ (“Milliyet”) u peuncu nBe TOQUHM MUITYBA
HalMCH CO JIOMUHAHTHH MOJUTHUKH TeMu. Bo 1965 rom. moBTOopHO ¢ M30paH 3a
nparenuk of 3oHrynnak. Bo 1966 roguna e uMeHyBaH 3a TEHEpAJICH CeKpeTap Ha
PHIIL. Bo 1971 roguna EiieBuT 3a 1a TM paclipoCTpaHu CBOUTE TJICIUIITA CO CBOUTE
Apyrap, ro o6jaByBa criucanueto ,,03ryp uncan* (“Ozgiir insan/Crno6onen vosex™).
[Tokpaj oBa oapeneH mepuo/ T NOCETyBa MAPTUCKUTE OpraHnu3aliK BO AHAJ0IHja.
Kako pesynrar Ha oBue aktuBHOCTH Ha 14 maj 1972 romuHa ¢ u30paH 3a TpeT
npercenaren Ha PHII mo Mycrada Keman Ararypk u Mcmer UHony.

Ha 14 janyapu 1974 roguna cranyBa npemuep Ha Typuwja. Jlomexka e Ha
oBaa (yHKIHja, CE€ COOYyBa CO JOHECyBame Temku omnyku. Ha 20 jymu 1974
roJivHa 3alo4yHyBa orepaiuja Ha Kumap koja Tpae peuucH JiBa Mecella Ha BOCH U
Ha JUIUIoMarcku riaH. bynent EpeBut kako npemuep Ha Typrwuja, ycnesa jaa 1o
3alITUTH TYPCKOTO MPUCYCTBO Ha Kumap u ro orBopa maroT KOH CO3[aBamkeTO Ha
Typckara Penyonuka Ceepen Kunap. Ilo ycmexor ma Kumapckara omeparyja,
Bynent EyeBur ja 3anBpcTyBa cBojaTa OMHIJICHOCT Kaj IIMPOKHUTE HAPOAHU MACH U €
rporyaceH 3a xepoj. Ho, ciaBara u ycriexot My HOCAT U HEraTUBHHU UCKYCTBa M MY TO
3arpo3yBaar )KUBOTOT. HEekoJIKy maTu mpeXuByBa OOUIM 332 aTCHTAHT.

[ToBoenunotrynapHa 12 centemBpu 1980 rogrHa, BOOPYKEHUTE CHITH ja IIpe3eMaaT
KOHTpoJIaTa HaJ| 3eMjara 1 My € 3a0paHeTO y4ecTBO BO IOJIMTHKATA JECET TOANHHU.
Ha 30 oxromBpu 1980 ronuna mopHecyBa ocTaBKa of (yHKIHjaTa MpeTceaaren Ha
PHII. Bynent EyeBur Bo 0BOj mepros pelasa Jia ce BpaTH Ha HOBUHAPCTBOTO U Aa
ce Oopu co mepo, a 3a Taa el TO OCHOBA CIUCAHUETO ,,Apajum’ (“Arayis”). Toj
15 cenqmuim BO OBa CIMCaHWE MHUIITYBa HAITUCH, a TIOTOA MY € 3a0paHeTo, a Ha Kpaj
o Opojot 54 crucanueto ce 3arBopa. bynent EyeBur ru nHdopmupa crpaHckute
BECHHIIH 3a cocTojOara Bo Typiuja, a mopajau T0oa 011 Ha OPOJHH CYIKH IMOCTAIKH U
TPH TaTH € 3aTBOPEH BO 3aTBOP BKYITHO OKOJIY IIECT MECEIIH.

Ha 14 noemBpu 1985 ronuna, Paxman Enesur, conpyrara Ha bynent Eyesur,
ja ocHoBa Jlemokparckara corujanuctuuka napruja (JJCIT) u cranysa npercenarern.
3a conpyxuunure EnleBUT 3amodHyBa HOB MONWUTHYKU XHUBOT. [lopaan 3a0paHara
BynenT He Moxe fa ce 3auIeHH BO IIapTHjaTa, He MOXKe J]a € BKIYYH BO aKTUBHOCTHUTE
U J1a OZIP’)KyBa TOBOPH, HO PabOTH OJ1 CEHKA.

Ilo ykunyBameTo Ha nonMUTHUKUTE 3a0panu, bynent EyeBut Bo 1989 ronuna
CTaHyBa npeTcenaren Ha JleMokparckara counjanuctuika naptaja. Bo 1991 roguna
e u30paH 3a npareHuk ox 3ouryiaak on penosure Ha JICII. Bo 1997 ron. EyeBur e
Ha3Ha4yeH 3a 3aMeHuK-npeMuep. Bo 1999 ron. EyeBut moBTOpHO cTaHyBa MpeMuep.
Bo 2002 roguna Bynent Enesur ce pasOonyBa. bunejku HeroBaTta 37paBCTBEHA
cocToj0a e Tellka MOJO0Jr0 BpPEME, HEroBOTO aKTUBHO YYE€CTBO BO IOJIMTHKATA
npeau3BUKyBa OpojHu KpuTHKH. Kako mocnenuna Ha oBa, Eyesut Bo 2003 romuna
o0jaByBa JieKa ke ce TOoBJIeue Ol aKTHBHATA MMOJUTHYKA Kapuepa U Ke ce OCBETH Ha
nmuteparypara. Ha kourpecot Ha JICIT oapxan Ha 25 jynau 2004 roguHa ce moBjieKyBa
ol pyHKIMjaTa mpeTceareN Ha mapTujarta u ce neHsuonupa. Ha 19 maj 2006 rog,.
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CO HApOJIOT e Ha morpe6oT Ha Mycrada Jynen O36unrun (Mustafa Yiicel Ozbilgin),
BedepTa MOBTOPHO MY C€ BIIOLIYBa 3/pPaBCTBEHATa COCTOj0a M JAOKMBYBa MO30YCH
yaap. [lo monro Bpeme Ha MHTEH3WBHA HETa, MOYMHYBa Ha 5 HoeMBpHu 2006 ronuHa
Bo AHkapa Ha 81 rogmHa u e morpeban Ha [[pxaBaute rpoOuiurta Ha 11 HOeMBpH
2006 ronuHa.

Bynent EneBHT BO MOMUTHYKHOT KMBOT € OMNHWIIAH KAKO HHTEIEKTyasell
CO CHJIHAa PETOpHKa, CO TojieMa pabOTIMBOCT, CO HHHUIM]aTHBHOCT, YIOPHOCT H
JEMOKPATCKH MPHCTAIL, 8 BO MPUBATHUOT JKUBOT KaKO KYJITYPEH, YUTHUB, MOBJICUCH H
CKPOMEH YOBEK.

Bynent EyeBUT BO CBOJOT MHTEH3MBEH TOJUTHYKU W OIIITECTBEH aHTa)XMaH
ycriea Ja cosziajie 0orat u pasHOBHJICH TBOpEUKH omyc. Toj Hanmuma OpojHU KOTyMHH
BO MHOT'Y BECHUIM U TH 00jaBU CIEIHNUTE YETUPUHACCET KHUTH Kou 00paboTyBaar
Pa3HOBUAHHU TEMH O]l TOJMTUKATa, UCTOPHjaTa, EKOHOMHjaTa M CIMYHO KOW U3BPILHja
roJIeMO BIIMjaHHE BO MOJUTHYKUOT M OIMIITECTBEHUOT >KUBOT Ha Typuwja: ,,JleBara
cTpana Ha cpequHara“ (“Ortanin Solu”, 1966), ,,OBoj nopenok Tpeba ga ce cMeHH™
(“Bu Diizen Degismelidir’, 1968), ,,Aratypk u peBomyuujara“ (“Atatiirk ve
Devrimcilik”, 1970), ,,Kourpecure u noroa™ (“Kurultaylar ve Sonras1”, 1972), ,,Ja
kpeBam 3aBecara’ (‘“Perdeyi Kaldirtyorum”, 1972), ,,JleBara jemMokparuja u OyHIUIOTO
Ha gpxasata’ (“Demokratik Sol ve Hiikiimet Bunalimi”, 1974), ,,Bo nemokparckara
JeBHLIa OCHOBHHU mouMu u npobnemu’ (“Demokratik Solda Temel Kavramlar ve
Sorunlar”, 1975), ,HanBopemna monurtuka“ (“Dis Politika”, 1975), ,,Ceror —
Typumja — Hanmonanm3mot™ (“Diinya — Tiirkiye — Milliyetcilik”, 1975), ,,OnmrectBo
— monuTuka — yrpaByBame (“Toplum — Siyaset — Yonetim”, 1975), ,,PabotHukot
U cemaHeloT paka 3a paka“ (“Isci — Koylii Elele”, 1976), ,Typuuja 1965 — 1975
(“Turkiye 1965 — 19757, 1976), ,,Jonuna Ha Hamex™ (“Umut Yili:1977”, 1977),
,Mefynapoanute Bpcku Ha Typrmja“ (“Tiirkiye’nin Uluslararasi Iliskileri”, 1979),
,»HOBa eTara BO eKCILI0aTaTOpCKUOT mopenok™ (“Somiirii Diizeninde Yeni Asama”,
1980); ,,Murxar Ilama 1 HCTOPUCKUOT Mpollec Ha Typckara ekoHomuja“ (“Mithat
Pasa ve Tiirk Ekonomisinin Tarihsel Siireci”, 1990) u ,,CnporuBau ciomenn“ (“Karsi
Anilar”, 1991). OcBeH oBa, bynent EyieBuT nurnysarie necHu, nperejysalie noesuja
O] IO3HATH CBETCKU aBTOPU KOM C€ HaoraaT BO pa3HOBH/IHHM JINTEPATYPHU CIIMCAHH]a
1 00jaBH YeTUPH MOSTCKH KHUTH.

3. [MoerckaTa u npenejyBaykara akTuBHocT Ha Bynent EueBut

Bynent EyleBUT yire Bo JETCTBOTO € 33J0€H CO MHOTY TPaHKH O] YMETHOCTA.
TaTko My 1 Majka My ce JbyOUTeNTH Ha KHIYKEBHOCTA M OBaa JbyOOB ja MpeHecyBaar Ha
CBOjOT eqUHCTBeH cuH. OBaa JoMalllHa aTMocdepa Urpa BaxKHa yJIora BO CTEKHYBambe
HaBUKAa 32 YHUTale KHWKEBHHU JIela, Pa3BUBambE CCTETCKO YYBCTBO U IOETCKO
uzpaszyBame. [Ipen na Hayuu Aa yuTa M MUIIYBa, YCHO Ka)KyBa IIECHU KOW HETOBaTa
MajKa Tl 3aIUIIyBa.
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Jpyr Baxx€H MOMEHT BO UBOTOT Ha byseHT ElIeBUT € HEroBOTO 3all03HABAKE
CO MalllvHaTa 3a MUIIYyBalkbe Ha TPUHACCETTOJUIIIHA BO3PACT. OTtKako Haydusl Ja
numrysa, 3eT My Memann Xaxu Oxnaj (Ismail Hakki Okday) My momapysa Mammiaa
3a MUIIYBamke IITO YIITE MOBEKE ja MHTEH3WBUPA jkesdara 3a MuIlyBame Kaj bymeHr,
HO BIIMjac ¥ Ha HEroBaTa NPOAYKTUBHOCT. Bo Toj mepuoa MammHara 3a nuIIyBambe He
OuJIa pacrpoCTpaHeTo CPEACTBO BO TYPCKUOT Ieyar, Toa ke ce ciay4u gypu o 15 —20
roauuu. OBaa MalllMHa 3a MuIlyBamke koja EyeBuT ja kopuctu 65 roJMHU U IOCTOjaHO
€ CO Hero, na Jaypu u Bo 3aTBOp, Bo 2003 roamHa ja momapyBa Ha My3ejoT 3a Hayka
n TeXHOHOFI/Ija. HI/IHIyBaH)CTO INE€CHU W HaAIIMCH, a IIOoJ0IHa M CHy)K6eHI/ITC mucMma
Ha OBaa MallWHA 32 MHUIIyBamke My OBO3MOXKYBaaT Ja CTaHE aKTHBEH KHUKEBEH,
KYJITYPEH U IIOJIMTUYKU JCELl.

Honeka yuu Bo Pobepr konenor (1938 — 1944) Bo McranOyi, UHTPOBEPTHHUOT,
THUBOK U CPaMEXJIMB BylleHT He MoKa)KyBa MHTEPEC 3a CIOPT M 3a0aBHUTE CO TaHII,
MPETIIOYUTA Ja YMTa U MUIIYyBa [0e31ja U Jla TO YHAIpeyBa aHITUCKUOT ja3uk. Co
TEKOT Ha BpeMeTo Toe3ujara Ha ByleHT noyHyBa 1a Kpy»KH O paka Bo paka Bo Pobept
KoJielloT. HeroBute mecHu 3a mpB mar ce o0jaByBaar BO CIIMCAHUETO ,,M3iepummus‘
(“Izlerimiz”) koe ce 06jaByBa BO KONEUOT Ofi CTpaHa Ha yyeHurure. IlecHara 1o
HacinoB ,,On Anraj no [Aynas“ (“Altay’dan Tuna’ya”) ja o0jaByBa BO criMcaHujata
L okGopy* (“Gokborii”). Bo crincannero ,,Xen 6y Tonpaxran™ (“Hep Bu Topraktan™)
o0jaByBa Haj aecet necHu. Bo 1941 ronuna kora uma 16 roguHu 10 mpernesa JeI0To
Sl urananu’ (“Gitanjali”) Ha mo3HatHoT OeHrancku moet Padbunapanar Tarope! Ha
TYPCKH ja3WK KO€ MPEAN3BUKYBA roJIeMO BHUMaHue OU/IejKy UcTaTa rofuHa oYrHyBa
aBTopoT. Co oBaa mpesefeHa kHura bynent EyeBuT Bierysa BO KyATYpPHHOT M BO
KHIWKEBHHUOT )HUBOT Ha Typruja. OBoj peBoj] CBOETO BTOPO M3AaHUE Ke TO I0KHBEES
Bo 2015 romuna. Bo 1943 roamHa ke ro 00jaBu mpeBOIOT Ha AeNO0TO ,,CKHTA4YKH
ntunn (“Avare Kuslar”) oq Tarope. OBa ce 3Ha4ajHU KHHXKEBHHU TI0Te3H Ha EyeBut
OuJiejku MOETOT Ce pa3BMBAa U CO3PEBa W IMPEKY IPEIejyBamke, HO MOYHYBa U Jia
3apaboTyBa OJ1 KHHKEBHOCTA.

CrynuuTe MO0 MCTOpHja HAa YMETHOCTA CO W3y4YyBame Ha CAHCKPUTCKHOT U
OCHraJICKHOT ja3uk BO JIOH/IOH BiIMjaaT Ha HETOBHUTE HAIMCH, NIECHU U IperneBu. Bo
JIoHIOH OTKaKo ro Hay4us1 OCHTaJICKHOT ja3uK, MperiejyBa HEKOJIKY MecHU Ha Tarope
of1 OEHraJICK1 Ha TYPCKH ja3WK U ' 00jaByBa BO JIMTEPATYpHU criricanuja Bo Typruja.
Otkako ce Bpaka Bo Typuuja, Bo 1951 rogunHa oGjaByBa CBOM NECHH, NPENCBU U
HaIKMCH BO Pa3JIMYHKU OPOEBU Ha CITUCAHMETO ,,I1a3ap mocracu™ (“Pazar Postasi”). Bo
1963 roauna ro 00jaByBa MPEBOIOT HA MOETCKara apama ,,Kokren 3abaBa“ (“Kokteyl
Parti”) na anrmuckuot nucaren Tomac CtepH Ennor koj ro padotu nosnro Bpeme. OBoj
peBoJ] MOBTOPHO ce o0jaByBa Bo 1975 rox. bynaent Epesur uma npeonu on Ezpa

! Pabunppanar Tarope (Rabindranath Tagore) cBonTe aena ru nuiryBay Ha OEHrajJCcKH jasuk, a 1MoToa
CaMHOT TH TOJATrOTBYBaJl Ha aHMIUCKU jasuk. byment Eyesur nemara na Pabunppanar Tarope Ha
MOYETOKOT TH MPEBEYBAaJ O] aHIJIMCKH, & TI0T0a 0] OCHIaJICKH Ha TYPCKH ja3HK.
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Maynx (Ezra Pound), /lunan Tomac (Dylan Thomas), Paxjapn Kumnuar (Rudyard
Kipling), Jleo Lle (Lao Tzu), [Tutep Jlapkun (Peter Larkin), /lejsux Maner (David
Mallet) u T. C. Exumor (T. S. Eliot) kou He ce 006jaBeHH BO KHHUTA.

Bynent EyeBur He cakan na o0jaByBa Helo3peaHH MECHH, JO0JITO padoTen Ha
HUB JI0JIeKa Jia ja toOujaT koHeuHata popma. Hekou necHu Ko ' Hanuinaji BO paHa
BO3PACT, LIEJIOCHO T'M YHUIITWII, @ HEKOU T'H ITpepadoTyBait. CaMo MecHUTE KOU CMETall
JeKa ja JOCTHIHajie TOTpeOHaTra ecTeTHKa, ' oOjaByBa. [lopaan HMHTEeH3MBHATA
MOJIMTHUYKA M OMIITECTBEHA aHTAKUPAHOCT HE My OCTaHYBaJlIO BpeMe Ja padoTH Ha
cBOja ctuxo30upka. Kako pesynrar Ha ronemara mnomnynapHocT Ha bynent Eueswur,
Ce MOJTrOTBWJIO €IHO M3J]aHHE Off HErOBUTE O0jaBEHH IMECHU IO Pa3HU CIUCAHH]ja
LITO MPEAN3BHKAJIO TOJIEM PEeBONT Kaj moeToT. [lopagn oBa u3naHue TOj CaMHOT TH
cobupa cBouTe TBOPOH, IIpaBU U300p, T'M pefakThpa u Bo 1976 rojauHa ru usasa BO
kHura o HacyoB “Siirler” (,,[lecHu) koja coapKu HETOBU JIMYHU MTECHU, MPETICBH,
KHIKEBHU ¥ yMETHHUYKH Harmuch. OBaa KHHWTA BO MCTara TOJMHA JIOKHBYBa BTOPO
W3aHue.

Bo mnoerckuot xuBotr Ha bynent Enesur e Baxkna 1997 roamHa BO Koja ja
n3aBa MoeTcKkaTa KHUra mnoj HaciioB ,.DareHu 3a paka ja m3pacHaBMe JbyOOBTa™
(“El Ele Biiyiittiik Sevgiyi”). [loeror oBaa KHHTa ja Ienu Ha ABa Aeja, BO NPBUOT
JIeJI TH CMEeCTyBa NIECHUTE HanmuIanu 10 1976 roguna, a BO BTOPUOT I ce Haoraar
necHUTe Hanuianu no 1976 ronuna. Bo meH3moHEepCKUTE NEHOBU MOMHTEH3UBHO
ce 3aHMMaBa co noesujara. Bo 2005 ronuHa ja 00jaByBa cBOjaTa mocjeHa MoeTcKa
KHHTa TI0J] HAacJIoB ,,YTpe HemTo ke Ouge — Cure necuu (“Bir Seyler Olacak Yarin
— Tim Siirler”). Bo oBaa xHura ru BKJIy4yBa CUTE TMECHH OJI IIPETXOJIHATA KHUTA,
MECHUTE HAMMWIIaHU BO IMOCIEIHUTE TOIUHM, HO TH J0JaBa MECHUTE U OJ CBOjaTa
paHa MJIaZIOCT KOM HE C€ BKIYYEHH BO IPETXOAHUTE MIOSTCKU KHUTH.

bynentr EpeBuT BO cBojaTa Ap)KaBHMYKA M MOJUTHYA Kaphepa CO TOJEMH
BO3BUILYBaba U MaJIOBH, CO CIOKEHH W TEUIKH OJUTyKH, ycIiea a OJBOU BpeMe 3a
KHIDKEBHOCTA, @ YECTO MaTH BO KPUTHYHHUTE NEPHOIH O HETOBHOT JKMBOT TTOE3HjaTa
Oellle MPUCTAHUILTE 3a CIIOKOj U 3a KOHTeMIlIauuja. Toj moe3ujara ja JO)KMBYBa Kako
METOJ] Ha Pa3MHCIIYyBamke, a HE KaKO CPEJICTBO 32 KOMYHHKAIlMja UM 00jacHyBambe
Ha mucnu. (Ecevit, 2005, ctp. 11). Cnopes EyeBur: ,,AK0 IpeKUHEB J1a UITYBaM U
periejyBam 1moe3uja 3aToa MTO BJIETOB BO NOJIUTHKATA, jac HeMalle J1a Ouiam jac BO
monutukara® (Ecevit, 2009, ctp. 5).2 OBoj cBOj cTaB Baka ro objacHysa: ,,BepyBam
JieKa JIOKOJIKY LEJIOKYITHHOT JKUBOT U CBET Ha €JCH IOJUTHYApP CE COCTOM CaMO Off
MOJIMTHKA, TOTAIll TOj AypPHU U BO TOJUTHKaTa He ke Moxe na oune edukacen. Ox
OBHE MOM 300pOBH HE CakaM Jia C€ W3BJIeUe 3aKIyYOK JIeKa CEeKOj MojauThudap Tpeda
Jla ce 3aHUMaBa CO MOe3Mja WIIM YMETHOCT... Ho cekoj monutnyap mopa aa uma u
elleH JIpyT CBEeT BOH nosnTHkata. OaBpemMe-HaBpeme Tpeda J1a IpeMHUHE BO TOj IpYyT
CBET 3a JIa MOJXKE JIa ja TOIJIe/IHE MOUTHKaTa oHa Bop. [lonutruapor Tpeda na nma
JIeJHOCT U TEPCIEKTHBA KO HeMa Jla My JI03BOJIAT Ja 3a00paBH JeKa MOJIUTHKATA HEe

2 Siyasete girdim diye siir yazmay1 biraksaydim siyasette ben ben olmazdim.
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€ alcTpaKTHa aKTUBHOCT, TYKY JieKa CYIITHHCKA TeMa MYy € YOBEKOT, a CYIITHHCKATa
eI My € 4yoBekoBara cioboma u cpeka.” (Ecevit, 2009, ctp. 6).°

EpeBuTr mnecHuTe TH TUMIIyBaJ Kora Ke TOYYBCTBYBa HWHCHIHpaluja 3a
TBOpee. OBUE MECHHM MPETCTaByBaaT CUHTE3a HAa MOSTCKUTE MHCIU U YyBCTBa,
Ha OINIITECTBEHATa YYyBCTBUTEIHOCT M JbyOOBTAa KOH IMPHpOJATa CO YOBEKOT, Ha
YOBEUYKHUTE U KOCMOIIOJIUTCKUTE BpenHocTr. Kora necHara ke ja nobuena ¢puHanHaTa
(dopma, ja muITyBal HA MalllMHA 32 MUIIYBamke, a Ha KPaj CTaBajl CBOCPAYCH MOTITHC
0] TIeCHATA.

[Toe3uja Ha bynent EyeBur koja ce pa3BuBalie co JCICHUH, yCIiea Ja CTaHe
MPEMo3HaTINBA 110 CBOjaTa JHMPHUKA, €THOCTABEH M3pa3 M CWIHU mopaku. [loeToT
BO TEKOT Ha CBOJOT JKMBOT I'M 00jaBH CJIEIHHMBE YETHUPH MOETCKH KHHTH: ,,llecHH™
(“Siirler”, Ankara: Ajans Tiirk Matbaacilik, 1976); ,,CBemnuHaTa ja W3[eNKaB OJ
kameH (“Isig1 Tastan Oydum”, Ankara: Ajans Tiirk Matbaacilik, 1978); ,,.®areHu
3a paka ja u3pacHasme JpyooBra“™ (“El Ele Biiyiittiik Sevgiyi”, Ankara: DSP, 1997);
»YTpe Hemro ke oune — Curte necHu (“Bir Seyler Olacak Yarin — Tim Siirler”,
Istanbul: Dogan Kitapcilik, 2005).

Bo noesujara Ha bynent EneBut ce 3abenexyBa OorarctBo oj Temu. Toj T0
OIleBa CBOETO MCKYCTBO BO CBETOT M BO YKHBOTOT, TO OIIEBAa YOBEKOT, JbyOOBTAa KOH
YOBEKOT, CaKaHaTa W MPHUPOJATa, TATKOBHHATA, MUTOJIOTH]a, UCTOPHjaTa, OJHOCUTE
Mer'y Y4OBEKOT U OIIITeCTBOTO, OMIITECTBEHUOT )KHUBOT, aAKTYCIIHUTE HACTAHU, HayKaTa
U TEXHOJOTHjaTa, CIMKapCTBOTO, BajapCTBOTO, My3HMKara, BHATPEIIHUOT CBET Ha
YOBEKOT, 0CAMEHOCTa M HEKOMYHUKAaTUBHOCTA HA YOBEKOT, UCKYyCTBaTa U YyBCTBaTa
Ha HapOJOT, Mpallamara U JUJICMHUTE Ha YOBEKOT, IIpaBaTa Ha YOBEKOT, HAJICKTA,
npaBaaTa, paMHOINIPAaBHOCTA, clioboaaTa U MUPOT. Temara JbyOOB, 3aJbyOCHOCT M
JKeHA C€ JIOMUHATHU TEMU BO Toe3ujara Ha bynent EyeBuT kou cexorai ymnaryBaaT
Ha Paxmran EyieBut. Bo curte necHu Ha OETOT BO KOM CE OTeBa JbyOOBTa, € MPUCYTHA
Paxmian EpeBut. Taa e enuHcTBeHaTa JbyOOB Ha byneHt EpeBuT oi rEMHa3HCKH
neHoBu. [loeToT MHCIIMPHUPAjKKU Ce OJ] MaJld M JIMYHU CIIYYKH IHUIIYBa MOe3Hja, HO
TOA HE TO OJ]/1aBa BO IMIECHUTE.

[lecHuTe ce muIIyBaHW IJIABHO BO CIIOOOJEH CTUX, CO aBTEHTHUYHU pPUMH,
MOJIyPUMH, CO TIOBTOPYBaHkE HA KOHCOHAHTH (aMTepaliyja) U BOKajau (aCOHAHIA),
CO TMOBTOPYBame Ha 300pPOBU, CHHTarMU WA CTUXOBH, CO €JIHOCTaBEH, TEUYCH U
pa30OupiIKB ja3ukK, a BO OPOJHH CTHXOBHU c€ 3a0eJIeKyBa BIHMjaHUETO HA CY(PU3MOT
Y Ha HApOJIHATa KHWKEBHOCT, 2 BO HEKOM CTUXOBU MMa PE(JICKCUH OJf HHIAUCKHOT

* Bir siyaset adaminin biitiin yasami ve diinyasi siyaset olursa onun siyasette bile yararli olamayacagina
inanirim. Her siyaset adamu ille siirle veya sanatla ilgilenmelidir anlami ¢ikarilmasin bu séziimden...
Ama her siyaset adaminin siyasetten baska bir diinyast da olmalidir. Zaman zaman o baska diinyasina
gecip siyasete siyasetin disindan da bakabilmelidir. Siyasetin bir soyut ugras olmadigini siyasetin 6z
konusunun insan oldugunu 6z amacinin insan 6zgiirliigii ve mutlulugu oldugunu unutturmayacak bir
ugrast bir bakis agist bulunmalidir siyaset adaminin.
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Muctuim3am. [TecHUTe TICHAT CO CBOjaTa eJHOCTABHOCT, IJTa00KHUTE MUCITH, TTOPAKH
u Hajgex. [Toe3ujara Ha ElIeBUT € CTOj HA TypcKaTa MOeTCKa TPAIUIINja U MOIECPHHUTE
CTPYH BO TypcKara moesuja.

Bynent EyeBur ycrnea ja jonpe 10 LUPOKUTE HAPOJHU MACH U HUBHUTE CpLa
M CO CBOjaTa JIMPCKa Moe3uja U CO CBOMTE MOJUTHYKH TOPAKH 3a MOA00pyBamke Ha
cocrojOara Ha HApOJIOT U HA 3eMjaTa.

4. IlpeneBu Ha noe3ujaTa Ha Byjent EneBuT Ha MaKkegOHCKH ja3uk

ITo moBox 100-rogumHuHaTa o1 pafamero Ha bynent EgeBuT kako Typkosor u
MpeBeyBay, cakas Ja JaJlaM CBOj MPUIOHEC CO UCTPAXKYBaE Ha HETOBUOT KUBOT H
Moe3uja U o MpEereBUTe Ha HETOBUTE MECHH OJ] TYPCKH Ha MaKEJIOHCKH ja3uK.

bBuejkn )KMBOTHOTO UCKYCTBO, MUCIIH U €MOLIMH Ce pedUICSKTUPAHU BO MOe3ujaTa
Ha bynent EneBut, 3a 1a Moxe LEIOCHO Jia ce caru, MOKEIHO € YUTATEIO0T Ja
“Ma OCHOBHHM TO3HaBama 3a )KUBOTOT M AEJOTO Ha moeToT. OBa Mak, € HeOMX0IHO
3a MpernejyBaunTe Ha HEroara Ioesuja. 3a Ja ce MpeHece MOeTCKaTa eCTeTHKA H
JMPCKUOT U3pa3 Ha ByneHT EneBUT BO MakeJOHCKHOT MpeENeB, ce BHAMAaBalle Ha
MpeaaBamkeTo Ha COMpKIHATa U Ha ¢popmMata. [Ipu npeBenyBame ce onaaae BaKHOCT
Ha €IHOCTABHHUOT JIMPCKU U3pa3 CO jACHU MUCIIN, EMOIIMU U CHITHH TIOPAKX Ha TIOETOT.
Ce BJIOXKHM TOJIEM TPYJ COOJBETHO Jia ce mpenaje jasukor Ha bymneHt Eyesut, koj
3pa4yu CO MPUPOJHOCT U €THOCTABHOCT CO IeJ JIa IOTIPE J0 MOT0JIeM KPYyT YUTATEI .
Bunejku moeToT Bo momiea Ha opMara KOPUCTH CI000IEH CTHX CO jaceH pUTaM H
MY3HUKaITHOCT, TIPH MPETejyBambEeTO €€ CO3AaJ0a PUTMUYHHA CTHXOBH CO COOJBETHH
pUMH, TMOJYPHMH, MOBTOpYBam€ Ha 300pOBHTE, CHHTAarMUTE M CTHUXOBHTE. Bo
IperneBUTe HE ce YyHoTpeduja 3alupKu, 3aToa WTo noesujara Ha bynent Eyesur ce
KapaKTepu3upa co OTCYCTBO Ha MHTEPITYHKIIH]a.

Co 1ent BO 0BOj Tpya Jia ce omdarar moBeke MEeCcHH, mpernejyBador Mapuja
JleoHTHK TIpeTHOCT MM Jajie Ha TMOKyCUTe TecHU. EneH aen o oBHE TECHH €
mperiejad Tpej IBaeceT M CelyM TOAMHH, a €lCH JIeNl € MperejaH CIelHjaTHo 3a
100-roguurarHATa O] parambeTo Ha TOETOT. 3a 0BOj TIOBOJI IIPETIEjyBavYOT ' TIOATOTBH
CIIe/IHMBE JeceT mperneBd Ha necuute Ha byment Epesut: ,,®atenn 3a paka ja
u3pacHaBme JpyoOoBTa™ (“Elele Bilyiittiik Sevgiyi”), ,,YTpe™ (“Yarin”), ,,[Ipamame*
(“Soru”), ,,Ocet* (“Yordam”), ,Ilotoa* (“Sonra”), ,YoBek" (“Insan™), ,,Jby0OB*
(“Sevgi”), ,,Xapmonuja“ (“Uyum”), ,,Tu jac mu cym™ (“Ben misin”) u ,,Omenano™
(“Gozgl”).
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1. ELELE BUYUTTUK SEVGIiYi
Rahsan’a

birlikte 6grendik seninle
avucumuzda yiiregi ¢arpan
kusa sevgiyi

elele duyduk kumsalda denizin
milyon yilda yonttugu
tasa sevgiyi

tirtilar1 tanidik seninle baharda
tirtilken daha sevmeyi 6grendik
sevgiden {ireyen kelebegi

topragi evimiz gibi sevdik seninle
birlikte sevdik kuru toprakta
ev kiiren kdstebegi

kostebeginden topragina tagina
tirtilindan kelebegine kusuna
elele sevdik bu diinyay1

acisiyla sevinciyle sevdik
yaziyla kiityla sevdik
kdy — koy tlke — lilke

gokler gibi sard1 diinyay1
yagmur gibi sizdi diinyaya
diinya kadar oldu sevgimiz

elele biiyiitiip elele derdik
elele derig insana verdik
verdikg¢e ¢cogalan sevgimizi
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DATEHMU 3A PAKA JA U3PACHABME JbYBOBTA
Ha Paxmian

JbyOOBTA KOH MTHIIATA B JUTAHKA IIITO HU CE KPHE
U CO CPIIETO CBOE JIy/io Oue
3a€HO cO TeOe ja HayYHBME

JbyOOBTa Ha MOPETO IIUPHO
KOH KaMEHOT IIITO TO Baja MHUJIIMOH TOAMHU MUPHO
(haTeHu 3a paka ja OYyBCTBYBaBME Ha MECOYHHOT Oper

raceHMIIaTa ja 3al03HaBMe BO IPOJIET jacHa
nozeka ce ymre oemre Oydadka, nenepyTka KpacHa
IITO Cce para of] JbyOOB HayuyHMBME JIa ja JbyOuMe

MoYBaTa ja cakaBMe Kako JJOMOT Halll Apar
KpTHILATa IITO KOMajKK CU rpaju Kyka, HOB TIpar
3aeHO co TeOe ja cakaBMe

OJ1 KpTHIIa, [TI0YBa JI0 KaMeH o] Oper
OJ1 TAaCCHUIIA JIO MeTepyTKa U MTHIA BO JIET
(areHu 3a paka ro cakaBMe OBOj CBET

co Ooika co PagoCT CakaBMe
BO JICTO BO 3MMa CaKaBM¢€
CCJIO TIO CeJI0, MPEACII IO MPEaALII

KaKo HeOOTO CBETOT ro 00BU
KaKoO JIOXJI CBETOT IO 00U
KOJIKY CBETOT C€ 3roJIeMH JbyOOBTa Hallla

(haTeHu 3a paka ja mopacHaBMe, ja HabpaBMe CO paka
BO paiie 30paHa ja rmojapuBMe Ha JIyI'eTo OJ1 CpLIe Taka
JbyOOBTa KOJaIlITO CE 3roJieMyBa Kora c€ MOBeKe JiaBa
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2. YARIN

birseyler olacak yarin
durusundan belli

kirdaki atlarin

bulutlarin kosusundan belli
kazigindan kostebeklerin topragi

karincalarin telasindan belli
birseyler olacak yarin

belki bir tomurcuk

belki bir agacin diisen yapragi
belki de bir gocuk

pek o kadar goremesek de uzagi
kuslarin ugusundan belli
birseyler olacak yarin
oblirgiinden 6nemsiz

bugiinden énemli

YTPE

yTpe HewTo ke Oune

OJ1 TBOjOT CTaB C€ Iesia

OJ1 TAJIONIOT Ha KOEBUTE BO T10JIE

OJ1 TPUKAPAETO Ha OONIAINTE

OJ1 KOTIAakETO Ha KPTOBHUTE BO 3eMja

071 BO3HEMUPEHOCTA Ha MPaBKUTE Ce Tiesa
yTpe HewTo ke Ouze

MOXEOH €/IHa IyTKa Of LBET

MOXeOH €/IeH JIUCT Of] JPBO KE CE CPOHH
MOKeOHU TaK eJIHO JIETe Ke Ce POJIU Ha OBOj CBET

MaKo JajedynHaTa He ja IieiaMme TOJIKY jacCHO
OJ1 JIETOT Ha NTHUIIUTE CE TIesa

yTpe HewTo ke Ouze

OJ1 CIICTHHOT JICH He3HaYajHO

Ol ICHEC TI03HAYajHO
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3. SORU

kimbilir

insanda son kalan gozler
g0rlir mii diinyay1 uzaktan

kimbilir
kii¢iiliir mii diinya
bliylir mii uzaktan

kimbilir
kiillenir mi diinya
6zlenir mi yoksa uzaktan

MPAIIAIBE

KOj 3Hae

MOCIIETHUTE IPEOCTAaHATH OYH B YOBEKA
To Iieaar JIu CBETOT O[] JaJieunHa

KOj 3Hae
ce CMaJlyBa JId CBETOT
ce 3roJieMyBa JIM Of AaJeYlHa

KOj 3Hae
ce MemnenocyBa JIM CBETOT
WJIM Ce KOIIHEEe M0 HEero Of JajieUrHa
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4. YORDAM
gérmeden bak
duymadan dinle
o6grenmeden bil

tohumla ekil
agacla yiiksel
yaprakla dokiil

yerinmeden tiziil
sevinmeden giil
6lmeden 6l

avuglarimla sor
gizlerini
gokten

OCET

npea a NorieJHen ieaaj
npea Aa OCIYLIHEN CIyIaj
npea Ja Hayudulll 3Haj

CO CEMETO 1ocej ce
CO JIPBOTO BO3BUILY C€
CO JIMCjaTa Ha 3eMja POHH ce

mpea a €€ MOKacCIl 3arpuixKu ce
mnpen a ce paayBall HACMCBHHU CC
npen aa ympeul 3aMUHU CH

CO JAJIAHKHUTE TBOH
npalaj 3a TajHATe CBOU
oz1 He60TO
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5. SONRA
burada bitsin mi hikaye
baglasam m1 yeniden herseye

yine tanrt mi1 olsam
yaratsam mi kendimi
atesle havayla suyla m1
yalniz eniyle boyuyla m1
neyle kursam

bos mu versem tanrilig
bir basima otursam

ne ates ne hava ne su
ne en ne boy

ne Habil ne Kabil

ne soy

ne ben ne tanri

IIOTOA
TyKa JIM CKa3HaTa Jia ja 3aBpliam
WJIM OJTHOBO C€ J1a 3all04HaM

noBTopHo bor nu 1a dugam
cebecu 1a ce co3aaaam

CO OTaH CO BO3IYX CO BOJA JIH
camo Co JIOJDKUHA U ITUPUHA JTH
CO IIITO JIa CE U3rpajaam

on bor mm na ce oTkaxkam
caM J1a ceTHaM

HU OTaH HU BO3AYX HH BOAA
HU JOJDKMHA HU LIUPUHA
HU ABen au Kann

HUTY POJI

HH jac HUTY bor
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6. INSAN

elbette senden giizel olacakti
¢cizdigin resim

yaptigin heykel

senden biiyiik olacakti
senden yakigikl1.

elbette senden dogru sdyleyecekti
yazdigin siir.

elbette senden ¢ok duyacakti
sOyledigin tiirki.

sen oldugundan biiyiiksiin
sen oldugundan iyisin
sen oldugundan giizel.

YOBEK

ce pazoupa oj Tebe moybasa ke oOere
CJTMKATAa IITO ja CIUKAII
CKYJINITYpaTa IITO ja Bajarl

o1 Tebe rmorojema ke oere

oJ1 Te0e IMoTNnYHA

ce pazbupa oz Tebe MOTOYHO Ke ce u3paselle
roe3ujaTa ITo ja MULIYyBall

ce pa3bupa ox Tebe moBeke ke 4yBCTBYBaIlIE
MeCHATa IITO ja Meelt

TH I1I0T0JIEMA CH O TOA IITO CH
TH nozxo6pa CH OJ] TOa IITO CH
TH n0y6aBa CH OJ] TOa IITO CH
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7. SEVGI

ne varsa konugmaya degen
birlikte diisiindiiglimiizden
birlikte susabilmek
yagmuru dinlerken

yanimdaki sensin
yalnmzligim sen

kendimden bile uzakta
elim elindeyken

JbYBOB

c¢ IITO BpeaH Aa ce 300pyBa
KOTa 3aeHO Pa3MUCITyBaMe
€ 3aeHO J1a MOJTYNMe
CIIyIIajKH IO JOXKIOT

J0 MCHE CH TH
MOjaTa OCaMCHOCT CHU THU

JaneKy Aypu u of cede
Kora pakara Moja € Ha TBOjara
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8. UYUM
bosluga bulut buluta yagmur
yagmura toprak ne giizel uymus

giindiize giines giinese tarla
tarlaya bagak ne giizel uymus

basaga bugday bugdaya insan
insana emek ne giizel uymus

emege eylem eyleme ylirek
ylirege sevgi ne giizel uymus

XAPMOHUJA
00JIaKOT Ha Mpa3HUHATa JOXKA0T Ha 00JIAKOT
3eMjara Ha JOXKJOT KOJIKY yOaBo cv IpHiieraar

COHIICTO HA NCHOT HUBATa Ha COHIIETO
KJIaCOT HAa HUBATa KOJIKY Y6aB0 CH npujieraar

YKUTOTO HA KJIACOT YOBEKOT Ha )KHUTOTO
TPYIOT Ha YOBEKOT KOJIKY yOaBO CH Ipuiieraatr
AKTUBHOCTA Ha TPYAOT CPLIETO HAa aKTUBHOCTA
Jby0OBTa Ha CPLETO KOJIKY YOAaBO CH MpHiieraar

9. BEN MISIN

dirilten misin beni gévdem
Oldiiren misin bilmem
gordiiren misin beni goéziim
korleten misin bilmem

bildiren misin bana basim
gizleyen misin bilmem

bir ben varim benden 6te
ben misin bilmem
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TH JAC JIL CYM

TEJIO MO€ TH JIK M€ OKHBYBAIII
TH JT1 M€ YOMBaII HE 3HaM
OKO MO€ TH JIM BUJI MU JIaBaIIl
TH JIX M€ OCJICITyBall HE 3HaM

IJ1aBa MOja T JIX M€ U3BECTYyBall
WK O] MEHE KPHUEIll He 3HaM

camo jac TI0CTOjaM BOH MEHE
TH jac JI CyM He 3HaM

10. GOZGU
gbzgliye baktim 6ziim gérmege
seni goresim geldi

gbzgiiye baktim karardi diinya
sana degesim geldi

gbzgiiye baktim camdan asip
sana gelesim geldi.

OITIEJAJIO

TIOTJICTHAB BO OTYICAAJIO JIa ja SUPHAM CBOjaTa CpikK

u Te0e mocakas /1a T€ BHUIaM

TOTJIEAHAB BO OINICHAJIO CBETOT C€ CTCMHU

1 TeOe Imocakas Ja Te Jompam

TIOTJIETHAB BO OTVIEAAIIO JIETajKH BOH IMPO30PEIIOT

Kaj TeOe Tocakas Ja J10jaamM
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5. 3akay4ok

Bynent EneBut (1925 —2006) ocTaBu 3Ha49ajHU Tpard BO HCTOprjaTa Ha Typimja
KaKo TIOJTUTUYApP KOj MHITyBa moe3uja. Toj, Kako MOIUTHYAp, TH CIIESIIe OCHOBHUATE
MIPUHIMITY Ha HaJ[BOPELTHATA MOJIUTHKA BocriocTaBeHu o1l Mycrada Keman Ararypk
(Mustafa Kemal Atatiirk, 1881 — 1938) mo ocHoBameTo Ha PenyOnuka Typruja va 29
okromBpu 1923 romuna. Cniopes Hero, McTopHjaTa U reorpadujara ce KOHCTAHTHH
KapaKTepUCTHKHU Ha efnHa Apykasa. bunejkn Typuuja e OGankaHcka, OJIHCKOMCTOYHA
W UCTOYHOMEUTEPAHCKa JpkaBa, ElIeBUT BO Ha/IBOpEIIHATA MOJIUTHKA 0OpHYBaIle
rojJeMO BHUMAaHHE Ha OAPXKYBAFETO Ha IMPHjaTEIICKH OMHOCH CO 3€MjUTE Ol OBOj
PErHoH 3a 1a ce 006e30emu cTabmIHOCT U MUp. ElIeBHT, BO TEKOT Ha CBOjaTa MOJIMUTHIKA
kapuepa, Bo 1999 u Bo 2001 roauna odunujaaHo ja mocet Makenonuja. OBa mooyau
WHTEpPEC W BO TYPKOJIOIIKATE KPYrOBH, KOM TIOYHAA Ja ja MpereBaaT Imoe3njara Ha
Bynent EneBur, nia ja 06jaByBaar BO JIMTepaTypHU CIIMCAHH]ja H TIOCTCKH KaTuUbha BO
pa3H¥ BECHUIIY 32 JIa TO TPETCTaBaT M Kako KHIKEBHUK BO MaKeIOHCKATa JaBHOCT.

BynenT EpieBUT Kako MOET UCTO Taka T'M Ciefielie OCHOBHUTE MPUHITUIH Ha
jasuunara pedopma (Dil Devrimi) koja ce peanusupa Bo 1932 roguHa o pakoBoACTBO
Ha ATaTypK, 1 OCHOBHUTE KapaKTePUCTUKHU Ha COBpeMeHara Typcka noesuja. [loetor
MOYHYBa HHTEH3MBHO J1a TBOPH TI0€3H1ja U J1a IpeTiejyBa Moe3rja Ha COBPEMEH TYPCKH
jasuk Bo 1940 roamHa, a co TOa € BO MPBUTE PEAOBU HAa MHTENEKTYaIIN U MTUCATEIH
KOU ja IpUMEHyBaaT jazuuHara pedopma. McTo Taka, BO OIIe ] Ha COAPKAHATA U HA
(dopmara Ha cBojara 1oe3uja, T0j € BO TeK CO TOTALIHUTE COBPEMEHHU CTPYH, OUICjKH,
kako Hazum Xuxmer (1902 — 1963), numryBa moe3uja Bo cI000JEH CTHX CO pUTaM
U puMa, Kako XHMKMET U TPETCTABHHUIIMTE Ha KHIDKEBHOTO JBHXKEHke [IpBa HOBa
(moesuja)/Birinci Yeni (Siir) mim Yynak (Garip) ro orneBa ceKojIHEBHHOT KUBOT CO
JISCHO pa3OMpPJIMB ja3WK 3a IMIMPOKUTE HApOoAHKU Mach u kKako Uynanute (Garipgiler)
Opxan Benu (Orhan Veli, 1914 — 1950), Okraj Pudar Xoposuy (Oktay Rifat Horozcu,
1914 — 1988) n Menux Ilener Annaj (1915 —2002) munryBa Kycu TECHH.

bynent EpeBuT Kako moiauTH4ap ¥ HOBUHApD OMII OMWIJICH Ka] IIHPOKHTE
HapOJHU MacH, HO TPEKy Ioe3ujaTta, Koja Owmiia eTHOCTaBHa, Op30 pa3OupimBa U
MHCIIOBHA, BOCIIOCTaBHJI €MOTHBHA Bpcka co HapoioT. Ha oBoj nHauwn, EpeBut
CTaHa MPENO3HATINB Kako noer-noiauruyap. I[lo npesenrupamero Ha bynent Enesut
KaKo TIOCT-MOJIUTUYAP U HA OBHE TIPOCTOPH, TOj CTaHA OMUIICH W Ka] YMTaTeNCcKaTa
myOnrka Bo MakenoHuja.

ITo moBox 100-romumnuHaTa ox paramero Ha byraent EyeBut, Bo 0BOj Tpyd
MPEe3CHTHpaME JIECET HETrOBH ITIECHU, KOU TI'M COJAPKAT CHTE KapaKTEPUCTHKH Ha
COBPEMEHHOT TYPCKH ja3WK W Ha COBpPEMEHAaTa TypcKa IMoe3uja KOu ce MOTPYIUBME
Jla ce OTCIMKAaaT W BO MakeIoHCKUTe mpeneBr. Co 1ea BO OBOj TPYZ Ja ce omdarar
noBeke nmecHu, Mapwuja JIeOHTHK UM ajie peTHOCT Ha KYyCUTE JIMPCKH NecHu. Enen
JIeJl TH TIperiea NpeJt IBaeceT U CelyM TOJIMHH, 3a TI0CeTaTa U 10 rocerara Ha byneHT
EueBur Bo Maxkenonuja Bo 1999 roguna, a IpyruoT Ae o Mpernea CIeIdjaTHo 3a
100-rogumrHUHATA OJ] paramkEeTo Ha TTOCTOT.
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bunejku reorpadgckm Makenonuja e OajkaHCKa 3eMja, a HCTOPUCKH, CO
neTBekoBHUOT OCMaHJIMCKM TEpPHOJ, € IOBp3aHa co ucTopujata Ha Typuwja,
OBHE JIBC 36MjH M BO WJHHHA, CO KHW)KEBHU, ja3WYHH, MTPEBEIYBa4YKH, 0OpA30BHHU,
KyATYpHH W TIOJIMTHYKH BO3BPATHH AKTHBHOCTH, MOXKEITHO € Ja T'o HEeryBaar H
npoiadodyBaaT CBOETO NpHjaresncTBO. VcTpakyBameTo Ha JKHUBOTOT, JAEJIOTO,
roe3ujara v IperejyBameTo Ha necHuTe Ha bynent EyeBuT Ha MakeJOHCKH ja3uk, 1O
noBox 100-roqumrHIHATA O parameTo Ha MOETOT-MOIUTHYAP, € CKPOMEH MPHUI0HEC
BO OBOj KOHTEKCT.
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1. ABSTRACT

Positive psychology has a significant impact on blended learning teaching courses.
According to the research conducted with 25 university students learning English as a second
language, positive emotions in the classroom facilitated by the teacher-student contact have
led to well-being and effective learning. Blended learning is the thoughtful combination of
the face-to-face and online components, which aims to provide learners an engaging learning
experience. The relationship between BL and emotion shows that learners’ emotions in face-
to-face classes are more intense than those in online learning, both positive and negative.
Students go through various emotional experiences in online and offline learning environments
that impact their academic performance and mental well-being. It is usually considered that
the face-to-face (F2F) section of BL can meet students’ emotional and social needs. However,
the research proved that F2F learning helped improve students’ cognitive engagement while
having no significant effect on emotional engagement. Emotions explored in the BL context
are still scarce. In conclusion, positive psychology can be brought into the classroom to teach
happiness skills and enhance language learning, to make students more effective learners.

Key words: positive psychology, blended learning, love for learning, self-esteem, self-
actualization, benefits of positive education, critical thinking skills.

1. THE ROLE OF POSITIVE EDUCATION

Positive education plays an important role in manifesting students’ positive
character traits, foster their minds and develop strengths andcompetencies that
will help them progress in their fields of study. It is an inevitable fact that positive
support network is a widespread movement that can initiate changes in educational
policy. One of the most essential elements is the curriculum, which needs to be
specifically designed to support students’ needs. Positive psychology helps build self-
affirmation, raising the sense of intellectual minds to meet not only the market needs
but to recognize students’ potential and increase their efficiency and enthusiasm in
learning. Globally, the International Positive Education Network (IPEN) encourages
and spearheads this kind of transformation in education. For the positive education
movement to be successful, it must have widespread support. It is also necessary for
us to have verifiable truths in philosophy and science.
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Maslow’s needs theory for motivation, 1943 (2022:29) is explained according to
various levels of needs. The hierarchical order obtains the five needs starting from the
basic to the more advanced. Students are motivated with psychological safety, love
and belonging, self-esteem and self-actualization. The highest element that students
need to reach is self-actualization, which shows that they can implement both material
and spiritual needs as well as make progress in psychological structural organization.

Higher education establishments attempt to integrate a variety of instructional
strategies that should have a good classroom influence and inspire students to learn
more effectively. The Mixed model includes communicative and constructivist
teaching method, genre and discourse analysis, and situational case studies. Utilizing
situational theory to develop critical thinking skills, nurturing students’ curiosities
about learning, and fostering self-enthusiasm and self-realization. Constructivist
methods enrich the curriculum and encourage students to voice their opinions and
argue points of view in class. Communicative teaching can be used in both group and
individual activities.

In this context, (Brunzell et al., 2016; Seligman et al., 2009) explain that when
implementing positive psychology in teaching, character traits are key factors that
encourage students with challenges and elevate their performance. Energizing
authentic characteristics can motivate students to become more engaged and develop
social skills that should stimulate their assessment and enjoyment at university
(Seligman, 2019; Seligman et al., 2009). Positive characterister traits include: positive
emotions that are experienced of what went well in the classroom, engagement,
evaluating critical thinking skills and strengths in debating, practicing constructive
interactions and accomplishment of goals through mind-set messages.

The role of positive education is to stimulate students to become more effective
learners, assess their level of happiness when attending the courses as well as
increase their mindset for love of learning. Students’ character strengthens when they
are exposed to discuss about certain cultural, religious, political topics and share
different perspectives. In this aspect, positive psychology can teach them to accept
and respect each other’s opinions. Most students are sensitive to generosity and
they value the kindness of the teachers. Furthermore, gratitude is a positive emotion
that stimulates student’s kindness. It helps students in demanding situations and
increases collaboration, flexibility, enthusiasm, connectedness to others and well-
being (Brunzell et al., 2016; Davis et al., 2016). Gratitude is specifically beneficial
to vulnerable students. Positive feelings between students and teacher-students have
the power to start good things happening. Students can use all their knowledge,
flexibility, and problem-solving skills in this setting. They can also assist one another
in producing potential solutions (Brunzell et al., 2016).

In this context, teachers should motivate students by communicating honestly
with them, try to be flexible if there is a problem, negotiate and find a possible resolution.
Moreover, a positive atmosphere in the classroom leads to the enjoyment of sessions
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and stimulates students’ collaboration developing advanced critical thinking skills.
One of the most valuable characteristics is humor, students become more relaxed and
enthusiastic about learning when the teacher’s lectures are accompanied by humor.
Students’ lack of creativity and inspiration can also reflect on positive psychology.
Interesting and engaging activities may increase the level of inspiration and stimulate
students’ creativity.

In addition, positive psychology can have an impact on students: motivation,
creativity, expressions of happiness attending lectures as well as inspire students’
mindset for love for learning. Positivity is also increased with daily expressions of
kindness expressed by the teachers; teachers’ use of humor and receptiveness to
humor. As a conclusion, teachersshould be flexible and encourage students to express
their critical thinking skills, discuss openly during lectures as well as encourage
students to share, respect and accept different opinions about controversial or less
controversial topics.

2. THE BENEFITS OF POSITIVE PSYCHOLOGY ON BLENDED

LEARNING

The term “blended learning” refers to the combination of traditional classroom
instruction and online learning. Blended or hybrid learning differs slightly from
standard online learning (O’Byrne & Pytash, 2015). According to Wang et al. (2007),
the blended learning technique is based on scheduled or unscheduled, in-person or
online learning environments Numerous researchers have seen the effects of blended
learning in various settings. In longitudinal studies, Henrie et al. (2015) discovered
that students’ satisfaction with the blended learning environment was primarily
caused by the activities’ relevance and clarity of instruction, rather than the medium
of instruction.

More evidence-based and sustainable blended learning has become a social
trend for the advancement of higher education in the future thanks to innovations
and improvements in information technology (Liu et al., 2022). In the wake of the
epidemic, blended learning has also gained popularity as a standard teaching strategy
(Huang and Gong, 2023). It effectively realizes the complementary strengths of offline
and online learning while mitigating the drawbacks of emotional communication
barriers, weak sense of presence, and poor “screen-to-screen” monitoring that are
inherent in single-line education (Liu et al., 2022).

As more and more courses nowadays implement blended learning approaches,
the body of research on blended learning is expanding quickly. Researchers have
suggested that students in blended learning value interaction with the instructor on
the one hand (Al Mamun et al., 2022; Wang et al., 2023), but peer collaboration is
thought to be the most effective setting for blended learning (Sun et al., 2017; Al-
Samarraie and Saeed, 2018; Lopez-Pellisa et al., 2021). These two perspectives are
combined in the Community of Inquiry framework (Garrison et al., 1999), which
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offers theoretical conceptualizations of how social presence and teaching presence
in blended learning affect student learning. The framework emphasizes the influence
of external environmental factors on student learning in blended communities.
However, it falls short in its exploration and conceptualization of the individual
learner factors (Shea and Bidjerano, 2010; Lan et al., 2018b). Furthermore, in actual
practice, researchers have discovered that the biggest obstacles to college students’
success in blended learning are issues with personal psychological factors such as a
lack of desire to learn, a lack of willpower, and an inability to overcome obstacles
in the classroom (Li, 2022; Podsiadlik, 2023). Thus, is the psychological makeup
of each learner a key component of what motivates students to learn in a blended
learning community?

The impact of instructors in blended learning environments—which includes
curriculum design, facilitated dialogue, and direct instruction—is conceptually
anchored by their teaching presence. The prior research indicates that teaching
presence in blended learning is positively and significantly correlated with cognitive
presence (Law et al., 2019). Students’ knowledge acquisition is constructed through
direct instruction; facilitated dialogue; and instructional design and organization
(Garrison and Cleveland-Innes, 2005). In addition, students’ engagement in learning
can be improved through immediate feedback from teachers (Meech and Koehler,
2023). Social presence moderates teaching presence and cognitive presence (Garrison
et al., 2010). Students are encouraged to communicate openlyand foster cohesion in
the learning environment (Arbaugh and Benbunan-Fich, 2006; Garrison and Arbaugh,
2007). (Bai et al., 2020; Sun and Yang, 2023).

According to Garrison and Arbaugh (2007), building meaningful personal
relationships is important for fostering high-quality emotional communication and
interpersonal interactions. A student’s buoyancy level directly correlates with their
behavioral engagement and emotional involvement in the learning process (Martin
et al., 2017; Datu and Yang, 2018). This, in turn, leads to a higher level of social
presence within the learning community, which positively correlates with increased
community engagement and success-focused mindset. According to Martin et al.
(2017), students with elevated levels of buoyancy and resilience will encounter
higher degrees of social presence in blended learning contexts.

Since students are social creatures who learn best by experience, application,
open discussion, and engagement, it is imperative to provide them with the tools they
need to participate in social learning environments (Bryer and Seigler, 2012; Thomas
and Allen, 2021). We consider academic buoyancy to be a tool for enhancing both
student learning and the learning environment. As a result, academically buoyant
students are potentially better prepared to handle the demands of blended learning
courses (Ursin et al., 2021).
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3. FINDINGS AND RESULTS

This analysis provides a clear overview of the students’ perceptions across
different areas, helping to identify strengths and potential areas for improvement.
Positive psychology plays an important part in everyday relationship between
students and teachers.. It is a branch of psychology that studies what makes us happy,
resilient and fulfilled.

Theresearch was conducted with 25 Albanian students from South East European
University who were studying Public administration, International communication,
Political sciences enrolled in ESP 1 Social Sciences course. Students were asked
to complete the questionnaire about positive psychology and need for character
strengths in education. They were asked various questions related to positive attitude
when attending lectures, their love and passion for learning, the teacher’s kindness,
as well as the effectiveness of implementing positive psychology in the classroom.

In order to analyze the research results based on the Likert data scale, I will
summarize the key findings across the various items from the survey, categorized
by frequency or agreement levels, typically ranging from 1 (lowest) to 5 (highest).
The detailed analysis of the research results includes the percentage of students who
selected each option (1-5) for each survey question.

1. Expressions of Happiness When Coming to Class

Most students (60%) feel happy to very happy (scores of 4 and 5) when coming

to class, while a smaller group (20%) is neutral, and 20% are less happy (scores

of 1 and 2).

2. Awareness of Character Strengths

This item shows a consistent high scoring, mostly at 4 and 5, indicating strong

awareness among students regarding their character strengths and virtues. All

students are aware of their character strengths, with 100% of them scoring either
adorS5.

3. Curriculum Fostering Love of Learning

The scores range between 1 and 5, with a mix of responses. Some students feel

incredibly positive about the curriculum’s role in promoting a loveof learning,

while others are less convinced. Responses are varied, with 50% of students (5

out of 10) feeling that the curriculum fosters a love of learning (scores of 4 and

5), while 50% are neutral or disagree (scores of 1 to 3).

4. Mindset for Love of Learning

Responses indicate a generally positive mindset with scores mostly between 3

and 5, showing that students have a decent to strong love of learning mindset.

Most students (80%) exhibit a strong mindset for loving learning, as evidenced

by scores of 4 and 5, while 20% are more neutral.

5. Reluctance to Join Extracurricular Activities

The responses range widely, with some students often reluctant (scores of 4) and

others rarely feeling this reluctance (scores of 1 or 2). This indicates a varied
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86

perspective on the value of extracurricular activities. Opinions on extracurricular
activities are split, with 50% of students showing reluctance (scores of 4 and 5)
and 40% less so (scores of 1 and 2).

6. Frequency of Daily Expressions of Kindness by Teachers

Responses generally fall between 3 and 5, suggesting that students perceive a
moderate to high frequency of kind behaviors from their teachers. Most students
(80%) perceive teachers as frequently expressing kindness, with most ratings at
4 and 5.

7. Failure and Academic Challenges

Most responses fall in the middle of the scale (3 to 4), indicating that while
students do face academic challenges, they are not overwhelmingly frequent
or severe. Half of the students (50%) feel they experience a moderate level
of academic challenges (score of 3), with some experiencing fewer challenges
(scores of 2) and others more frequently (scores of 4).

8. Willingness to Accept Different Perspectives

Scores are generally high (4 to 5), showing that students are quite open to
accepting differing opinions. All students show a strong willingness to accept
different perspectives, with 100% responses at 4 and 5.

9. Respect for Different Opinions

This follows the same trend as willingness to accept different perspectives, with
students showing a high level of respect for others’ views. Students are evenly
split between scores of 4 and 5, indicating a universally high level of respect for
differing opinions.

10. Creativity When Lacking Inspiration

Responses are varied but lean towards the higher end, with most students rating
their creativity between 3 and 5. The results are balanced, with most students
rating their creativity when lacking inspiration as moderate to high (scores of 3
to 5).

11. Critical Thinking Skills

This category generally received high scores, indicating that students feel
competent in their critical thinking abilities. All students feel confident in their
critical thinking skills, with equal numbers giving scores of 4 and 5.

12. Enjoyment of Sessions

Scores are predominantly high (4 to 5), showing that students enjoy the sessions
and are satisfied with how lectures are presented. A large majority (70%) of
students highly enjoy the sessions, with a significant number (30%) also
enjoying them moderately.

13. Reflection on Positive Things

Most students frequently reflect on positive aspects, with scores mostly at 4 and
5, 20% two students, 80%, 8 students. Moreover, students frequently reflect on
positive things, with 80% rating this behavior very highly (score of 5).
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14. Teacher’s Use of Humor

The frequency of humor use is rated quite high, with most responses between 3
and 5. The use of humor by teachers is rated highly by all students, with equal
scores of 4 and 5 (50%) each.

15. Teacher’s Receptiveness to Humor

Responses are consistently high, indicating that students find their teachers very
receptive to humor. The majority of students (80%) find their teachers very
receptive to humor.

16. Self-Regulation in Cases of Losing Temper

There is a mix of responses, but most students rate their self-regulation ability
between 3 and 5, showing moderate to strong self-control. Half of the students
(50%) rate their self-regulation ability as good (score of 4), with some needing
improvement (10% at score 2).

This detailed percentage breakdown provides a clearer picture of the students’
responses, reflecting their general sentiments and areas where attitudes may vary
more widely. According to the general observations, the majority of the Likert-scale
responses skew towards the higher end, indicating positive feedback and overall
satisfaction in several areas,such as awareness of character strengths, enjoyment of
sessions, and critical thinking skills. In addition, the areas of improvement include
some lower scores that suggest areas where students feel less confident or satisfied,
such as their expressions of happiness when coming to class or the value they find in
extracurricular activities.

4. CONCLUSION

In conclusion, positive education definitely helps in developing students’ positive
character traits and fosters their intellectual growth as they progress in their fields of
study. Moreover, positive support network also stimulates students as well as initiates
changes in educational policy. One aspect is that the curriculum needs to be designed
to support students’ needs. Positive psychology raises the sense for intellectual and
critical thinking, increases students’ efficiency and enthusiasm in learning.

One of'the theories that supports positive education is Maslow’s needs theory for
motivation, which guides students toward love and belonging, self-esteem and self-
actualization. The highest element that students need to reach is self-actualization.
According to the conducted study about positive psychology and need for character
strengths in education, students should be motivated to explore curiosities about
learning that will help them through the process of self-realization. Positive emotions
play an important role, and 60% of the students expressed positive attitude when
attending lectures.

The role of positive education is to stimulate students to both team and
individual activities: interactive engagement in debating, practicing constructive
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interactions through goal-oriented mind-set messages. The results showed 100%
strong awareness among students regarding their character strengths and virtues
when they are to discuss certain cultural, religious, political topics and share different
perspectives. Most students (80%) exhibit a strong mindset for loving learning, and
positive psychology teaches them to accept and respect each other’s opinions, and
exchange opinions about various discussion topics.

Moreover, students value the kind and truthful communication with the teacher,
as well as looking for a meaningful solution to the problem. Most students (80%)
perceive teachers as frequently expressing kindness. All students feel confident in their
critical thinking skills, with equal numbers giving scores of 4 and 5. Nevertheless,
a positive and enjoyable atmosphere during the sessions stimulates students’ team-
work collaboration developing advanced critical thinking skills. Students become
more relaxed and enthusiastic about learning when teacher is humorous. The results
indicate that students find teachers (85 %) very receptive to humor.

In conclusion, positive psychology can have a huge impact on students’
motivation, stimulate their creativity for collaboration, inspire their mindset for love
of learning. It can motivate them to exchange different opinions and show respect,
accepting different psychological and cultural perspectives. Higher educational
institutions should implement various training programs in order to encourage
students to discuss controversial topics openly in a positive, tension -ree environment.
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TEINKOTHUMU ITPHU YCBOJYBAILETO HA MAKEJJOHCKHUOT JA3UK
3A HUBOTO A2 KAJ TYPCKUMTE CTYAEHTHU IIPU YHUBEP3UTETOT
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Anctpakrt: TypcKuTe CTYIEHTH KO CTyIupaaT Ha YHHUBEp3HuTeToT ,,lome JlemdeB Bo
[tum, npexy MHCTUTYTOT 3a ja3uilyd To U3y4yBaaT MaKeJOHCKHOT ja3WK BO TpW HHUBOA: Al,
A2 u b1 muBo. ITo coBnaagyBame Ha HUBOTO A l, TypCKHTE CTYIEHTH MOpa Jla yCBOjaT U HUBO
A2 3a 1a MOXKaT Jia cTyaupaar Bo Hamara 3eMja. OJleCHyBambe BO H3y4yBambEeTO Ha OBa HUBO €
MTO3HABAKHETO HA OCHOBHOTO HUBO M COBJIAyBAKETO HA OCHOBHUTE JIEKCHYKU U TPAMAaTHIKH
HOPMH TIOBpP3aHU CO JAa3WKOT, NMPH IITO CTYASHTHTE C€ 3all03HABAaT CO II03HA4YajHUTE
TYPUCTHYKH AECTHHAINK BO MakeqoHHja, THIIHYHATE MAKEIOHCKH CIICIHjaIUTEeTH, TpyIa
300pOBH M M3pa3u MOBP3aHH cO (PU3MYKKM akTHBHOCTH. JlomomHurtenHo, tHe (Gopmupaar
JIMjao3n 3a O0apame W U3/aBarme CTaH M MpaBar mapaieia momMery oOpa3oBHHOT CUCTEM BO
Makenonuja u Typuwyja.

Kuayunu 300poBu: nuso Al, nuso A2, majuun jasuk, CUUPamcKu jazux, yceojysarve,
wewKomuu.

DIFFICULTIES IN ACQUIRING THE MACEDONIAN LANGUAGE AT A2 LEVEL
AMONG TURKISH STUDENTS AT UGD

Marija Sokolova
Faculty of Philology, Goce Delcev University, Stip, North Macedonia
marija.sokolova@ugd.edu.mk

Abstract: Turkish students studying at the “Goce Delcev” University in Stip, through
the Institute of Languages, study the Macedonian language in three levels: A1, A2 and B1.
After mastering the A1l level, Turkish students must also master the A2 level to be able to
study in our country. Facilitating the study of this level is the knowledge of basic level and the
acquisition of the basic lexical and grammatical norms related to the language. During this
process, students become familiar with important tourist destinations in Macedonia, typical
Macedonian specialties, a group of words and expressions related to physical activities.
Additionally, they create dialogues for searching for and renting an apartment and draw
parallels between the education systems in Macedonia and Turkey.

Keywords: A1 level, A2 level, native language, foreign language, acquisition, difficulties.
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1. Bosen

IIpexy MucTHTYTOT 32 ja3uuu Ha YHUBEP3UTETOT ,,l onte emues® Bo LLtum, Beke
MIeTHAeCeT TOJMHH 110 PeJl CTyAUpaar CTPAHCKH CTYAEHTH KOHUILITO UMaaT MOXKHOCT Jia
Ce 3al03HaaT Co MaKeJOHCKHOT ja3HK, J1a IO M3ydyBaaT, a HErOBOTO COBJIAIYBambe
MOJIOI[HA € HEOMXOJCH YCJIOB 3a 3allMIlyBarbe Ha HEekoj ox Qakynreture Ha YI/I.
Hajrozemuor nen ox CTyIEHTUTE KOHMINTO IO M3ydyBaaT MAaKEIOHCKHOT ja3uK U
ce 3amMiIyBaar Ha (akylTeT Ha YHUBEpP3UTETOoT ,,lome JlemyeB, morekHyBaar ox
Typumja, HO Ha TIOUYETOKOT HHTEPEC MOKaXKyBaa CTYJICHTH U OJ] JPYTH 3eMjH.

Bo yuebnara 2010/2011 rox. 3amo4Ha mpBara rpyrna CTYASHTH CO M3Y4YyBame
Ha MakKeJIOHCKH ja3uK W Toa co HMBO Al, a moroa ce BoBele M HUBO A2 Kako
3aJJOJDKUTEIECH CTENCH Ha II03HABalkE Ha Ja3MKOT M OBO3MOXKYBAamE CTYIUPaHmE
Ha ¢akynrer. Hexonky rogunu mo pex Huoara Al m A2 Oea OCHOBEH YCIIOB 3a
MO03HABAkEe HA CTAHJAPJHUOT MAKEIOHCKM ja3WK W 3a 3alHIyBambe Ha (haKyyTeT.
[Ipen enHa ronquHa ce BOBEAE M MOBHCOK CTemeH, HUBO bl, co men crynenTture na
ro MPOLIMPAT CBOjOT PEUYHUUYKH (OHA Ha 300pOBH, KOj NMPAKTHYHO K€ MM MOMOTHE
3a [0JIECHO COBJIAAyBamkhe HAa HACTABHUTE COAPXKUHM Ha (DaKyITETUTE HAa KOULITO CE
3amnuilyBaatr Ha YHUBEp3UTeTor ,,loue [Jemuer’ Bo tum.

2. OCHOBHHM O3HABAKa 0 MAKEJOHCKHUOT ja3uK

Ha camuoT moueTok MakeJIOHCKHOT ja3WK HE € MHOTY JIECEH 3a Y4eHmhe U Op30
COBJIaJUIMB BO OAHOC HA HACTaBHOTO I'PaJMBO 3aTOA ILUTO TOj € CIOBEHCKHU jas3HK, a
TYPCKHOT HE € CIIOBEHCKH ja3WK, OJHOCHO HeMaar MCTO jazuuHo norexno. Cenak,
TyKa OJf TOJIeMa Ba)KHOCT € M CKJIOHOCTA Ha CEKOj CTYIEHT M HeroBute aUHHUTETH
KOH M3Y4yBameTO CTPAHCKHU ja3uK.

Bo nexcrnkara Ha MakemOHCKHOT ja3UK TIOKpaj APYrHM Tyru 300pOBH U
WHTEPHALMOHAIN3MH, UMa 1 MHOTY TYPLM3MH KOM 3a3emaiie Jo0pa Mo3uiuja Kako
BO yCHara, Taka W BO MUCMeHaTa ¢opMa Ha jasukoT. OBa € M3BPIICHO Tpel ¢ MO
BJIMjaHHE Ha TOBEKEBEKOBHOTO MPUCYCTBO HA TYPCKO HACEJICHNE Ha HAIlla TEPUTOPHja
U TIPHCBOjyBambe Ha MHOTY JIEKCEMH O[] TYPCKHOT ja3UK BO MAaKEIOHCKHOT ja3HK.
Bo Hammor ja3uk uMa HoBeke JISKCEMH KOU NPEMHUHANe WIM BO UCTOPU3MH HIIH,
[aK, BO apXau3MH U C€ 3aMEHETH CO HOBM MaKeJOHCKH 300poBU. MHOTY JEKCHUKH
CJIEMEHTH O] TYPCKHOT ja3uK, cernak, Ouie npudareHu o1 MaKeIOHCKaTa MoIyJaluja
U [0 JIeH-JeHEeC ce ynoTpeOyBaaT O CTpaHa Ha MAKeIOHCKUTE roBoputenu. Tokmy
THE TYPLM3MHU MM C€ TO3HATH M JIECHHU 32 KOMYHHUKaIMja Ha TYPCKUTE CTYACHTH IIPH
N3y4YyBamkeTO HAa MAKEIOHCKUOT ja3UK BO IIOYETHOTO HUBO.

[To ycBOjyBameTO Ha MaKeJOHCKHOT ja3WK 3a HUBO A2, CTYIEHTHUTE BeKe ce
ocrocoOeHu 1a 300pyBaar MmoBeke Ha MaKEIOHCKH ja3WK, Ja BOCIIOCTaBaT MOJECHA
KOMYHHUKaIMja, Aa GOpMHUpaar MoJ0IrH AUjaio3n U ciaudHo. OCBEeH Toa yCBOjyBaar
W TIOTOJIEM JIeNl O]l MakeIOHCKara TpaMarhka IITO UM OBO3MOXKYBa MPaBUIIHO
KOHCTPYHPame U N3roBapame Ha PEUCHUIMTE Ha MAaKEIOHCKHM CTaHJApAEH jasuK U
MOJIECHO CHAOI'albe BO CEKOjTHEBHU CHTYAIHH.
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3. HuBo A2 — mporpamcka pamka

Ha camuoT moderox Ha HUBOTO A2 CTYACHTHTE C€ 3all03HABAaaT CO Trpyma
300pOBU ¥ U3pa3u MOBP3aHU cO (PU3NYKK aKTHBHOCTH M Oonectr. O HUB ce Oapa
na (opmupaar KpaTKy peYeHHUIIM, a MOTOA MO YCBOjyBamEe HA MOTOJIEM PEYHUYKH
(GoHI UM mpaBeme Ujallo3n CO OBHE KOHCTPYKIMHU. [loHatamy mpoJoimKyBaar co
yCBOjyBame BOKaOyIap 3a MakeJOHCKaTa raCTpOHOMH]a, T. €. ce 0apa o/ HUB J1a 3HaaT
KOM C€ TOKApaKTEPUCTUYHH MAKEJOHCKH CICLHUjaITETH U KaKO Ce TOJIrOTByBaaT
ucrute. OBa ro MOBpP3yBaar co TUMWYHUTE PETHOHATHU POU3BOAU BOo Typimja u co
MOMO3HATUTE TYPCKU CIICIIMjAITUTETH.

3a oOpasyBame Ha BaKBU JMjaJIO3W THE T YCBOjyBaaT MOAAIHHUTE IJIATOJIM BO
MaKeJOHCKHOT ja3uK: MOXe, caka, Mopa, cMee, Tpeba 1 UICTUTE T MEHYBaar 10 JIUIe
u 0poj. [Ipu o0pasyBamEeTO KOHCTPYKIIMU CO OBHE MOJAJIHM IJIArojid HE CE jaByBa
HEKOja MorojieMa TEIIKOTHja, OJHOCHO yMeaT MPAaBHITHO Aa (JOpMUpaaT pEUSHUIIH CO
UCTUTE.

CryneHTuTe TO 300TraTyBaaT CBOJOT PEYHHYKH (DOHI U TPEKY YCBOjYBambe
JICKCUYKH €JIEMEHTH 3a Oapame U N3/laBambe CTaH U U3pa3u MOBP3aHU CO MaTyBambe U
taHupame. VcTo Taka ce 3anmo3HaBaar co 00pa3oBHHOT CUCTEM Ha Hallara 3emja U
MIPUTOA MIpaBaT Mapajiesia co HIBHUOT 00pa30BEH CUCTEM U YTBPAYBaaT CIMYHOCTH
U Pa3JIHKH.

Bo HMBOTO A2 CTymeHTHTE ce 3alo3HaBaaT M CO OMUJICHHTE TYPUCTHYKH
JeCTHHAIMK BO MakeloHuja, IoToa co KOJIeKC Ha OTHECYBamkbe BO HEKOU CUTYalllH,
OZJHOCHO TpaBaT IMjajio3d Kaje MoXar aa ymnorpebar (GopmMu Ha 3aMOyBambe H
M3BUHYBame. Beke MMaaT yCBOCHO MOToJieM PEYHUYKHU (POH] M TOA MM OBO3MOXKYBa
Jla IOBP3yBaaT JUjalior co CIMKa Kaje Joara J0 u3pa3 HUBHATa KpeaTuBHA CTpaHa U
c11000/1a Ha U3Pa3oT.

4. TelIKOTHM MPH YCBOjyBaK-€TO HA HUBOTO A2

Kaxko npBa Temkoruja Bo HUBOTO A2 ce jaByBa yrorpebara Ha JJONTHTE U KpaTKUTE
3aMeHCKH (DOpMH 32 MHIMPEKTEH MPEAMET KOM C€ jaByBaaT Kako JOTMOJIHYBambe Ha
JOJNTUTE M KPAaTKUTE 3aMEHCKU (DOPMH 32 JUPEKTEH MPEeIMET IITO CE U3ydyBaaT BO
MpeTXoAHOTO HUBO. OBaa ynorpeba Ha 3aMEHCKH (OPMH ja HeMa BO TYPCKHOT ja3uK
U 3aTOa € HEOIXO/HO Jla UMa MOBeKe BE:KOU cO HUB 3a J]a MOXKaT Ja Oujar NpaBUIIHO
YCBOEGHH O] CTPaHa Ha TYPCKUTE CTYAEHTH.

Bo mpumepute npukakaHu Bo Tabena 1 cTyneHTWTe 3HAaT Ja Hampasar
MOTPELIHO MOBP3yBamke Ha KpaTKaTa 3aMEHCKa (opMa 3a MHIUPEKTEH MPEAMET CO
MOAIMETOT BO PEUEHHIIATa, a He CO JoJrara opma 3a MHAUPEKTEH MIPEAMET.
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Tabena 1: HempaBuiHO MOBp3yBame Ha KpaTkara 3aMeHCKa (Gopma CO MOAMETOT BO
peyeHurata

Mapxko my ja okaxka HoBarta Oy3a ra Enu. Herouno
Mapxo 1 ja mokaxa HoBara 61y3a Ha Eiu. Touno
Majka MU MU ja Kyl KHUTaTa [ITO ME CaKaB. Herouno
Majka MH MU ja KyITd KHATATa IITO ja CaKaB. Touno
Jejan My ru naje yueOHUIMTE Ha AHa. Herouno
Jejan u ru najne yueOHuIuTe Ha AHa. Touno

IlITo ce ogHecyBa MO TIATOJICKUTE BPEMHIba, BO HUBOTO Al CTydeHTHTE T'H
M3ydyBaar CEeTallHOTO U UIHOTO BPEME M THE UM C€ TIOJIECHHM 32 YCBO]YBambe OUIEjKH
T'H IMa ¥ BO TYPCKHOT ja3HK.

Bo HuBOoTO A2 Cce u3yuyBa MHUHATOTO BpeMe 4yuu (GopMu U 0o0pa3yBama ce
pa3iIMYHU BO JABara ja3uka. [ BO MakeJOHCKHOT M BO TYPCKHOT ja3UK MMa MHUHATO
OIIPE/IeNICHO K MUHATO HEOTIPEICTICHO BpeMe, HO BO MAKEJIOHCKUOT TOa € IcQUHUPAHO
BO OJHOC Ha mozei0ara Ha HECBPIICHW M CBPLICHW Iaroid. Bakea mojena Ha
IJIaroJIiTe HeMa BO TYPCKHOT ja3WK M TOA UM 3ajlaBa JOMOJHUTENHA TEIIKOTHja Ha
CTY[IEHTHTE TIPH COBIAJyBamke Ha OBOj rpaMaTHukh jaeid. OCOOEHO MOTEIIKO UM €
YCBOjJYBamkETO Ha MHHATOTO OIPEJCIICHO CBPIIEHO BpPEME, T. €. A0PHCT KaJe IITO
MMa pa3inyH{ HaYMHU Ha 00pa3yBame Ha OBa IVIArOJICKO BpeMe, IITO HE € CIy4aj
CO TYpCKHOT ja3uk. Kako Hajroema TemKoTHja € TOKMY Mojendara Ha IIaroiu Of
HECBPIIIEH U O] CBPILIEH BH/I, IIPH IITO HE UM MPEOCTaHyBa APYTO OCBEH MTOBEKETO O
IJIaroJIUTE Jla TM HayyaT HalaMeT 3a Jia 3HaaT KOj TJIarojl of KOj BHJI € — 3a Jia 3Haar
Jlany J1a o0pasyBaar MHHATO OTPEEeNIEHO CBPIIEHO MIIM HECBPILECHO BpeMe.

IIpuroa Moke n1a ce jaBaT mpuMepH Kako Bo Tabemna 2:

Tabena 2: MeHyBawbe Ha IJIarojuTe MO JHIE U OPOj BO MHHATO OMNPEIENICHO CBPIICHO
BpeMe

['maron — MenyBamwe Bo Bpeme | Hetouno TouHo

Hayun Ennuna Ennuna
171, HayyuB 111. Hay4uB
2J1. Hayyvele 211. Hay4u
371. Hayyele 371. Hay4H
MHox1Ha MHoxunHa
111. HayyeBMe 111. HayuuBMe
2J1. Hay4eBTe 2J1. HAyYUBTE
311. Haydea 351. Hayumja
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Ucnee Ennuna Ennuna
171. ucnees 171. ncriean
2J1. KICIIEeIIe 2J1. BcIiea
3. ucreenie 311. ucrea
MHuoxxuHa MHoxuHa
171. ucneesMme 171. ncneaBme
2J1. ICIIEEBTE 2J1. KICIIEaBTe
371. ucneeja 371. ucneaja
Hane Ennuna Ennuna
11. nagoB 1. nagos
271. a0 271. nage
31. nago 3. nane
MHuoxnHa MHoxuHa
171. nagoBme 1. nagoBme
271. JaJ0BTE 271. 1agoBTe
31. nagoa 351. nagoa

[Tpumep Ha ynorpeba Ha MUHATO OIIPEIICIICHO BPEME MOXKE Jla Ce MOTJICAHE U BO
Tabena 3 mpeKy CIeTHUBE PEUCHUIIH:

Tabexna 3: Yrorpeba Ha TJIarony BO MUHATO OTPEJIENICHO BpEMe

MakeI0HCKH ja3uK Typcku jazuk
Jamu e Tm Bparuja mantaigonnte? | Onlar pantalonu geri verdi mi?
Tue He cakaa nocseta 6oja. Onlar daha acik renk istemediler.

Kako TemkoTrja MoXe J1a ce jaBU MPETIO3HABAKETO Ha Pa3/IeNIOT Kaj CBPIIICHUTE
IJIaroJid BO a0pHUCT. 3aToa € HEONXOJHO HEKOW IVIarolid BO OJHOC Ha Pa3lelioT Ja
ri Haydar HarmameT. OcoOeHO ce ciydyBa MeIlamke Ha u-pasfieioT Co e-pas3jiel, mna
3HaaT Jia ynorpedar gopma ,,Bpareja‘’ HaMeCTo ,,BpaTuja‘’ UM ,,0cTapua’ HaMecTo
»ocTapea‘“. 3artoa Tpeba ocobeHo 100po 0OjacHyBame BO OBOj JEJ Ol TpaMaTHKara
3a J1a 3HaaT KaKo NMPEKy HEKOU 3aKITy4YOIlX WK aCOIIHjalluy MOJIECHO JIa TH OTKpHUjaT
paszenuTe Kaj TIIArojuTe O CBPIICH BHJI BO MHHATO OTIPENICIICHO CBPIIICHO BPEME.

TemKkoTHH ce jaByBaar v P TUCTUHKI[H]aTa Ha yIIOTpeda Ha A0pPUCTOT HACTIPOTH
nep$eKToT BO HAIIMOT ja3uK. MHOTY TaTu ce ciIydyBa Jia JI0jJie 10 Melllamhe Ha OBHE
(dbopMH, BO OJHOC Ha TOA JajH Ja Ce YHOTPeOU OMpPEAETICHO WM HEOMPEIeIeHO
BpeMme. 3a Jia ce HaJMHHAT OBHE TEIIKOTHUHU, HEOIIXOHO € Jla MMa MOBEKe JUCKYCHUH,
WHTEpaKTHBHA HACTaBa U Pa3HU BEKOH IMITO OM OBO3MOXKHJIE Kaj CTYICHTUTE ITOJICCHO
YCBOjyBamke Ha 0BOj TpamMaTuykH jei. [lonekoram mpu oOpasyBame Ha popMuTe Ha
MHUHATO HEOIPE/IC/ICHO BpEME 3HaaT U Jia ro UCIYIITaT IOMOIIIHUOT IJ1aroi ,,cyM™ 1 1a
ja ynotpebar caMo raroyickara Ji-popMa IITo ce KOCH CO MpaBuiiara 3a o0pasyBame
Ha HEOTPeIeNICHO BpeMe.
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[Ip. Jac ynran = HETOUHO
Jac cym unrtan = To4HO
Bue uurtane = HeTouHO
Bue cte yurane = TouHO

Twu BO3uJI = HETOYHO

Twu cu Bo3en = TOUHO
Hue Bo3uite = HETOYHO
Hwue cMe Bo3ene = TOYHO

Bo koHTekCcT Ha MUHATOTO HEOMpEAeeHO BpeMe Ou Tpebajo jJa ce MCTaKHE
JieKa ¥ TIOKpaj GOPMATTHUOT MPOOIeM BO OJJHOC HAa KOHCTPYHUPAHETO HA OBA BPEME BO
MaKeJOHCKHUOT ja3uK, TYPCKUTE CTYJCHTH, 32 pa3InKa Of IPyTUTe CTPAHCKH CTYIECHTH
0co0eHO Of CIIOBEHCKA ja3WdyHa TPOBECHHEHIIMja, — HEMaaT HUKAKOB IPOOJIEM CO
YCBOjYBamkeTO Ha 3HAYCHETO HA MHMHATOTO HeompexaeneHo Bpeme! Toa e Taka ox
MPUYHMHA IITO U BO TYPCKHOT ja3WK MOCTOW MUHATO TIIAr0JCKO BpeMe (TJIAarojcKoTo
-mig/-m1$ BpEMe) CO HJICHTUYHO 3HAUCHC¢ Kako M HaieTo. [IpeTrnocraBka Ha HalIM
JUHTBUCTH! € AypH JieKa OBaa CEMaHTHKa CJIOBEHCKHOT mepdekT (kako (hopma), BO
MaKeJIOHCKHMOT ja ToOWII O] BIMjaHue Ha TYPCKUOT ja3uK.

[ITo ce omHecyBa 10 HEIMYHHWTE IJIATOJICKH (OPMH, THE HE MM 3a7aBaat
[OTOJIEMH TEIIKOTUM HA CTyACHTHTE OWACjKM I'M MMa M BO TYpPCKHOT ja3HK.
EnnucTBeHO mTo Tpeba J1a Hayyar ce HacTaBKUTE CO KOU ce 00pa3yBaar HeIMYHUTE
[JIaroJCKu POPMH UCTO KaKO IITO € CIIyYaj U BO HUBHUOT MajuuH ja3uK.

[Tpumepu 3a HETMYHH IIAroICKU POPMHU BO MAKEAOHCKHOT M BO TYPCKHOT ja3uK
MOXAT J1a ce IOIIEAHAT BO Tabena 4:

Tabena 4: Hexnanu raroncku (popMu BO MaKeJOHCKHOT M BO TYPCKUOT ja3nK

MakeI0HCKH ja3uK Typcku jazuk
I'maroncka MMeHKa IeTame gezmek
JIOBEH-C avlamak
Joarame nunryBame | gelmek
yazmak
['marosncka npuaaBka JI0jICH gelen
WCIUTalIeH npanrad | korkan
Ka)KyBaH soran
soyleyen

1

BPEMEHCKHU CHUCTeM".
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I'naroncku npuiior MUY BajKH yazarak
naryBajKku seyahat ederek
BO3€jKH surerek
TIETEjKU orgii orerek

I'maroncka i-opma JKHBeeJ/-Ja, -J10, -Jie yasarmis
BHJIEI/-TIa, -JIO, -JIE gormiis
BJIETOJI/BJIEIVIA, BIIETIIO, girmis
BJICTVIC

o ycBojyBame Ha MUHATOTO BpeMe Kako rpamaThyka (popma, OJIeCHO MOXKaT
Jla ce 3aro3HaaT co HEKOM TI03HAYajHH MOMEHTH OJ] MHHATOTO Ha MaKEJIOHCKHOT
HapOJ, Ja CIyIaaT MaKeJOHCKa MY3HKa, Jla POCIIeaT MaKeJOHCKH QUM | Jia ce
3aIl03HaaT Co HEKOM TPaAMIMOHAIHU 00MYau MPY IITO MOXKAT Ja HallpaBar cropenda
BO CJIMYHOCTHTE W PA3IUKUTE BO HUBHATA U BO HAIaTa 3eMja.

[Mopanu cekojaHeBHATa KOMYHHUKAIIMja CO MAKETOHCKH TOBOPUTEIH YECTO MaTh
ce ciydyBa Ja ce 3a0elie’)Kd BO M3rOBOPOT HAa CTPAaHCKUTE CTYICHTH W ymoTpeda
Ha IUjaleKTU3MHU, 0COOCHO TOM3pa3eHu BO OBa MoBHCOKO HUBO A2. Toa ce momxu
Ha (HaKTOT IITO 3a pasiiuka o HUBOTO Al cera Beke umaar (OPMHUPAHO OAPEIACH
JIeKCHYKH (DOH]T BO HUBHATA KOMYHHKAIIMja U ITPH cpezida co MaKeOHCKH TOBOPHUTEIH
3alovHyBaaT J1a npudakaar U eIeMEHTH KOM He ce AeJ Of CTaHIapAHaTa ja3uyHa
HOpMa.

[Mpumep: Ilerap, nanu cu 106po? (cTanmapaHa GopMa Ha ja3UKOT)

[lerap, apen cu? (HecTaHmapaHa, pa3roBopHa Gopma)

5. 3akay4ok

HuBoto A2 uM mnomara Ha TYpCKUTE CTYAEHTH Ja BOCIIOCTaBAT IOJECHA
KOMYHHUKalMja OWJIEjKU pacroyiaraar co mooorar peyHHYKH (OHA Ha 300pOBH,
HO CEIaK HaTaMOIIHOTO y4eme Ha HUBOTO bl ke MM OBO3MOXHM COBJIAIyBame Ha
MTOBHUCOK CTETIECH Ha ja3UKOT M MOJECHO CHAOlame BO pa3yiniHu cutyauuu. Co MHOTY
JIUCKYCHH, B&KOM M paboTa MOXKAT Jia C€ HAJMHHAT TCHIKOTHUTE BO HUBOTO A2 U
MOXKE J1a Ce NMPUCTAIH KOH YCBOjyBamhe Ha CIETHOTO HUBO b1.
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Abstract: Blended learning represents a perfect combination of traditional or frontal
teaching and digital learning by implementing a software management system. This is the
most natural evolutionary process of developing the learning process according to the needs
of individuals. At the same time, this kind of learning integrates the most modern innovative
digital advances supported by interaction in the best of traditional and online environments.

One of the main principles of blended learning is the application of various resources
through which the teacher communicates with students. This is a step forward in higher
educational institutions because it allows the student to collaborate with their peers and be
flexible in time and place. It allows students and teachers to communicate at a time and place
that suits them best, as well as stimulates productivity because students receive timely notice
and feedback from the teacher once it is reviewed. One of the main advantages of this learning
is that students collaborate together, or work on certain tasks in groups, where if a problem
arises, students help each other or consult the teacher.

Key words: blended learning, traditional setting, online environment, software
management system, transformative role, individual needs.

1. INTRODUCTION

One of the most important factors when designing a blended learning models
is for it to be suitable and successfully implemented in the extensive framework
of institutional development. The development of the new technologies provides
enhanced opportunities for students, moving from traditional to more focused teaching
methodologies. By implementing the learning management system (LMC)- Google
classroom, students at SEEU are both encouraged and challenged to become more
autonomous in and outside the classroom. Furthermore, using the online teaching
resources, discussion forums for class debates, videos, web-links, digital documents
in ESP courses for Social Sciences, International Communications and Legal English
help students improve their speaking skills as well as develop critical thinking skills.
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There are many arguments regarding combined teaching and it is difficult to
prove that the final results can improve the quality of teaching and learning in higher
education. To ensure quality teaching with a combined model, it is essential to
confirm the progress of the quality in the learning environment, use what we know
about the needs of the students, and apply our knowledge. Furthermore, teachers need
to constantly upgrade the teaching processes which will take place digitally. There
are different options that define the combined learning but most often it is the simple
integration of both digital and traditional activities.

Through combined teaching, participants and professors are given the opportunity
to choose from several options listed below in several categories (Picciano and
Dziuban, 2005:28): combined model varies in scheduled time so teaching can be
conducted in both synchronous — asynchronous time; the place of instruction can be
a traditional classroom or digitally on a digital platform; the pedagogical model can
be communicative, applied in a group or individual work; teachers can use traditional
format or multimodal courses that are from the home institution to others, combined
with other universities) and participants (local and remote participants).

The E-learning process at SEEU brought important changes in its educational
concept as well as how it can be successfully and efficiently established. The
establishment of new educational challenges increased the progress of implementation
of LMS and this advanced solution included elements of learning, teaching,
communication, creation and management. The process involved competences
and techniques of designing courses and course instruction, applying digital
communication methods along with administrative, and organizational changes and
procedures.

2. THE TRANSFORMATIVE PERSPECTIVE OF COMBINED MODEL
2.1 Blended learning the way teaching and learning should be in the 21*
century

Before considering the possibilities offered by the combined learning, it is
necessary to consider the ways in which people learn. Majority of people choose to
have practical knowledge and learn from models, as Kolb would call it, “an active
experiment”. According to Kolb (in Kayle and Thorne, 2008: 19), people are divided
into several categories: 1. those who prefer to talk among themselves 2. those who
prefer to learn by listening 3. those who prefer to work in a group, while mentally
helping each other, to explore and develop ideas by looking at different aspects. This
categorization also refers to the way people prefer to learn by sharing experiences
with each other rather than receiving information from a teacher. In this context,
students can learn through the exchange of opinions and ideas, but it is important to
receive appropriate feedback from the teacher about their progress.

Blended learning requires teachers to be trained so they can apply it effectively
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in their teachingto achieve positive results. According to (Kayle and Thorne,
2008:20), people respond positively to different stimulating environments. There is
much work that needs to be invested in the development of the environment where
blended learning is applied, above all in higher education, to create new opportunities
for improvement and application of technological innovations. Blended learning
represents a step forward, enabling a different approach to improving and developing
education in all spheres, while giving a real opportunity to schools, higher and higher
education, leaving space and freedom to individuals in creating and building new
models in the working environment.

3. CREATING A STIMULATING ENVIRONMENT FOR LEARNING

Students should be motivated to learn and improve their skills using the
combined model. In this sense, students were asked about the necessary qualifications
for the development of their future career, and according to them education does not
offer favorable opportunities in which they would take a leading role. Furthermore,
for many students, learning is a real challenge, as well as a fantastic opportunity
to improve and highlight their abilities. Combined learning helps in increasing the
opportunities for “lifelong learning” because it helps in the development of new
modern formalities, where students need to understand and learn what they will need
during their education, as well as expand and apply this knowledge in practice. The
nature of this method requires that “no one size fits all” and difficulties are faced in
practical teaching situations. In conclusion, it is a fact that not all students can learn
with the same method, so the knowledge gained through personal experience is much
more important and will have a much greater impact on the individual in the future.

Combined learning is a modern educational model that is implemented with the
help of technology. In this context, the advancement of technology enables the use of
digital resources that support interactive and collaborative activities between students
who are not physically present and communicate only via the Internet. Blended
learning depends on the style and needs of the student and it opens new opportunities
for socializing and exchanging knowledge between students and teachers in different
time zones (Zang and Bonk, 2008: 110). There are differences regarding students’
learning styles and strategies. The main principle of blended learning is to show
students how to learn using different methods, while emphasizing that not every
method works equally for everyone.

Education is a process defined as an inquiry that is much more than evaluating
and assimilating information (Garrison and Vaughan, 2008 15). In this process,
research takes a key place and encourages students to collaboratively research and
jointly participate in solving problems and finding appropriate solutions. Research
is a reflective and collaborative experience that must have an appropriate purpose
and examine the cases in higher education. Students connect through a community
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of inquiry to participate in the process of creating interactive, blended learning.
Educational experiences fully activate students in the curriculum creation process
and encourage their creative and critical abilities.

In order to achieve the goals, it is necessary for students to prepare for a lesson in
the digital classroom, focus on communication in a lesson in the traditional classroom,
and then in the digital environment, exchange and consolidate their knowledge and
ideaswith their classmates. The connection is strengthened throughinteraction and
cognitive approach. The communication that takes place in the research community
is the result of the joint interaction between the students, as well as the teacher, who
motivates the students to become more autonomous in the process of implementing
the teaching with a combined model.

For the development of the educational process, it is necessary to elaborate
ideas, as well as to diagnose problems and mistakes in order to construct a common
opinion. Moreover, the development plan requires discipline as well as academic
involvement of community members with the intention to meet the previously agreed
goals. Focusing on the research process helps develop high-level goals and opinions,
which Lipman (in Garrison and Vaughan, 2008: 17) defines as “a way to set certain
goals in order to apply combined teaching in higher institutions.”

The research process monitors the participants’ needs and abilities in order to
in order to encourage critical thinking and support continued learning beyond what
formal education allows them. In addition, in order to enable critical thinking to come
to the fore, it is necessary for the participants take part in the process of critically
expressing their views while implementing the blended teaching model. Students are
encouraged to collaborate as individuals or as a community in a systematic way in
order to complete the teaching goals that will simultaneously support the progress of
blended model.

4. BLENDED LEARNING: A POTENTIALLY EFFECTIVE WAY IN
TRANSFORMING THE ROLE IN HIGHER EDUCATION

One of the major transformations in the 21% century is the way we communicate
and access information on the Internet. Combined teaching has transformational
potential that is linked to redesigning the curricula and promoting blended learning
into encouraging an effective transformational process.

Graham and Robinson (2006:13) mentioned three categories of blended learning
when defining the term integrated learning:

1. Learning with blended model — focusing on the interaction of the teacher

with the students.

2. Blended learning — focused on increased interactivity between teacher and

student that includes more information for students online, as well as a
greater part of the material to be covered during instruction.

102



THE TRANSFORMATIVE ROLE OF BLENDED LEARNING MODEL
IN HIGHER INSTITUTIONS

3. Combined learning — transformed and focused on improving pedagogy
from more informative to more active and more productive pedagogy.

Graham and Robinson came to the conclusion that there are different perceptions
regarding the combined teaching method in higher institutions. The structural and
organizational potential of blended learning depends on how the course is being
taught, so it can vary from digital or combined traditional face-to-face model in form
of consultations. The transformative role of combined learning is to replace classroom
teaching by creating an environment where students can interact and build knowledge
motivated by the collaboration between teachers, peers, and course content. This
means that the blended model allows students to work together either in person or at
a distance, giving them the ability to communicate and interact from anywhere and
at any time. In this context, blended learning has an ability to moderate and develop
collaboration between teacher and student, and through the community of inquiry
dialogue, debate, negotiation and decision-making are carried out (Ambrose, 2013:
77).

Asynchronous Internet communication prepares students for dynamic interaction
and spontaneous face-to-face verbal communication between teachers and students.
In other words, these components used in traditional and digital communication
are interrelated elements and skills that stimulate students to collaborate through
interesting group projects and discussion forums. It is particularly significant to
implement blended learning model because it affects the collaborative process and
presents a challenge for digitally trained students. The process of transforming higher
education begins with the full application of the technological tools and software
management system for which the teachers and students were previously trained. A
Blended learning solution can achieve the optimal learning environment. It includes
learners involved with authentic tasks and interacting among themselves in order to
achieve progress and produce creative language. Learners should be autonomous,
socially active, work in relaxed atmosphere, have enough time to complete the tasks
and receive appropriate feedback. It is up to the teacher to find the right “blend
solution” and provide conditions for students to enjoy in the new setting.

Graham and Robinson (in Picciano, 2005: 65) also pose a provocative question
regarding whether this teaching affects institutions. The conclusions of the research
carried out in more than 1000 colleges and universities indicate that from year to
year there is greater growth of technological innovations applied in America, which
stimulates the learning process. There is a belief that courses delivered in combination
hold as much promise as courses delivered solely digitally. Of course, the evolution
from face-to-face, which is completely digital, is not transparent. The point is that
blended learning is very difficult to put into practice, so it is left to universities to
make the transition to meet the needs of university members and university students.
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The Language Center is a central part of every SEEU student’s academic career,
offering both required subjects and as optional elective courses. The Language Center
offers classes in English starting from the basic skills up to English for specific
purposes in fields such as law, computer sciences, public administration and business
administration. This particular research was carried out during fall 2018.

The questionnaire was designed with the sole purpose to measure students’
perception about the integration of technology in the educational process. The
results showed that the overwhelming majority of students (82%) of the interviewed
students believe that teachers should use technology in the classroom and that the use
of technology can improve the coursework (69%).

In terms of Google classroom management system, students will preferably use
it for home assignments (66%), approximately (74%) of the students believe that GC
should be used for posting online lesson plans. Students showed enthusiasm and also
found it useful for online discussions (70%), and (48%) of the respondents strongly
agree that GC is useful for posting presentations online. Taking in consideration
the successful integration and implementation of software management systems in
Higher education in Republic of North Macedonia, 81% of SEEU students clearly
stated that GC facilitate the teaching and learning process and should be implemented
in every university.

The case study methodology yielded evidence that blended learning solution
can create optimal environment for language learning and proved that most effective
teaching and learning involves implementing various methods, techniques and
strategies that can help maximizing knowledge acquisition and skills development.
Effective implementation of blended learning is essentially making the most of
the learning opportunities and tools available to achieve the “optimal” learning
environment.

Blended learning has detailed specifications and requirements when redesigning
the courses. It will be stimulating for the students if at the beginning of the course
students meet in traditional classroom. On the other hand, conducting an asynchronous
online discussion forum will help students meet and discuss multiple problems and
look for reflection, feedback and solution. The communication is based on three
components: interaction with the teacher, the cognitive and social element.

The critical thinking and high learning objectives can be supported by interactive
dialogue. Hudson (2002: 53) argues that the way we think is a dialogue, by socializing
students and creating a socially constructed context enriched with new meaningful
ideas, the change to assimilate information as well as constructing meaning and
confirming understanding can emphasize the role of the research community.

Blended learning provides independence and increased control that is the basis
for developing critical thinking. On the other hand, this process cannot be achieved by
students on their own. Being a critical thinker means taking control of your thinking
process and practicing metacognitive thinking about these processes.
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5. CONCLUSION

The transformative role of blended learning is not only about combining
technology but also about increasing the efficiency of the teacher-student
relationship. This learning represents a redesign that indicates stimulation of students
anddevelopment of creative and complex cognitive skills. In addition, challenging and
encouraging students to work with the teachers in order to become more autonomous
in learning English as a second language.

The traditional environment allows students to communicate spontaneously, and
in contrast, in the digital environment they have to react and think faster; otherwise,
the opportunities to achieve their goals are lost. Both methods, face-to-face and
digital contribute to balancing the quality learning environment, and when created
according to the students, can be realized through blended learning.

In the socialization process, the research community has a role to observe the
progress of students as they move through the stages of critical thinking. In this context,
the research community helps students to build knowledge where communication
takes place with a combination of digital and traditional learning. For students, this
process represents a significant educational experience, enriching their knowledge by
combining the two methods: digital and frontal. In this context, mutual cooperation
encourages students to communicate at a higher level and develop critical thinking
skills. Students that have a strong sense of community also have a higher level of
cognitive learning (Rovai, 2002: 330).

In conclusion, universities are facing an increasing pressure to utilize software
solutions for more practical solutions which in turn will increase the overall graduation
rates at university levels. It is a fact that by the use of contemporary methods such
as blended learning teachers help students use the learning time flexibly outside the
classroom in order to facilitate and enhance (theoretical and practical) teaching and
learning. There is a wide consensus which has more than 80% agreement by the
students for the need to use more technology in the educational process. the classroom
in order to facilitate and enhance (theoretical and practical) teaching and learning.

SEEU is a leader in promoting new educational programs by using digital
software and in the future will have to increase the application of blended learning
model in order to become the first leading higher institution in North Macedonia
that catches up with the latest trends. The contemporary used methods are more
effective and efficient than just the traditional learning model so students can be
more motivated to study, and the university will significantly increase the access to
new students who will be motivated to study and who will have a great benefit from
these high-quality programs.
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